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THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Teacure oF Sincinc. Puri or Lamperti Tue 
Expes. 
(Ten years in California.) 


“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.’ 
Francesco Lamrenrts. 


Studios: 1103-4 Carnegie Hall, New York. 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Canweciz Hatt, New York. 
Teleph Columbus, 
MAX KNITEL-TREUMANN, 


BARITONE. 


Voice Gatnwe~ hes of Segiae. 
Carnegie Hall, Room a4 
Mail address: 15 Washington Terrace, New York. 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
Telephone: 1345 Columb 


C. WHITNEY COOMBS, 
COM POSER-ORGANIST. 
Address: 49 Wes Twentieth Street, New York. 


PAUL SAVAGE, 
VOICE CULTURE, 
Sg Carnegie Hall, 
New York. 


Miss MARY FIDELIA BURT, 
Author of Origin Methods in Si ht Singing. 























Ear Training, Musical Stenography. i materi 
copyrighted. No autfiorize teac - in Greater 
New York. 


New York School, 
115 Carnegie Hall. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION, 

Studios: 1771 Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn. 


EDWIN H. LOCKHART, 
VOCAL INSTRUCTION. 
Studio, 816 Carnegie Hall, New York. 
Send 2c. for booklet: 
“In Singing What To Do and What Not To Do.” 


DUDLEY BUCK, Jr, 


VOCAL INSTRUCTION, 
810 Carnegie Hall, New York City. 


WILLIAM A. WEGENER, 
TENOR. 
Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West 8sth St.. New York. 


WALTER HENRY HALL, 


Organist and Choirmaster of St. Jemes’ Parish, 


Brooklyn, 
48 Lefferts Place. 








BASSO. 














FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescugtizxy Mzernop 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 








Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 1418t Street, New York. 


MRS. H. O. BROWN, 


PIANO TEACHER. 
Children and Beginners a Specialty. 
Instruction at Residence. 
Address: 479 West 146th Street, ‘New York. 











KATE STELLA BURR. 


Organist-Director Grace M. E. Church. 
Vocal Culture. 
Recital Programs Arranged—Concert Engage- 
ments Secured. 
Residence-Studio: 76 West Eighty-second street. 
"Phone: 3389R Riverside. 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West tosth St., New York. 











HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, A — 19 W. gad St. 
hone: 3400 Madison. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Addréss: 1 West sogth Street, New York. 








RICHARD T. PERCY, 


Tel.: 1351 Columbus. Room 1201, 


Carnegie Hall. 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, jos Carnegie Hall. 
Address only 318 East rsoth Street, New York 


GUSTAV HINRICHS, 

Conductor Metropolitan Opera and Columbia 
University. 

Studio for Voice Culture and Repertory, 

138 Fifth Avenue, New York. 











~ POWERS—HOECK STUDIOS. 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
Voice. Piano. 

Studio (and invariable sddress): Carnegie Hall, 
New York. Kansas City, Mo., season Pepper 
Baliding, May geo to Octo 1; New York season, 
October 1, 1903, to May 1, 1904. 





JANET BULLOCK WILLAMS, 
Teacher of Singing and Piano. 
Wednesday and Saturday, 3e2 Carnegie Hall. 
Address 24 East 47th St., New York. 


Sicnor FILOTEO GRECO, 
Tae Aart or Sinaine. 
Studio: 6a East Thirty-fourth Street, "New York. 
Telephone: 3747 Madison Square. 


Miss STELLA M. SEYMOUR, 


Lately of jemecin School, of Vienna. 
CHER OF PIANOFORTE. 
Address, care pod & Sons, or 411 Manhattan 
venue, New York. 


PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 
anv VOCAL INSTRUCTION. 
azo Central Park South, New York. 


J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.). 


S. CAMILLO ENGEL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tus 
Musicat Covaier Sort. 28), Studio: 110 E. 17th st. 
Voice trial Mon., Wed., Fri., from 12 to 1, free. 




















New York; conductor of the Brooklyn 
Society and the Musurgia, New York, &c. 
71 Park Avenue, New York City. 





DICTION FOR SINGERS. 
HENRY GAINES HAWN. 
Carnegie Hall, Studio 843, Mondays and Thurs 


days. 
Text Book on Diction $i. 
Mrs. Ww. E. “BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, Accompanist. 
143 Gamage Hall, New York. 


DOUGLAS LANE, BASSO. 


Management Srephes Arnold, 
s EK. wth § Room ?. 
Vocal Instruction, Tene Specialist. Studios, 1 
sth Ave., New York; 538 Broad St., Newark, N. J. N. 


PAUL DUF nr ee 


I F Lg = hi al 
nstruction. rench Coaching a Specialty. 
_339 West Twenty-third St. 








MISS LILLIAN MILLER. 


Piano and Harmony, Song Interpretation, Ac- 
companying. Sixty-seventh St., Studios, 27 West 
Sixty-seventh St., New York. 


one, 1123 Columbus. 


MR. SAMUEL BOWDEN MOYLE 


Voice Cubs Style and {stigste Singing, Per- 
fect Tone, P Diction in German, 
French and Italian. 2 

No, 39 West Twentieth St.. New York City. 


MARGARET GOETZ, 
MEZZO CONTRALTO. 


Concerts. Song Recitals. 
404 Carnegie Hall. 








L. T. GRUNBERG, 
PIANO INSTRUCTION. 
58 Irving Place, New York City. 


JULIA C. ALLEN, 


Viotrw Soromst awp Teacuee 


CORDELIA FREEMAN, 


Vorce Cuttrurs axp Conpuctine. 
Studios: Carnegie Hall, New York; Y. M. C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


ORGAN RECITALS. 
ST. THOMAS’ P. E. CHURCH, 
FIFTH AVE. ASD 5st ST. 
Tuesdays at 4 p. m. Will C. Macfarlane, Organist. 
No card of admission required. 


FLORENCE MOSHER, 


PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


D. FRANK ERVIN, 
VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
we} a Specialty. 
Church Studios: 5 East Sixty-first street. 
er ly ‘Studio: 685 Lexington avenue. 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 


F. W. RIESBERG, 
INSTRUC TION—FIARS ORGAN. HAR- 
NY. ACCOMPANIST. 

With me. ates Courter. Orgusist Director 
Clinton Avenue Congregational Church. Secretar 
Manuscript Scciety = —_ ips Eight 
Ave., corner s6th St., New York one: 452 
Columbus. 


S. C. BENNETT, 


Instructor in Voice Building and the Art of 























Singing. 
Teacher . on, Genevra Jphastene Bishop and 
other talented vocalists. 


Studio: sont arnegie Hall, New York 





FREDERICK E, BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


MME. A. HERZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m. 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn 





ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Vechaige. solo- 
ist in All Souls’ Church, and be Cryder, 
teacher, Washington, D 
Good voices cultivated o%, con’ 
145 East Eighty-third Serect, » = York. 





RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty-first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
8 Washington Square East, New York. 








WIRTZ PIANO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 
ensemble Playing, Accompanying and Theory. 
ethods for Teachers. 
t20 West 124th Street, New York. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 
Voice Deve! 


ARTHUR CLAASSEN, 


Conductor New York. 
Conductor Arion Singing Bosley. "7 
venue, 
" scokiva, New York. 


SERRANO VOCAL AND PIANO 


INSTITUTE, 


323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Caatos A. De Serrano. 
pencbere of Charlotte Macon Mrs. C. Mibr 
ardy, Leo Rovenger and J Maerz. 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St. New York 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ed Street, New York 





Miss ADELE MARGULIES, 


PIANO INSTRUCTION, 
Sherwood Studios, 
s8 West Fifty- seventh Street, New York. 


HEINRICH | MEYN, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall. 
Residence: 167 West Sixty-fourth Street. — 


CARL VENTH, 


VIOLIN SCHOOL, 
53 Seventh Avenue, 
Brooklyn, New York. 








CHARLES HERBERT CLARKE, 


TENOR AND DIRECTOR 
f Music First Church of Christ, 
Vocal Instruction. 
Carnegie Hall, New York. 


SALLY FROTHING HAM AKERS, 
SOPRANO 
Vocal Instruction. 201 West 87th Street. 
"Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE sun ons STYLE, 
REP ERTOIRE, FINISH. 
128 East 6gth St., or address Musicat Covaise 


BESSIE BONSALL, 


CONTRALTO. 
Oratorio, Church, Concert 
71 West Twelfth Street, New York 


Miss GENEVIEVE BISBEE, Pramer 


PIANO INSTRUCTION. 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-ninth 


Street, New York City. 


DR. FRANKLIN LAWSON, 
TENOR. 


Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn. 


JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS. 

Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul M 
o14 Carnegie Hall, New Y 


; ° 
Scientist. 


























LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


PLATON BROUNOFF., 


VOCAL INSTRUCTION, 

Concert, Church and Opera. 
Mondays and Seaeeeare, 10 a. m. 6 p. m.; other 
days, 10 a. m. 2:30 p. 
Pie East Twenty-third street, New York. 


MME. | HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 1so West 47th St., New York. 
Teacher of Naomi Ledyard, dé, bery ‘D’Orsell, Olive 
Celeste Moore and George E. Vail. 


FLORENCE AUSTIN, 
VIOLIN SOLOIST. 
Concerts. Recitals. Management M. E. Rogers. 


15s East 18th Street, New Yor 
Telephone, 6223 Gramercy. 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Studio: s07 Madison Ave., corner 53d St. 
New York 


BENJAMIN L AMBORD, 
(Mosenthal Fellow in Music, Columbia University.) 
INSTRUCTION, PIANO AND COMPOSITION. 
100 Hamilton pl.; 61 Carnegie Hall, Wed. and 
Sat. A. M., Tues. an Fri. P > 

















Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instruction. 
Studio: sas Park Avenue, corner 61st Street. 
"Phone: 2203 Plaza. 


Mr. ann Mas. WALTER H. ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and 
Studie: zoo Carnegie Hall, New ye 
t 1gg0 Columbus. 








Tel 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 





Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: «go Fifth Street. 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private 








MAX BENDHEIM, Vocat Instaucrion. 


with the declama: modern German. 
Particular atten ars hee 
ciation. baedio open all 


Mae. MARIE CROSS- NEWHAUS, 


Dir 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth avenue, New York. 








CARL C. MULLER. 
Piano, Harmony, Counterpoint and Composition. 








Gst-Be2 Carnegie Hall, New York. 





Studio: Steinway b 
Address: 8 Washington Square “2. New York 


, 





J. JEROME HAYES. 

VOCAL INSTRUCTION Van Dyck Studios, 
Eighth Ave. and Fifty-sixth St. Summer Season 
at Litchfield, Conn., July 1 to October 1 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Insravction. 
g11 Madison Ave., near 42d St., New York. 


MISS EMMA | FHURSBY, 
yj + - receive a limited number i pupils 


Hall. 
on Cane New York Colt COEOET Fest. 


BRUNO HUHN, 


58 weg Pen © Street, New York. 











New Studio: ras East Eighty-ffth street. 


Organ Lessons. 
To Vocaliste—Style, Diction and Répertoire. 






ae ae oe... | , 











THE MUSICAL COURIER. 











NEW YORK. 


BOSTON. BOSTON. 

















MADAME 
EUGENIE PAPPENHEIM, 


ee Saige Til tee breaches. 
Voice in all its 
i sor West a >. geet — Ave., 
WALTER S. YOUNG, 


VOCAL INSTRUCTION. 
Veice Production, Diction, Style, Repertoire. 
Ser-Bos Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 
pomrmsenen teense 
FAELTEN SYSTEM, Normat Course, 


Per the especial training of Music Teachers. 
by Cant and Remuoww Fartres, Mra. 
HH. A. Buace and others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 


CLARA Reta vn 











. SS 





STUDIOS: 
617-818 Carnegie Hall, New York. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


ers. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
Wiolinist, Composer, Ceacher. 
HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 


Max DECS! 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall, 














=|School 2 


CUPID’S MIRROR. 

anderpool, for medi One 
ftctas of the new eonsh. Malled postpaid, 
#5 SSI"WEINSTEIN, 949 Broadway, New York. 





THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTUBE. 
230 East 624 Street. 


Pa - J fnied the bie given to students 
M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Deep weeepty Lmabese 
VOCAL INSTRU of BERLIN, teaches true 


08 coat EP Gates tens gustusten. See 





HJALMAR ~ DAMECK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO: 
1377 Lexington Avenue, NEW YORK. 


GDS Biny Sricne soneet 
2:|Piano 











Pulls course Ip os 
Basemble !n classes of 
twelve at six pianos. 
Splendid equipment 


Open all the Year. 
IDustrated Prospectus Sent. 
JAMESTO WN-ON-CHAUTAUQUA, N. ¥. 


CORINNE RIDER-KELSEY, 


SOPRAN: 
aa3 W. seats . NEW YORK 
PEN RY W 
Management: HEN OLFSOHN. 


AMERICAN ACADEMY OF 
DRAMATIC ARTS. 


SoA okes eee 
A. “J. GOODRICH. 


fee 
Se ET New 
Yo a1, 196 Fifth Ave., Wednes- 
LEOPOLD W WINKLER, 


61 Bast 120th Sesset, New York coy. 
Instruction 














Recitals. 


im.OH RSTROM-RENARD 


Teacher of the Art of Singing in al! its branches 
esidence and Studio : 
444 Central Park West. New York City. 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST, 


Arranged. on. 
Tab eot Vak” Fata ahs Sal" 











MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION, 


Puplis prepared for 
Church, Concert and Oraterie. 
Studio: 9 Fifth Avenue, New York. 





HERMAN EPSTEIN, 


PIANIST. Carnegie Hall, New York. 


HORACE HORTON KINNEY, 
VOCAL INSTRUCTION. 





Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO 

Voice Culture. 
Address 836 Carnegie Hall. 


The MONTREAL CONSERYATORYst MUSIC 


e¢ ste; 3. 











usa ° 
c. 8. . the Masica! Director. 





Tae HANCHETT 


Correspondence Courses inMusical Analysis 


For Teachers, Players and all desi ing REAL MUSICAL CULTURE. 


COMPREHENSIVE | 
Subjects Requiring the Teacher to HEAR the Work are EXCLUDED 


Address for Circulars, ete, Dr. HENRY @. HANCHETT, 40 W. 86th St., New York City. 


PRACTICAL! 


THOROUGH ! 





CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
t77 Wuntingtes Ave, Boston. SCHOOL. 





CARL FAELTEN, Director. 


Professional Training for 
Pianists and Music Teachers. 


30 Huntington Ave., BOSTON 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION, 


one: Nessie ers ee 


M¥E. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 

ag6 Huntington yo 

FLETCHER MUSIC METHOD. 


EVELYN A. PLETCHER-COPP, 
Home eddress: toy Thorndike street, Brookline 


Muze. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tg9 Tremont Street, 
Beston. Mass. 


CHARLES ALBION CLARK, 
ORGANIST. RECITALS. 


Address: 1494 Tremont Street, Room &, 
Boston, Mass 

















Boston, 
y Hail. 





Miss ADAH CAMPBELL HUSSEY, 











CONTRALTO. Mess. 
eee) a 
Address: Care Oliver Ditson Co., Boston, Mass | RICHARD PLATT, 
PIANIST. 


HEINRICH GEBHARD, 


PIANIST. 
Steinert Hall, Boston 


Steinert Hail, Boston. 


MADAME VARS. 


Tue Art or Sincine, 
178 St. Botelph St., Boston, Masa, 
Send posta! for Brochure 





HELEN WETMORE, 


SOPRANO. 
Oratorio, Recital, Concerts. 
Steinert Hall, Boston 
MME. EDWARDS’ REPRESENTATIVE. 


HEINRICH SCHUECKER, 
Harpist, Boston Symphony Orchestra 
Symphony Hall, Boston, Mass 








S 
[ESSIE DAVIS, FAELTEN SYSTEM IN NEW YORK. 


PIANIST. Miss Mabel A. French, graduate of the Feelten 
Concerte— Recitale— Lessons Pianoforte School, Boston, class of ‘98 Per 
Studio: Steinert Hall. sonal interview, 11 to 1 covey day except Tueedey 


Residence: 163 Massachusetts Ave., Boston. 


WILLIAM KITTREDGE, 
TENOR SOLOIST 


And Teacher of Singing. 
160 Boylston Street, 


Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO. 
Large three-manual organ in studio. 

218 Tremont Street, Boston. 


MRS. HALL McALLISTER, 


ano Soloist and Teacher of Singing. 
fo. Trinity Court, 175 Dartmouth Street 
Tuesdy and Priday mornings 


tudio: 116 ty Hall, New York. 
THE GOTTLIEB CONPERVATORY OF 
MUSIC, 


oo East 116th St. New — “4 clase 
ensemble music and orchest MERE 
M. D. GOTTLIEB, Seqmenty the Conductor of the 


Boston. Imperial Band of R 





HERMANN SPIELTER, 


PIANO AND COMPOSITION. 
Residence-Studio: sige Park Avenue, New York. 


C. pe MACCHI, 
VOCAL AND REPERTOIRE INSTRUCTION 


Instructor for Nordica, Ternina, Maria de Mac 
chi (latest Conried’s engagement), Scotti, Metro- 
politan celebrities. Inetructive pamphiet 

Tuesdays and Fridays, #74 Carnegie Hall 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC, 
BDGAR M. CAWLEY, Director. 


All branches of music and the allied arte. Free advantages include Harmony, Musi- 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, rey fireproof. Healthy location. Day and boarding students 
may enter at any For catalogue address 


EDGAR M. CAWLEY, 
509 North Tlinois Street, Indianapolis, Ind. 


“iP MICHIGAN CONSERVATORY © MUSIC, 
Washington Ave. and Park &t., Detreit, Mich., 
ALBERTO JONAS Direeter, 

“9 HAS NATIONAL FAME as the representative musica) institution of 
Michigan, and one of the POREMOST CONSERVATORIES IN 
AMERICA Fac ulty of PORTY-PIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 


Unequaled free advantages. Pupils admitted any time 
Illustrated Catalogue on application 


CLAVIER PIANO SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 


Enrollment Day, January 8 


Stu 

















Winter Term begins January 4, 1905, 


WRITE FOR PROSPECTUS. 


CLAVIER PIANO SCHOOL,” Wet 224 Street. New York. 








Teachurs 
Others. 


VIRGIL 


Junme 26th to July 2oth. 
WRITE FOR CATALOGUE. 
Address Mrs. A. “4. VIRGIL, 19 West 16th Street, New York- 


1905 
SUMMER 
SCHOOL. 








Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 
The Great Musical Centre of the South. 
Staff of Thirty Peston perenne and Americas 


Masters, inci 

Joba € Gerkworth, Alfred ©. Goodwin, Ereest Hutcheson, 
Otis B. Bcise, W. Ed. Heimendahi, Pictre Minetti, 
flowerd Brockway, J.C. Van Hulsteyn, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION 















4 THE MUSICAL COURIER. 








aioe 1823 











Chickering 









Particular 







attention is Made solely by 
ealled to the CHICHKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 




















STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
fw BROOKLYN, N. Y. 


New York, Newark, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND—1904, 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 
BOSTON 


EMERSON PIANO CO, Siicroo 


KRANICH & BACH 


Produee PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 Bast 23d Street, ~NEW YORK. 


REX PIANO-PLAYER. 95 

ity only—the best. 
ONE PRICE QNLY Sas. 
G AVE A MINIATURE, 4ft. Gin. 






























Smallest Grand Piano in the World. 


94, Regent St., London, W. 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
yosmentan wasexcellent. I tly admired its tonal qualities and the per- 
ection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasie Company, 














Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 














MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
mee 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes es follows: 

* New York, May 12, 1904, 

** From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th St , N.Y. 
Catalog upon request. Agents in all principal! cities. J 
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HG SMITH NIKON 


The Grand Piano in 
Upright Case 


Built on the principle of the Parlor Grand, and its equal in musical results. This system 
of construction properly presented gets other upright pianos out of competition 
Reasonable inducements offered dealers. 


THE SMITH & NIXON PIANO MFG. CO., 10-12 East Fourth St., CINCINNATI, O10. 




















Mason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
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LUITPOLD ST., 24, 
BERLIN W., 
MARCH 12, 1905. 


UILHERMINA SUGGIA, the celebrated Por 
tuguese ‘cellist, played here on Friday even 
ing for the first time under most 

It 


cert that she made her Berlin début, but at a 


auspicious 


circumstances was not at a public con- 





soirée given by the Portuguese Minister, Vi 
the Vicomtesse de 
A brilliant array of guests, 130 in number, lead 


de 
Pindella 


ing representatives of diplomatic, military and court cir 


comte Pindeila, and his consort, 


cles, assembled in the beautiful apartments of the Portu 
guese Legation to lend ear to the playing of this young 
Ever since her great and instantaneous 
Nikisch 


haus two years ago, I have heard Sefiorita Suggia’s praise 


Portuguese artist 


success, won in her début with at the Gewand 


sung in all keys from all parts of Europe, for she has 
led 
| 


travele on the Continent, every 
where meeting with exceptional success 


and played extensively 


Friday evening 


she performed works by Piatti, Klengel, Svendsen, Cui, 
Saint-Saéns and Popper 
Sefiorita Suggia is a genius for her instrument. She 


has a big, sure technic, great facility of execution, a beau 


tiful, warm tone, thoroughly artistic conceptions, and a 


glowing temperament Her cantabile playing was de 
lightful. She entered into it with a zeal and a fervor that 
There was vitality in her playing, 
ind from tone the soul of the true artist spoke to us. In 


She played the 


were quite contagious 
virtuoso pieces, too, she was remarkable 
difficult 
that showed how completely under control she has her 
the difficult 


Klengel scherzo with a vim, finish and aplomb 


*cello 
She 


unwieldy instrument. Such mastery of 


a girl of nineteen I certainly never saw before 
but entirely in love with 


in 
plays like one not only gifted 
her art, and I found on conversation with her that she is 


a hard worker, practicing, when her time allows it, as 
much as six hours a day. Sefiorita Suggia plays all the 
great ‘cello concertos with orchestra. She already takes 


high rang among ‘cellists of the day, and with her youth, 
talents and capacity for growth, she bids fair to carry to 
a worthy climax the career so splendidly begun 

f 
guests 


The affair was one of the most brilliant social events o 
The 


almost entirely from court and diplomatic circles 


the season in the German capital invited 


were 
There was a gorgeous display of uniforms, beautifully 
gowned and jeweled women, interesting physiognomies, 
and all manner of high orders that lent interest and va 
o the 
statesmen, 
gala 
exotic charm to the scene 


riety t black evening dress of the diplomatists and 





wh the Chinese and Japanese legations ir 


national attire were very picturesque and gave an 


Among the 130 guests present were His Highness the 


Prince von Hohenzollern, Prince von Hohen- 
lohe-Oechringen, Prince of Wied, Duke of Ujest, Duchess 
of Ratib Elizabeth Radziville, of 


Lynar; Charlemange Tower, American Ambassador, and 


Hereditary 


Princess Princess 


r 


Mrs. Tower: M. Bihourd, Ambassador from France; Lad 
islans von Szégyeny-Marich von Magyar-Szégyen and 
Szqlgaegy-Haza, Ambassador from Austria-Hungary; Dr 


Ruata y Sichar, Spanish Ambassador, and Sefiora Ruata y 
Sichar; M. von Hegermann, Danish Ambassador; Francis 
co A. Pinto, Ambassador from Chili; Dr. Jonkheer D. A 





M. van Tets van Gondriaan, Ambassador from the Ne 
erlands; the Belgian Minister, the Baroness Greindl a 
daughters; His Excellency M. Yingtchang, Chinese An 
bassador; Baron von Richthofen, German Minister 


Foreign Affairs, and many other distinguished personages 


ee 


Felix Weingartner, fresh from his 


conducted the eighth symphony concert of. the Berlin 
Royal Orchestra at the Opera House on Thursday even 
ing. He gave us a strictly classical program, made up 
of the C major Haydn, the F major Brahms and the ¢ 
minor Beethoven symphonies. Weingartner’s American 
trip does not seem to have exerted an animating influ 
ence upon him, for his conducting lacked its customary 
verve and swing. In the Brahms symphony, particularly 
was this perceptible. He gave it in a quiet, subdued man 
ner, apparently striving to bring out refined orche al 
efiects rather than to delineate the elemental energy that 
characterizes this pithy, rugged work It was beautiful 
orchestral playing, but it was not Brahm In the 
Beethoven symphony Weingartner got more into the 
spirit of the composition, giving a remarkable perform 

ance of this masterpiece. In the Haydn work he was 
quite at his best, interpreting it throughout the move 

ments in a manner wholly in keeping wit! e charming 





GUILHERMINA SUGGIA 


and naive simplicity of the composition. As usual, Wein 
gartner was loudly applauded 
Ct 

The third “Kiainstler-Abend” of the Concert Direction 
Hermann Wolff brought us two new artists, Margarethe 
Roedel, pianist, of Vienna, and Sven Kjellstroem, violinist, 
of Stockholm, and as a drawing card the eminent Por 
tuguese baritone, Francesco d’Andrade. The latter sang 
an aria from Verdi's “Maskenball” and songs by Brahms, 


Wolf and 
as always, t« 


his 
D’ Andrade was the redeeming 


Schumann displaying consummate art, 
fine effect 
for the choice of the novices was 


The Swedish violinist has 


feature of tl mncert 


by no means a happy one 





American triumphs, 


‘ ‘ he technic d ancl ! t i 1 1 ‘ 
< Pp ‘ t ne iry ‘ tu 
He played the Sa Sac B nee an 
c Dev .) H work d d u 
tice neither of these p ! l more difheult 
passages acked clearne and his w “ ‘ 
faulty H concept t acked = individuality t 
warmt!l ol expre n was wholly mis ng 
Fraule Roedel played Emil Sauer’s E minor concerto. 
a work rly grateful to the performer, but of little mus 
al import. She is a pianist of considerable talent, but of 
nodest attainments. She stands on a much higher plane 
than the violmuist, however as her techy lean and 
ate and her touch quite | ising gh er ton 
Pg 4 Na ; be heard :dvantage \ hestral 
npaniment She ha mimer ble iture bu she 
uiled to reveal | ‘ un t ty and powe 
oe ze 
Henr Marteau gave a ncert Be em H n 
Tue day evening piay iw ec “N ita by Max 
Reger Henri Février and \ KT Andreas with th 
nee of the con pos at tl Pp Fevrier is a new 
er o Berlin His nata i \ minor revealed the 
nposer of skill and lea ng, the er of form and 
expression, but in substance it weak It is diplomati 
n c, smooth, polishe px rm, but non m 
mita Volkmar Andrea nta 2 or reveal ‘ 
nvention and rign ty I} young Sw compose 
achieved great success w pl c poem “Schwe 
ut. Entriicking, V n at tt Frank Mi Fe 
tival last May Andreae ha ’ g to say. Althoug 
sonata is by n car ip t the eve ol ut t 
t ‘ ra worh ha ‘ ‘ . ‘ The 
dreamy and ly | 1 atte i he 
st an opportunity e efte ‘ intabile playing 
< tw t } ‘ 
‘ es not reve al ince of Andrea 
‘ aA 
ces I ‘ yw “ t Max Reg ‘ 
I new sonata, op. 4 I pn t Here we have 
to do with the n K div ty Ww got 
wn way B l work pt 
work is full of inte t and holds the attention f ' t 
t t It is in thre en ts cy gy Ww a 
eg? igitat I wed y | egrett | 1 tant 
deas, and the finale n the tor i A 
nd l pow illy effective fugue The allegretto p 
luced such a great pre n that be repeated 
I nata shows the g ul y gw Mi pose at 
I best. Reger and Marte were apt ed to the ecl 
Se eZ 
A big, legitimate success was ed by Harold Baue t 
his piano recital in the Singakad ‘ Wednesday 
evening H prograr ' ed « e Schumanr an 
ta the Brahms A m t terme ind capri in 
Bon r, the Chopin G n ' " j e Ce 
Franck Prelude, Cl nd bug Pre ce mer 
by Arensky; Balakirew B minor erzo, the G 
Brahms gavotte, and |! t egende F rane ma 
chant sur les flots Never have I heard , utisfy 
ing performance of the Schumann fantasy. T: 
t was periect, t ynally t was ful t 
played with a big, strong, healthy sent Wit B 
one has the feeling of great reser pow play 
with a commanding style and wit! it rity H p 
cal strength is revealed in his power hor } 
finger strength in the way he rips a sca it [ 
His playing also reveals tender and pox ie 
Brahms numbers were admirably interpreted, and é 
Chopin ballade was given with a healthy feeling and d 
lightful freshness, free from mawkish sentimentality that 
were most pleasing. The Franck work dry, ca ating 
music, and even Bauer's masterly interpretation of it 
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could not make it of vital interest. So exquisite was his 
performance of the charming Brahms arrangement of a 
Gluck gavotte, however, that it was stormily redemanded. 
Here the delicacy of his touch and technic was delightful. 
All in all, it was a piano recital of a high order, and 
Bauer’s second concert, which occurs on the 17th, is 
looked forward to with great interest. 
ese €& 

Gracia Ricardo, the American singer whose real name 
is Grace Richards Woodward, made her Berlin début at 
Seethoven Hall on Friday, singing numbers by Berlioz, 
Verdi, Schumann, Franz, Beethoven, Tschaikowsky and 
jrahms. Mrs. Ricardo has a beautiful, well schooled so- 
prano voice of considerable range. It is a voice of vol- 
ume and dramatic timbre, perhaps the most pleasing 
quality of which is her pianissimo in the upper register. 
[he singer’s interpretation of the various songs, more- 
over, revealed musical intelligence and soul. Her most 
successful efforts were Schumann’s “Nussbaum,” Schu- 
bert’s “Auf dem Wasser zu singen,” and Tschaikowsky’s 
“Nur wer die Sehnsucht kennt.” Mrs. Ricardo’s style 
s sympathetic, and she makes the impression of being an 
rtist of sincerity and of high ideals. Her German pro- 
nunciation might be improved, but that is a fault that can 
be remedied with comparative gase. Her offerings were 


much appreciated She was warmly applauded and 
obliged to respond with several encores 
es & 


My assistant, Miss Florence Allen, writes: 

‘The tarnished glory of the Bohemians shone with its 
pristine splendor at the Quartet’s final subscription con 
cert of Wednesday night. Throughout their program, 
which consisted of the Schubert D minor string quartet, 
a piano quartet by Beethoven and the César Franck piano 
quintet, the men from Prague played not only with the 
same rush of temperament and artistic conception that of 
late have been requisitioned to excuse their other faults, 
but their individual work, moreover, was more compact, 
less prickly, better blended. Violin sang with viola, and 
viola melted into ‘cello as for some concerts the instru- 
ments of the Bohemians have not done. One could not 
wish for a more satisfying rendering of the Schubert, and 
in fact in all of their playing the four artists were admir- 
able and warmly received. 

“Busoni played the piano parts in both the Beethoven 
and the César Franck. I expected him to harness into 
ensemble traces with the Bohemians much better than he 
did last week with Zajic and Griinfeld, but I did not look 
forward to any such exhibition of refined ensemble play- 
ing as he then put forth. Absoiute beauty of tone, as well 
as restrained strength of chord—ensemble so peerless that 
only by quality of tone and not by any degree of shading 
could one distinguish between piano and strings—a con- 
cept that tore away the veil from the inner meaning 
of both works, and placed them before the hearers in full- 
ness of beauty—these were the qualities that made Bu- 
soni’s playing compelling, wonderful Altogether this 
concert scored one of the season's most successful even- 
ings of chamber music.” 

et & 

Christian Sinding’s new string quartet was given its 

first hearing at the Dessau Quartet concert on Saturday 


night. With exception 2f the scherzo, which though an 
exquisite bit of musical grace is not so unusual in theme 
or treatment as the other movements, the work reveals 
Sinding throughout, and Sinding at his best. It has 
clever workmanship, and what is more, it has the pe- 
culiar harmonic and melodic intervals, the fascinating 
individual color, the half barbaric strangeness of themes, 
the haunting, passionate utterance that mark the Nor- 
wegian’s best writing. The composition as a whole riv- 
eted the attention from the very first, and Sinding, who 
was present in person, was loudly applauded for so inter- 
esting a work. 
es €& 

The Philharmonic Chorus will give the proceeds of its 
final concert, on March 24, to the fund that is being 
raised for the purchase of the house in which Johann 
Sebastian Bach was born in Eisenach. Four Bach can- 
tatas will be given on this occasion. Among the solo 
ists George Hamlin, the American tenor, has been se 
cured by the conductor, Prof. Siegfried Ochs. 

ee €& 

Joseph Frischen, the genial Hanover conductor, in a 
recent performance of the Beethoven “Missa Solemnis,” 
with the Royal Orchestra at the Hannover Musik-Akade- 
mie, scored a tremendous success 

eo €& 

This year’s festival of the Allgemeiner Musik-Verein is 
to take place in Graz May 22 to 26, as announced last 
week, This is the first time since the founding of the 
society in 1859, by Franz Liszt, that its meeting has been 
held in Austria. On this account there has been no lit- 
tle grumbling on the part of the members, because the 
society is a distinctly German institution, and they see 
no reason why its festival should be held outside the 
borders of the Fatherland 

ft € 

Alexander Seebald, former concertmeister of the 
Munich Kaim Orchestra, has been engaged as concert- 
meister of the Berlin Royal Orchesra, to succeed Prof. 
Carl Halir. Seebald is by no means an adequate com 
pensation for a Halir, and it is a matter of wonderment to 
the initiated that such a great orchestra as the Berlin 
Royal should engage such a one sided technician for so 
important a position. 


e& 


Bruno Zwintzscher, the eminent Leipsic piano peda- 
gogue, died recently at the age of sixty-seven. Zwintz- 
scher was for many years a teacher in the Leipsic Con- 
servatory, and a great number of pianists now scattered 
all over the world owe their technical foundation to him 

ese & 

Johannes Messchaerts has been secured as singing 
teacher by the Hoch Conservatory at Frankfort. 

eS € 


Rudolf Aronson has engaged Rigo and his Hungarian 
band for a tour of the United States next season. 

oe & 

A new Bach society has been formed in Paris, in which 
the leading artists of the French capital are interested. It 
is the purpose of the society to perform in public all of 
Bach’s works. 





Esther Palliser will make her Berlin début March 21 at 
the West Side Opera in Meyerbeer’s “L’Africaine.” 
ese €& 


Arthur Hartmann and Myrtle Elvyn have returned from 
a very successful concert tour of Belgium and Holland 


oe & 


The Bremen Opera is conducting a series of perform 
ances purporting to give the development of the German 
opera from its earliest beginnings to the present day. The 
first work given was J. A. Hillers’ “Jagd,” which had not 
been performed for seventy-five years. It was last done in 
1830 at Dettmold under Albert Lortzing. As the opera 
would not appeal to modern ears in its original form many 
changes have been made in the score. The music is said to 
be full of naive charm, and the performance was very 
successful. 

The concert and opera list for the week is as follows: 


eS = 


SUNDAY, MARCH 5 


Bechstein Hall—Chaigneau Trio, Joachim assisting 
Philharmonie—Philharmonic “Pop.” 
Singakademie—-“Caecilia Melodia’ Male Chorus 
Royal High School—-Waldemar Meyer Quartet 
Royal Opera—Die Meistersinger.”’ 
West Side Opera—Curious Women.” 
National Opera—Undine.” 

MONDAY, MARCH 6 


Bechstein Hall—Ignaz Friedman, piano 
Beethoven Hall—Elise Engels, piano 
Philharmonie—Francesco d’Andrade, vocal, 
piano, and Sven Kjellstroem, violin 

Royal High School—Schultzen-Asten Chorus 
Royal Opera—“Der Roland von Berlin.” 
West Side Opera—* 
National Opera—“Gute Nacht, Hern Pantalon.” 


Margarethe Roedcl, 


Curious Women.’ 


TUESDAY, MARCH 7 
Bechstein Hall—Henri Marteau, violin, assisted by Max Reger 
Henri Février and Volkmar Andreae. 
Beethoven Halil—Erna Klein, piano. 
Philharmonie—Ferruccio Busoni, piano, with Philharmonic (rr 
chestra. 

Singakademie—Concert of the “Chamber Music Union.” 
Royal High Schoo!l—Ilse Delius, vocal. 
Koyal Opera—“Cosi fan tutte.” 
West Side Opera—“Curious Women.” 
National Opera—“Der Waffenschmied.” 

WEDNESDAY, MARCH 8 
Bechstein Hall—Signe von Rappe, vocal 
Reethoven Hall—Bohemian String Quartet. 
Philharmonie—Philharmonic “Pop.” 
Singakademie—Harold Bauer, piano 
Royal Opera—“Cavalleria Rusticana.” 
West Side Opera—“Wiener Blut.” 
National Opera—“Die Jadin.” 

rHURSDAY, MARCH o6 
Bechstein Hall—August Schmid-Lindner, piano 


Beethoven Hal!l—Ginther Freudenberg, piano, with Philharmonic 
Orchestra. 
Philharmonie—Berlincr Lehrergesangverein (male chorus) 


Singakademre— Helene Staegemann, voca 
Royal Opera—Royal Symphony concert 


=Wilhelm Eylau 


PIANO INSTRUCTION. 


Further St. 4, 











BERLIN, W. 














THE HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HERRMANN AND AN ABLE BODY OF ASSISTANTS, WITH HUGO KORTSCHAK 
AS DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professur Heermann. 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frankfort-a -M., Germany. 


Pupils can enter at any time, 














C. F. KAHNT, cetezie: 


Music Publisbers. 
1851—OLD ESTABLISHED FIRM. 
FRANZ LISZT—Songs: 
New edition, in various keys nye tty -sight son eens) | A three vols. 


Price, Sve, paper cover, sac 
Cloth, each vol.: 4.50 he one. 


MAX REGER: 


Supplement to the Theory of Modulation. 1 M. 
FRIEDRICH GRUTZMACHER: 


Datly Exercises for the Vicloncellic. 


A celebrated work, written for Instruction or one Sa 
Introduced at most of the conservatories of music. 5 M. 














DD. RaAaAntTeER 


Rabenstein Platz 3, LEIPZIG. GERMANY. 
PUBLISHER OF 


Huo KAON, P. TSCHAIKOWSKY, RicHaRD STRAUSS, ETC. 
Write for free illustrated Catalogue. 
ecorReo 


FERGUSSON 


BARITONE. 
Vocal Inaetruction. 
KLEIST STRASSE 27, BERLIN W., 








GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studies baeed on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPEMENT. PRICE, 00 CENTS EACH. 
Also Godowsky’s Concert Arrangement of Weber's Rondo (“Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (Rf, LIENAU), Music Publishers, BERLIN W. 8. 








Prof. RUDOLF SCHMALFELD, 
Mme. MARGARETHE SCHMALFELD-VAHSEL, 


Kammerseengeria, 
VOGAL INSTRUCTION. 


Voice building by means of tone. 

Specialty made of Restoring Lost and Injured Voices and of 
Wagner singing. 

Lessons given in German, English, French and Italian. 


Bamberger St. 4, BERLIN, W. 


KIRK TOWNS 


BARITON ws. 
Chief Assistant of Greoro Frrovssorn. 


BERLIN, W. Miinchner St. 8. 























PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised. 

In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented. 
Instructor in Ehrlich's ool of Music and Franklin 


College, Dresden. Apply Nerabergerstr. 54, Pt. r. DRESDEN 


GEORGE HAMLIN 


Address: Wittenberg Platz 2, Berlin W., Germany. 
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at West Side Opera—“Curious Women.” 
National Opera—“Der Wildschitz.” 
FRIDAY, MARCH 10 
Kechstein Hall—Alfred Reisenauer, piano 
m Beethoven Hal!--Gracia Ricardo, vocal 
Philharmomie—Neve Berliner Musik-Gesellschait, Therese Behr, 
vocal; Schnabel, piano; Gerardy, ‘cello; Marteau, violin. 
Singakademie—-Alexander Heinemann, voca 
n Roya! Opera—“Carmen.” 
an West Side Opera—“Curious Women.” 
bh National Opera—“Don Juan.” 
e 
‘ SATURDAY, MARCH 1 
oO 
Bechstein Hall—Alice Stadler, violin 
in jeethoven Hall—Kate Ravoth, vocal; Alfred Sorrmann, piano, and 
ra Philharmonic Orchestra 
ly Singakademie—Dessau String Quartet; Ansorge, piano 
to Royal Opera—“Der Roland von Berlin 
4 West Side Opera—“Curious Women.” 
ry National Opera—‘‘Undine.” 
= = 
Felix Weingartner has withdrawn his resignation and 
will remain conductor of the Symphony concerts of the 


Royal Orchestra, to the great satisfaction of his host of 








admirers Aretaur M. ABELL 
National Music Illustrated. 
AST Friday evening, at the Goodrich studios, 80 St 


Nicholas avenue, the following national music was 
illustrated: Italy, France, England, 
Mr. Goodrich gave a brief description of the development 
of countries and the 
which characterized their productions. The illustrations were 
from Corelli, Clementi, Martucci, Delibes, Elgar (a 
beautiful serenade op. 20), Heinrich Hofmann, Goldmark 


Hungary and Poland 


musical art in those main features 


Pierné, 


(“Sakuntala”), and finally Chopin. Mr. and Mrs. Good- 
rich were assisted by Elizabeth Russell, a young violin- 
ist Among the guests were Miss Hutchinson, Nellie 
Smythe, Mrs. Marion Young, of Providence; Mrs. Lord 
of Boston; Miss Carter, Gen. Wm. Seward, Gen. H. E 
remain, J. T. Pike, Mr. and Mrs. Unseld, Mrs. Sim 


Mrs. Stevens and Mrs. Geiss, of Carvel Court 


The concluding talk 


mons, 


will include Bohemia, Germany, 


Switzerland, Scandinavia and Russia, 


April 7 


Friday evening, 








Opera Directors Re-elected. 


week by the members of the Con 
the 


re-elected for the en- 


A I a meeting held last 


old officers of the organization were 


ried Metropolitan Opera Company directorate 


suing year. These include: President, Heinrich Conried; 
vice president, James Hazen Hyde; secretary and treas 
urer, William H. McIntyre; directors, Bainbridge Colby, 
Eliot Gregory, Otto H. Kahn, William H. McIntyre, Al- 
fred G. Vanderbilt, Heinrich Conried, Robert Goelet, Clar- 
ence H. Mackay, James Henry Smith, Harry Payne Whit- 
ney, George J. Gould, James Hazen Hyde, Robert H 


McCurdy, James Speyer and H. R. Winthrop 


ZURICH. 





V MAaArInwausTeasse 2y!, ; 

Zuaicn, Switzerland, March 14, 1905.) 
N addition to the sixteen Symphony concerts, of 
which | wrote in my last letter, the Tonhalle 
Society gives each season a series of chamber 

music concerts, and offered for the sixth even 

ing, which took place on March 1, the Frank 

furter String Quartet, consisting of Hugo Heer 

man, A. Rebner, F. Basserman and Hugo Becker. They 

gave the following program 

Quartet in C maj N Mozart 
Quartet in A major, op. 41, N Schumann 
Quartet in E flaf major Pp. 127 Beethoven 
Heermann is a great artist. His readings give proof of 
the soundest musicianship and of reverence for the com 
posers intentions, and his technic is very fine. His sup 
port in his three colleagues is superb. What a ‘cellist is 
Becker! Here is an artist by the grace of God. The viola 


player has a remarkably fine tone, as has the second violin 


ist, although the latter keeps himself too reserved, in view 
of the fact that Heermann’s tone is large and of a piercing 
quality. It was an evening of great enjoyment, and the 
audience testihed to that by enthusiastic applause rhe 
four artists leit their instruments on the stage during the 
pauses between the numbers. This is an excellent idea, for 
the instruments always suffer from the change of atmos 
phere while being carried from the stage to the green 
room, through a probably cold hallway, and back again 
As I have never before seen it done by artists, I mention 
this custom for imitation 
eS & 

A great rainstorm did not act as a deterrent to the 
music lovers in their attendance at the Popular Symphony 
oncert, which was given in the beautiful large hall of the 
Tonhalle on March by the Tonhalle Orchestra, and 
which was conducted by Dr. Friedrich Hegar rhe pro 
gram consisted of two symphonies, the first number being 
the one in LD minor by Pietro Floridia. This is an inter 
esting work and shows the composer to be a man of great 
talent. It abounds in lovely melody, color and resourceful 
and most varied instrumentation, and reveals the Italian 
is an earnest student of the form of symphony The 
composition was very well received by the audience and 
well performed by Hegar and his met 

The second number was the imperishable symphony u 
E flat major by Mozart. What heavenly musk this! 
And what a second movement it has! Such music will live 
forever 

eo <€& 

The many concerts given here during a season engross 
the attention of the public, rather to the loss of the opera 
which is often poorly attended. The Opera House is a 
beautiful building, with a seating capacity of about 1,400, 
and overlooks the lovely lake Ihe orchestra numbers 
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HOTEL CECIL, LONDON, } 
March 15, 1905. 

NLY two or three years ago our native com- 

posers used to complain that, however diligent 

they might be, no one paid the slightest atten- 

tion to them, and that unless they tacked an 

‘off’ or a “ski’ onto the ends of their names 
they might just as well give up writing music and take 
to banking and brewing for all the kudos they ever 
gained. Times, however, have changed, and not only are 
works by Britons becoming quite usual in our programs. 
but, mirabile dictu, the concerts at which they are per- 
formed actually attract good audiences. On Wednesday 
and, Thursday last, for example, four concerts took place 
the programs of which were entirely devoted to home 
produce, and if this sort of thing goes on we may soon 
expect to hear of schemes for producing English operas 
and all sorts of similar rcvolutionary proposals. 


fw 


The figure of Sir Edward Elgar was the most promi- 
nent feature of the landscape on Wednesday. In the af- 
ternoon he conducted a concert given by the London 
Symphony Orchestra, and the program was entirely de- 
voted to his own music. The fine “Enigma” variations, 
the funeral march from “Diarmid and Grania,” and the 
“Cockaigne” and “In the South” overtures are, of course, 
now pretty well known, and there is no need to dwell 
upon them. The performances were good enough, but 
not very remarkable, and Elgar did not succeed in con- 
vincing us that nature intended him to be a conductor 
The interest of the concert really centred in the produc- 
tion of a new introduction and allegro for strings (solo, 
quartet and orchestra), of which great things were ex- 
pected. The title of the work rather suggested that Elgar 
had gone back to the concertos of Bach and Handel for 
a model, and that is what he has actually done. It is inter- 
esting and, on the whole, a thoroughly successful attempt 
to apply modern methods to an old form. The principal 
theme, a charming melody of Welsh origin, is treated 
with infinite variety and skill, and the writing for the solo 
instruments and the orchestra is admirable, as, indeed, 
was only to be expected from such a master of his art. 
Yet while the music is L Saconghty modern in feeling, the 








spirit of the old concerto is very happily preserved, and 
the brilliant little piece deserves to rank among its com- 
poser’s happiest creations. The program also included 
a new “Pomp and Circumstance” march in C minor, 
which is quite as effective as its predecessors, though it 
does not call for special criticism. 


eS €& 


In the evening a fairly good performance of “The 
Apostles” was given at the Albert Hall, by the Royal 
Choral Society, under Sir Frederick Bridge. The solo- 
ists were Agnes Nicholls, Edna Thornton, William Green, 
Thomas F. Davies, Ennerley Rumford and Andrew 
Black. 
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In the evening an interesting concert was given by the 
Patrons’ Fund at the Royal College of Music. It will be 
remembered that this fund was instituted a year or so 
ago by Ernest Palmer, its object being to encourage 
young native composers by giving concerts of their mu- 
sic and by providing traveling scholarships. Up to the 
present we have not heard much about the scholarships, 
but several concerts have been given, and that of Thurs- 
day was, on the whole, the most interesting. Five new works 
were on the program, a serenade for small orchestra, by 
W. H. Bell, a young composer whose music has already 
been heard at the Promenade and Crystal Palace concerts 
and the provincial festivals; a “Manx Fantastia” for 
violin and orchestra, by T. F. Dunnill; a concert piece for 
organ and orchestra, by B. J. Dale; settings of some of 
Heine’s songs, by Molyneux Palmer, and a suite in A 
by H. Balfour Gardiner. Bell’s serenade, which has 
Spenser's “Epithalamion” as its poetic basis, contains a 
lot of good writing, but it is far too long. If an ardent 
swain were to serenade his mistress for forty minutes 
on end, with only the usual brief intervals between the 
movements, he would probably find himself under the 
necessity of confronting the traditional father with the 
shotgun. The fantasia, the organ piece and the songs 
do not contain much that is very worthy of note, but 
Mr. Gardiner’s suite is a charming work, which ought to 
be heard again. Of course it contains a few reminis- 
cences, as must the music of all young writers, but every 
movement shows that its composer | has s plenty of f orig- 


inal ideas and that he knows how to put them down on 
paper. He is a writer of whom we are likely to hear 
more. 
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On the same evening Miss Iona Robertson gave a 

dramatic and musical recital at the Bechstein Hall. In 
the afternoon Francesco Berger gave a pupils’ piano con 
cert at the Guildhall School of Music. All the pupils 
proved they had been well and carefully taught. Among 
those taking part in the concert were Winifred and Mary 
Evans, Ethel Hicklin, Maud E. Hornby, Dadine Suther- 
land, Gertrude Miller, F. S. Simmons, Dorothy Tatam, 
Gwen M. Williams, Vera Lelen and W. Martin 
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Friday afternoon Hugo Heinz and Howard Jones gave 
a song and piano recital at St. George's Hall 
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The feature of Saturday afternoon’s symphony concert 
at the Queen’s Hall was the revival of Liszt's “Faust” 
symphony, which had not been played in London for at 
least eight years. People are now beginning to realize 
what Liszt really did for music, and it is, indeed, high time 
that he should come by his own. No one, of course, will 
pretend that the “Faust” symphony is a perfect master- 
piece. It is much too long, it contains a great deal that 
is nothing more than bombast and much of the writing is 
very poor. But with all its faults it is a sincere and very 
largely successful attempt to reproduce the spirit of 
Goethe’s poem in music, and such an attempt had never 
been made before and has never been made since. [Does 
“Zarathustra” know Schumann's “Faust”’?—Ep. M. C.] 
We are under a great debt of gratitude to Liszt, for it was 
unquestionably he who opened up a new field of musical 
expression and made Richard Strauss possible The 
wonder is, not that “Faust” has its weaknesses, but that, 
seeing that it was written half a century ago, it is as good 
as it is. For it does not give us a merely superficial 
sketch of the incidents of the poem, but it goes right 
below the surface and gives us very human pictures of 
the actual characters of the three protagonists in the 
drama. It was not Liszt’s fault that he was not destined 
by nature to be a giant among composers, and it is, in- 
deed, all the more to his credit that, such being the case, 
he accomplished such remarkable work and laid Wagner, 
Strauss and all the other moderns under such an obliga 
tion to him. The performance on Saturday added greatly 
to the laurels of the Queen’s Hall orchestra and Henry 
Wood, while Smallwood Metcalfe’s choir also did excel 
lent work. Camilla Landi was the vocalist of the concert 
and she showed once more how perfect an artist she is in 
Berlioz’s “Sur les Lagunes,” which could not have been 
better sung or more finely interpreted. There was very 
little applause after her performance, proving once more 
that Queen’s Hall audiences are the most undiscrimating 
in Europe. 
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On the same afternoon concerts were given at the Bech 
stein Hall by Charles Phillips and Ethel Barns and at St. 
George’s Hall by Blanche Marchesi and Boris Hambourg 
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An interesting concert was given at the Aeolian Hall 
on Monday evening by Theo Lierhammer and Arthur 
Newstead. Dr. Lierhammer sang a number of new songs 
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by Granville Bantock, Alexis Hollander and Frank van 
der Stucken, in addition to an excellent Schubert group, 
and his perfect taste was as manifest as ever in everything 







that he did. Arthur Newstead’s selection included Schu 
mann’s romance in F sharp, ballades by Chopin and 
Brahms and Saint-Saéns’ Valse Study, and he, too, scored 
a decided success. 
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The air is still full of rumors concerning new concert 
halls. It is now announced that the well known publisher, 
Mr. Ascherberg, has a scheme under consideration for 


building a hall of about the size of the late lamented St 
James’ Hall in the neighborhood of Oxford Circus. If all 
the schemes broached during the last week or two come off 
we shall have more halls than we can possibly find any 


use for. 
Se = 

Walter Hedgecock has just been appointed musical di 
rector of the Crystal Palace in succession to Sir August 
Manns. He has been organist at the Palace since 1894 
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The Queen’s Hall Orchestra and Henry Wood started 
on a short provincial tour on Monday last. They will visit 
Liverpool, Newcastle, Dundee, Glasgow, Edinburgh, Shef 
field and Manchester. The vocalist of the concerts will be 
Mrs. Henry Wood. 
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The Bach Choir will give a concert at the Queen's Hall 
on April 12, when the program will consist of Dr. Walford 
Davies’ “Everyman” and Bach's “O ewiges Feuer Miss 
Gleeson-White, Muriel Foster, Gregory Hast and H. Lane 


Wilson will be the soloists ZARATHUSTRA 


LONDON NOTES. 


The Trio Chaigneau (Paris), 


in Berlin, were received by the Emperor and Empress, and 


who have been concertizing 


performed the following program for their Majesties: 


Andante and Scherzo Boélimann 
Andante from piano quartet (viola, Dr. Joachim) Schumann 
Deux Rondeaux.. Rameau 
Concerto for two violins Bach 
First violin, Suzanne Chaigneau; second violin, Dr. Joachim 
After the concert the three sisters were warmly congratu 
lated by the Kaiser, who took them into his private apart 


ments to show them his famous collection of eighteenth 


century pictures of the French school, which includes some 


wonderful Watteaus 
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Madame Jeanne Raunay, the French soprano, sang the 
role of Marguerite in Berlioz’s “Damnation de Faust” at 
last Sunday's Lamoureux concert in Paris, and will repeat 
the performance on Sunday next. Madame Raunay is et 


gaged for the forthcoming opera season at Covent Garden 
eS €& 
the eminent violinist, who has not 


will make 


César Thomson ini been 


heard in London for some years, his reappear 


ance in England on Monday, the 2oth inst., at the Aeolian 
Hall 
= <& 
Godowsky will give a Chopin recital on the following 
Monday at the same hall. 
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Iwo extra concerts will be given by the London Sym 
phony Orchestra at the Queen’s Hall on the afternoons 


of April 11 and June 6. The first of these will be con- 
ducted by Georg Henschel and the second by Arthur 
Nikisch. At the latter concert Tschaikowsky's “Pathetic” 


performed by special request 
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symphony will be 


The council of the Sunday Concert Society announces 
that it has arranged for a spring season of orchestral con 
certs to take place at the Queen's Hall on Sunday after- 
until June 4. The London Symphony Orchestra 
appear at five of these concerts, conducted by Sir Ed- 
ward Elgar, Dr. Frederick H. Cowen, Sir A. C. Macken 


zie, Sir Charles V. Stanford, Sir Hubert Parry and Arthur 


noons 


" 
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W. Payne. At the remaining concerts the Queen's Hall 
Orchestra will appear under the direction of Henry J 
Wood 
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An interesting feature of the violin recital which Maud 
MacCarthy is giving at Bechstein Hall this afternoon will 
be the performance by the young Irish artist and her 
lormer teacher, Fernandez Arbos, ol Bach's concerto for 
two violins 
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Ada Crossley, who recently sang in concerts at Dres 
den, made a success of the most decided kind The Dres 
den press, with rare unanimity, was enthusiastic in its 
praise of the artist 

a 

Arthur Nikisch has engaged Miss Goodson to play the 
solo in Brahms’ piano concerto in D minor at the first 
Berlin Philharmonic Orchestra's concert, which he is con 
ducting at Hamburg on Friday 
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Arthur Friedheim has postponed his tour in America 
until the autumr id gave at St. G Hall yesterday 
the first of a series of four piano recitals, to be held on 
consecutive Tuesday afternoons. His opera, “Die Tan- 
zerin,” was recently produced with great success in Co 
iopne 


Concerts for the Week Ending March 18. 
MONDAY 


Popular concert for « dren and young students Inaugural con 
rt, Steir y Hall, s 
Jona Robertsor lrar and musical recital, Bechstein Hall, 8:30 
Monday 5 t n Concert, Aeolian Hall, 8:30 
TUESDAY 
Louie Bache's uno recital, Queen's Hall, 3 
Ar r Friedheim's piano recital, St. George's Hall, 3 
Be ce Wen s drama recital, Steinway Hall, & 
Alma Mater Male Choir, Bechstein Hall, 8:30. 











WEDNESDAY. 
Maud MacCarthy’s violin recital, Bechstein Hall, 
Matinee ballad concert, St. George's Hall, 5 
Philharmonic Society's first concert, Queen's Hall, 3 
Delmar Hall, 8, 


Bechstein 


THURSDAY 


Williamson's concert, 


Warren Wynne’s song recital, St. George's Hall, 3 
Helene Ansbacher and Monique Poole’s piano and violin recital, 
Bechstein Hall, 8:30. 
Broadwood concert, Acolian Halli, 8:30. 
FRIDAY 
Hugo Heinz and Howard Jones’ song and piano recital, St. George's 
Hall, 5 
Irish festival, Albert Hall, & 
Frederick Fairbanks’ piano recital, Bechstein Hall, 8:9 
Irish ballad concert, Crystal Palace, 7:30 
SATURDAY 
Chappell ballad concert, Queen's Hall, 5 
Gertrude Peppercorn’s piano recital, St. George's Hall, 3 


Curtius Concert Club, Bechstein Hall, 3:30. 
Trio chamber music concert, 


Moeart Society, 


The Ingleton Broadwood's, 3 


Portman Rooma, 5 








Rebia Goldmark’s Lecture Tour. 


oe eee ee been lecturing for the Sav 
age arsifal” company continuously for the past 
two months Among the larger cities he has visited were 
Cleveland, Chicago, Cincinnati, St. Louis, Omaha, Des 
Moines, Kansas City, St. Paul and Minneap: Phe au 
diences have generally been from 1,500 t oo. While 
the Savage company played its second week in Chicag 
Mr. Goldmark slipped up to Winnipeg and there gave a 
course of five lectures on the “Nibelung Ring i“Pa 
sifal,” under the auspices of the Musical Club 
rhe following paragraphs are from the Chicags b 
une 
In Mr. Goldmark the audience made the a aintar fa mu 
sician and epeaker of attractive qualities He speaks h delight 
ful clarity in enunciation and pronunciation, his every word being 
distinctly audible in all parts of the theatre His voice is agree 
able in tone, and his presentment of the “ Parsifa story i con 
cise and yet sufficiently in deta t make intelligible ite full 
dramatic content, and to reveal at least a fair measure of its poetic 
beauty and significance 
Fortunately, there was shown little disposition on the lecturer's 
part to try to read int the ry af great relig ¢ ethical 
meaning. He contented himself with describing the act as Wag 
ner arranged it, and letting the listener form } own estimates and 
pinions The musical illustrations were effect ri 1, the 
different motives being given first in their sim; for nd then 
attention being called to their emy yment in the 1 ew rtant 
movements in the score rhe lecture w be repeat next Tues 
day 
Seloigts in ** Elijah.’’ 
ADAME BLAUVELT, Janet Spencer, Glenn Ha 
and Herbert W itherspoon were the prt pal, 
ists at the performance of Mendelssohn's “| uh” by the 
People’s Choral Union at Carnegie Hall M:« lay evening 
March 20. Madame Blauvelt sang br intly M 
Spencer is now one of our best oratoric mntralto Mr 
Hall sang with his usual intelligence Mr. W Pp 
was a noble Elijah, dignified and thoroughly music 
Minor parts were sung by Edith Chapman dil na | 
Elmer 
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MUNICH, MARCH 7, 1905 
T Stavenhagen’s second “evening,” after the 
prelude to the “Meistersinger” and the an- 
dante from Mendelssohn's violin concerto, 
two modern works were introduced as special 
features of the program, namely, three songs 
with orchehstra, bby Pierre Maurice, for 
whose merits, however, a passing mention will amply 
suffice; and notably d’Albert’s superb and-difficult con- 
certo, No. 2, in E major, for piano and orchestra, which 
was very well played by Fraulein Thekla Scholl, a Staven- 
hagen pupil. Liszt's grand ‘“Hunnenschlacht” closed the 





program 

Che orchestra did splendidly. Stavenhagen is a fine 
conductor and puts them through their paces in great 
style 
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At the “Volks Symphonie” concert of the same week 
the program was composed of Brahms’ third symphony in 
F major, Hans von Bronsart’s F sharp minor piano con- 
certo and Liszt’s symphonic poem, “Mazeppa.” The 
Brahms number and Bronsart’s concerto were warmly 
applauded; but it was the wild, fierce beauty of Liszt's 
“Mazeppa” that carried the day, evoking frantic applause 
at the close of the concert. 
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Guido Peters gave a very interesting “Mozart and Bee 
thoven Evening” in the Museum Hall. Among his most 
important numbers were Mozart’s A major sonata, Bee- 
thoven’s sonata in D major, op. 10, and sonata in B 
major, op. 22, fantasia and sonata in C minor, by Mozart; 
and Beethoven's C minor sonata, op. 111. 

Peters’ qualities as an artist appeared to great advan- 
tage on this occasion. 

Throughout the whole of his long program his playing, 
in technic, tone and poetical conception, was such as to 
command the absorbed and unbroken interest of a large 
audience, 

He was treated to an ovation at the close of his recital. 
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\n Anton Bruckner festival was given at the Kaim Saal, 
in which the composer’s works were rendered by the Kaim 
Orchestra under the leadership of Ferdinand Léwe, from 


Vienna 





Near Muwnicu, GerMAny. 


On the first evening Bruckner’s “Romantic” fourth sym- 
phony in E flat major, and his ninth symphony in D major 
were given. And on the following day it presented the 
150th Psalm for chorus and orchestra, and his sixth sym- 
phony in A major, the last number being performed for 
the first time in Munich on this occasion. 
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Reisenauer gave his last recital here in the Bayerischen 
Hof. The hall was crowded. Needless to say the listeners 
heard some wonderful playing that evening. The “Etudes 
Symphoniques” were magnificently rendered. In the Bee 
thoven, Weber and Mendelssohn numbers Reisenauer’s 
marvelous powers of grace and tenderness asserted them 
selves in all their fullness, and Schubert's exquisite “Im 
promptu” attained to new loveliness under his magic 
fingers. 

It is a lamentable fact, however, that the great pianist 
shows a gradually growing carelessness in technical de 
tails, which, if it continues to increase, must soon materially 
detract from the perfection of his playing. 

This was especially apparent in the “Wilde Jagd,” by 
Liszt. It almost seemed as if the knowledge of his tre- 
mendous powers of execution made him indifferent, for 
he crashed through the gigantic work with a recklessness 
which imposed upon the audience by its astounding bra- 
vura, but caused the piece to suffer considerably as to 
clean cut techincal finish. 
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The latest People’s Symphony concert took the form of 
an “In Memoriam,” the program being arranged to com- 
memorate the anniversary of Hugo Wolf's death two years 
ago. It opened with the “Trauer musik” from the “Gét- 
terdiammerung,” and some of Wolf's own works followed: 
two songs with orchestra, “Prometheus” and “Rallen- 
finger,” his “Italian Serenade” and “Penthesilea.” 
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A “song and duet evening” was given in the Bayerischen 
Hof by Mathilde Urban and Julius Schweitzer, with Pro- 
fessor Schmid-Lindner as accompanist.. Their program 
was composed of songs by Alexander Ritter, Walter Cour- 
voisier, Hugo Wolf, Christian Sinding, and two songs for 
soprano and baritone by Julius Schweitzer, namely, “Im 
Sommer,” the text by Adelheid Stier, and “Wir Drei,” 
words by Hans Eschelbach. 


Any possible doubts existing as to Schnéevoigt’s powers 
as a conductor must inevitably have been dispelled after 
hearing his two concerts of the past week with the Kaim 
Orchestra. On the first evening in Tschaikowsky’s fifth 
symphony and Strauss’ “Also Sprach Zarathustra” Schnee 
voigt’s leadership in all its details bespoke his greatness 
Musical erudition, sympathetic insight, fiery earnestness 
and dominant power were in evidence throughout. At the 
second concert, a “Strauss evening,” in his readings of the 
three numbers on the program, “Till Eulenspiegel,’ “Also 
Sprach Zarathustra” and “Tod und Verklarung,” the depth 
of thought, impassioned eloquence and commanding force 
and intensity of his genius won from his orchestra a per 
formance whose like one need scarcely hope ever to hear 
surpassed. 

Munich may well be congratulated on the fact tha 
Georg Schnéevoigt has come to make his permanent 
home here. Hitherto we have prided ourselves on tl 
possession of the one and only Weingartner. Now, with 
the unique Schnéevoigt in addition, Bavarian’s capital is 
musically rich indeed. 
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Thanks to the skill and enterprise of Otto Bauer, one of 
the leading concert managers here, the Brussels String 
Quartet gave a concert last Wednesday in the Bayerischen 
Hof Hall. As all four members of this organization are 
pupils of the great Ysaye, their coming was naturally 
awaited with considerable interest and curiosity. Franz 
Schorg is the first violin and Hans Daucher the second 
Paul Miry plays the viola and Jacques Gaillard the ‘cello 

César Franck, Alexander Glazounow and _ Robert 
Schumann were the composers represented on their pro 
gram; the first named by his piano quintet in F minor; 
the second, by his A minor string quartet (op. 64); and 
the last, by his piano quintet in E flat major (op. 44) 

César Franck’s work—rich in genius, in originality and 
in his usual bizarre chromatic moods—was listened to with 
close and deferential attention, and was generously ap 
plauded; but it is to be doubted that the musical culture 
of Munich audiences at large can find much in common 
with the illustrious Liégeois composer, who is very little 
known here, and whose style is in general not only for 
eign to that of German music but in its erratic and rap 
idly varying complexities of ideas, shown in the shifting 
light of their kaleidoscopic modulations of color and har 
monic progressions, seems to rank him as a sort of Robert 
Browning in music. And in parallel fashion with the poet, 
he has his numerous coterie of worshipping admirers; but 
beyond that, he would seem to be really understood and 
appreciated but by the very few 

The performance of his difficult composition the other 
évening was in many ways deserving of the highest praise 
The players seemed in perfect sympathy of understanding 
with the austere yet vividly colored character of the music 
in all its intricate phases, and they gave it with the vehe 
mence of temperament and the intensity which it demands, 
as well as with great technical skill. Unhappily, their tonal 
products did not always emulate their other artistic quali 
ties. Though in general big and clear, their tone often 
showed an incisive quality that robbed it of roundness, 
sweetness and warmth, and they were, moreover, quite 
often painfully off the key. Few, indeed, are the violinists, 
however, who can stand clear of this last charge on all oc 
casions. These defects of tone were seldom apparent in the 
Glazounow quartet, which, as a whole, was exquisitely 
played, and showed the artists to decidedly the best advan 
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tage of any of their numbers, though they did some very 
good work also in the Schumann quintet 

Pauline Hofmann-Mennacher plays with a strength and 
vigor rare in a feminine artist she sometimes 
pounds; but she has good qualities nevertheless and makes 
an excellent ensemble player 


In fact, 


[he audience was extremely interested and enthusiastic 


throughout the concert, and the artists received a most 
gratifying amount of applause at its close 
== = 


A very interesting set of concerts has recently been started 
here in the form of a series of “Popular Chamber Music 
Evenings,” as they have been named. The 
giving the series are Sigrid Sundgren-Schnéevoigt, pianist, 
Erhard Heyde, concertmaster 
Warnke, 


artists who are 


wife of the great conductor; 
of the Kaim 
‘cellist of the same organization 


Orchestra, and Heinrich first solo 
The first two concerts of the series were given the latter 
At the first were played Beethoven's 
Brahms’ 
and 


violin and 


part of last month 
B major trio (op. 97), for piano, violin and ‘cello; 
108), 


Smetana’s trio in G minor 


sonata in D minor (op for piano and violin, 


(op. 15), for piano, 
cello 


At the 
thoven’s 


of Bee 
his twelve variations 
“Zauberflite” 66), 
['schaikowsky’s A minor trio (op. 50). This great trio is 
the dedicated, it will remembered, Nicholas 
Rubinstein after the latter's death: “To the memory of a 


the consisted 
D major trio (op. 70, 


theme from 


second concert program 
No. 1), 
Mozart's and 


on a (op 


one be to 
great artist.” 

These evenings are proving a very delightful feature of 
and they are well attended. The work 
of the three artists calls for much warm commendation 

Frau Schnéevoigt a remarkably fine pian 


the musical season, 


is technically 
ist, and while her playing does not manifest the greatest 


depth or sentiment, its artistic form is perfect, and as an 


ensemble player she is admirable. Erhard Heyde’s violin 
though one cannot call 


to the 


playing reveals charming qualities, 
him great. His style belongs pre-eminently tender 
and lyric order, in which line he displays striking attributes 
of taste and feeling. His chief defects are a lack of depth 
and fire, and a tone which, beautiful in quality at its best, is 
too often the reverse, in numerous passages showing thin 
and far from true. Warnke, the is far and away 
the superior artist of the two. He plays with a warm, 
noble tone, with vigor and exquisite expression, and he 
has a power and depth of understanding unknown to 


Heyde. 


‘cellist, 


ez 
The next of these concerts will take place on Saturday 
of this week. ETIENNE 





Milada Cerny Second Recital. 
ILADA CERNY, Bohemian pianist, 
her second recital in Hall 
afternoon of last week. She played the Beethoven sonata, 
op. 2, No. 3, and numbers by Chopin, 
rich, Poldini and Rabb 


the little 
Mendelssohn 


gave 
Thursday 


Weber- Liszt, Vog 
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NATIONAL ‘FEDERATION 
OF MUSICAL CLUBS. 


HE fourth biennial convention and festival of the 

CJ National Federation of Musical Clubs will be held 

in Denver during the week of June 12. This is 
the first biennial which has been held within the boundaries 
of the Western section. This has not, however, been 
for the lack of an opportunity, as the Federation was the 
recipient, four years ago, of a most enthusiastic invitation 
from the same club, the Tuesday Musical of Denver, 
to hold its convention of 1903 in that hospitable Western 
city. However, the indications all pointed very strongly 
toward the city of Rochester, N. Y. (from which an invi- 
tation had also been received), as the proper place for 
holding the convention of that year. The Eastern section, 
having within its boundaries many of the oldest clubs in 
the Federation and having sent one previous invitation 
which had necessarily been declined, seemed to merit an 
acceptance of the offer to enjoy the hospitality of the Tues- 
day Musical Club of the city of Rochester. That this de- 
cision was a wise one is proven not only by the fact that 
this convention was one of the most delightful and suc- 
cessful ever held but that among the many enthusiastic 
representatives from the clubs of the Western section who 
came to that gathering were two delegates from the Tues- 
day Musical of Denver, who brought with them a repeti- 
tion of their hospitable offer made two years previously. 

Again the Federation had an embarrassment of riches, as 
the Musical Club of Portland, Ore., also sent an invitation, 
but the claims of the Denver club were so apparent that 
the only delay in accepting its invitation was one of suffi- 
cient time to express a regret at the necessity for declining 
the offer of the Portland club. 

Of the previous national gatherings the meeting for or- 
ganization was held in Chicago, January, 1898. The first 
biennial proper was held in St. Louis, Mo., at which time 
the Federation was the guest of the Union Musical Club 
of that city. On the occasion of the second biennial the 
Fortnightly Club of Cleveland, Ohio, was the host. The 
convention in Rochester was the third, and it is confidently 
expected that the attendance on this occasion will be larger 
than before in proportion to the growth of the Federation. 

Each club belonging to the organization is privileged to 
send two delegates who are entitled to vote, viz., the presi- 
dent or her appointee and one other delegate elected by the 
club 

The board of management will be deeply gratified if 
every club in the Federation takes advantage of this privi- 
lege and sends its full quota of delegates to this meeting, as 
many questions of importance are to come before the con- 
vention for discussion and final settlement. 

lwo of the musical programs during the convention will 
be made up from representatives from the federated 
clubs. These are to be sent upon the receipt by the club 
of an invitation from the executive committee of the Na- 
tional Federation, The musical representative is not en- 
titled to vote in the meetings unless she is also the delegate 
elected by the club, as each club is entitled to only two 


votes 


Every member of the federated clubs is privileged to at- 
tend the sessions of the biennial and any who can arrange 
to be in Denver are most cordially invited to do so. 

The two delegates from each club and the invited m1 
sical representatives will be entertained, while in Deuver, 
by the Tuesday Musical Club. All of the others are ex- 
pected to provide for their own entertainment. A reduced 
railroad fare has been secured for all attending the con- 
vention. A definite announcement of this will be made 
later. 

The plans for the conduct of the business meetings and 
federated club concerts are in the hands of the board of 
management and the executive committee of the Federa- 
tion. All other plans for the festival will be under the 
management of the local biennial board, which consists of 
the following Denver women: Honorary presidents, Isabel 
Hill Knott (ex-president of the Tuesday Musical), and 
Sarah Platt Decker (president General Federation of 
Women’s Clubs) ; president, Mrs. J. E. Kinney, 670 Marion 
street; first vice president, Mrs. George McCartney; sec- 
ond vice president, Mrs. L. M. Goddard; third vice presi- 
dent, Florence Taussig; fourth vice president, Mrs. Whit- 
more; recording secretary, Mrs. Frank Shepard, corre- 
sponding secretary, Mrs. R. H. Beggs, 2427 Ogden street; 
assistant secretary, Mrs. M. S. Frazer; treasurer, Mrs. F. 
H. Cox; auditor, Miss Gottesleben. 

The transportation committee, who will have charge of 
securing reduced railroad rates and of giving information 
on this subject, are Mrs. George McCartney and Mrs. J. 
M. Walker. 

The credentials committee, whose duty it is to pass upon 
the credentials presented by the delegates, are Mmes. 
Walter Dake, John Howry, Frank Bulkley, W. H. Kistler 
and the Misses Belle Fauss and Mussey 

The committee on hospitality will make arrangements 
for the entertainment of the delegates and musical repre- 
sentatives and are Mmes. Frank Young, Van Kleeck, 
Allen T. Wells, Maxcy Tabor, Mary M. Kellogg and Her- 
bert Whitney. 

The entertainment committee are Mmes. Guilford Wood, 
W. H. Blayney, John McNeil, Alva Adams, R. J. Pitkin 
and Miss Phelps. 

The committee on hotels are Mrs. E. F. Welles and Ella 
Givens and Mary Middlesworth. These ladies will render 
assistance in the way of securing hotel accommodations in 
advance for any delegate who may prefer to go to a hotel 
at her own expense during the convention (as has some- 
times been found to be the case), as well as for members 
of federated clubs other than delegates who find it possible 
to be in attendance upon the festival. 

The bureau of information are Mmes. Miller, E. C 
Ellett, S. D. Morrison, Payton Woolston, Thayer, and Miss 
Skinner. 

The committee on music will have charge of arranging 
all programs other than those given by the representatives 
of the federated clubs. Hattie Louise Sims, for several 
years the director of the Tuesday Musical, is chairman 
of this committee. Her assistants are Mmes. Morrell, 
Clark, Smissaert, Robinson, Lewis Searing, Bertha Shan- 
non and Miss Grossmayer. 


The members of the committee on badges are Mmes 
P. M. Cook, F. B. Martin and Bessie Fox Davis 


The decoration committee is composed of Mmes. Fer- 


guson and Shattuck and Miss Roeschlaub. 

The ladies of the reception committee are to be Mmes 
Levy, Meek, Barney, Burton, Phillips and Miss Armstrong 

The club exhibits, consisting of year books, programs 
and of historical and other material pertaining to club life 
and work, will be in charge of the exhibitions committee, 
who are Mmes. White, Gray, Ege, Cotter and Miss Griffith 

The local press committee are Mmes. F. F. Keezer and 
Gertrude Stone. 

The printing committee are Wanda Gottesleben, Louise 
Tyler and Miss Crownover. 

The committee on ushers, which will be announced later, 
will be under the leadership of Hilda Gottesleben 

The hostess on this occasion, the Tuesday Musical 
Club, is an organization of fifteen years’ standing. It orig 
inated as a social matter with twelve members. It was 
called the Amateur Musical Club and met at the homes of 
the members, with a more or less informal program, fol 
lowed by tea and light refreshments. In the second year 
of the club’s existence the number of active members was 
increased to twenty-five and on the last Tuesday of each 
month certain ladies, who were called associate members, 
were admitted to the meetings upon invitation. During 
this year the club organized formally and elected officers 
President, Mrs. G. G. Baker (since deceased); vice presi- 
dent, Mrs. J. M. Walker; secretary, Mrs. J. H. Ferguson; 
treasurer. Maud Clark; librarian, Minnie Hallack 

The particular occurrence in the third year was the giv 
ing of an evening concert in a public hall, the success of 
which, musically and otherwise, was a source of great en 
couragement to the club members, who during the follow 
ing year, 1893. changed their club name to its present form, 
“Tuesday Musical Club.” Isabel Hill was elected presi 
dent; the membership increased to seventy-five. Frederick 
Howard was the soloist at the public concert. In the fol 
lowing year the increased membership made necessary the 
securing of a hall for all meetings of the club, whose 
growth and musical progress continued in a most encour- 
aging manner. Public concerts with celebrated artists, in 
cluding Plunket Greene, Mr. and Mrs. George Henschel, 
Fannie Bloomfield Zeisler, Campanari, Madame Schumann- 
Heink and the Spiering Quartet, have been given each year 
in varying numbers. In 1896 Hattie Louise Sims first en 
tered upon her duties as musical director of the club, 
which position she still holds, to the complete satisfaction 
of the entire membership. 

During Miss Hill’s presidency it was her custom to in 
vite the club to her home for the first meeting of the year 
After the musical program an informal reception was held 
to introduce new members and promote sociability. In 
1897 the club became incorporated and began holding its 
meetings in Unity Church. In 1899 the meeting place was 
changed to Christ Church. In 1901 Mrs. T. P. Dunbar 
was elected president and Unity Church was again made 
the club home. In 1902 occurred the election, as president, 
of the efficient and deservedly popular woman who still 
holds that place, Mrs. J. E. Kinney l 
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Address: 305 Fifth Avenue, NEW YORK CITY. 
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TEACHER OF 


ullie Wyman, Miss Anna Bu 


Among the mae ve studied with hi 
Miss ha Miner. 3 Mise Ethe! ag Miss cus, 
r. MacKenzie Gordoa, Mr. Julian 


Telephone: 6120-88th, Studio: THE ALPINE, 55 West 33d St., New York City. 


VICTOR HARRIS 


trom rudiments of tone 
Sad Completion St peste Singing. 


: Mrs. Seabury C. Ford, Mrs. Morris Biack, 
4 Mrs. DeWoif Hopper. Mrs. 

ya, Mra. Bertha Harmon Fores, 
alker and Cowles. 








CAROLINE MIHR 


HARDY, 


DRAMATIC SOPRANO.——® 
Management HENRY WOLPSORN, ié1 East Seventeenth St.,NEW YORK 





aveusta GOTTLOW 


Address Henry Wolfsohn, 181 Bast 17th St., or Mrs. M. Cottlew, 81 West 1084 St., New York. 
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Professeur de Chant. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, ren, —. 





i Direct Communication with Europ 
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American Tour 
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THE MUSICAL COURIER. 
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agement the club has attained its present high standard of 
excellence and is enthusiastically planning for the reception 
of its cordially expected guests, the members of the Na- 
tional Federation of Musical Clubs. 


Kreigler on the Pacific Coast. 
RITZ KREISLER, the violinist, left New York the 


day following his triumph with the Boston Sym 
phony Orchestra, for California, where he opened his Pa 
cific Coast tour on Wednesday evening of last week in 
San Francisco. After twelve concerts in California and 
the Northwest Kreisler will play a week of combination 
concerts with Josef Hofmann, opening in Chicago on April 
g, after which he will visit St. Louis, Cincinnati, Washing 
ton, Trenton, Providence, and finally New York city, on 
Sunday afternoon, April 16, when they will make their 
last appearance in Carnegie Hall. Kreisler’s tour has been 
a great success, he playing fifty-two concerts since his re 
appearance here on January 3. He will sail for Europe on 
April 18, going directly to Liverpool, where he is to play 
with the Philharmonic Society on the 27th, after which he 
goes to London for his first recital, and thence to Madrid, 
where he is to play on May 7 





Myers With the Philadelphia Philharmonic. 


RVIN MYERS, a young baritone who is studying with 
Saenger, made a hit at a recent concert given by the 
Philharmonic Orchestra, of Philadelphia, under Conduct 
or Scheel, where he sang the “Pagliacci Prologue,” and 
was compelled to repeat it in its entirety. He is the 
happy possessor of a high baritone voice, in the handling 
of which he is already becoming skillful. He has an 
easy, graceful presence and real singing talent 








Hareld Randolph to Agsist. 
H AROLD RANDOLPH, of Baltimore, will be th 


assisting pianist at the Olive Mead Quartet cor 
cert in Mendelssohn Hall, Thursday evening, March 30 
The works to be performed are 
Quarict in F major, op 96 Dvorak 
Trio for piano, violin and violoncello in C minor, op. tor.. Brahms 
Quintet for piano, two violins, viola and violoncello in A 


MINOT, OP. 14..++--eeees Saint-Saéns 


THE WEEK IN NEW YORK. 


a oe 

Wednesday afternoon, March 22—Hermann Klein's lec 
ture-recital on “How to Use the Voice in Song ar 
Speech,” Lyceum Theatre 

and Mrs. David 


Mannes, violin and piano recital, Mendelssohn Hal 


Wednesday evening, March 22—Mr 


Wednesday evening, March 22—Birdice Blye piano re 
cital, auspices Women’s Philharmonic Society, Wal 
dorf-Astoria 

Thursday afternoon, March 23—Milada Cerny piano re 
cital, Mendelssohn Hall 

rhursday evening, March 23—People’s Symphony Aux 
lary Club concert, Cox yper Union 

Thursday evening, March 23—Jessie Hoagland Mitch 
piano recital, Grace Longley, soprano, assisting sol 
ist, Clavier Hall. 

Thursday evening, March 23—Kneisel Quartet concert 
Mary Wood Chase, assisting pianist, Association Ha 
Brooklyn 


Friday afternoon, March 24—Philharmonic public re 
hearsal, Edward P. Johnson, tenor, soloist, Carnegi« 
Hall 


Friday evening, March 24—Marjorie Church piano re« 
tal, Mendelssohn Hall 

Friday evening, March 24—Students’ musicale, Americar 
Institute of Applied Music 

Saturday afternoon, March 25—Paderewski recital, Carne 
gie Hall 

Saturday evening, March 25—Manuscript Society musical 
meeting, National Arts Club 

Saturday evening, March 25—Concert New York Liede: 
kranz Orchestra, Alice Merritt Cochran, soprano, as 
sisting soloist, Liederkranz clubhouse 

Saturday evening, March 25—Students’ concert, New 
York German Conservatory College Hall, 128-130 
West Fifty eighth street 

Sunday evening, March 26—Pryor’s band concert, Wa 
lack’s Theatre 


Monday afternoon, March 27—Mary Gregory Murray's 


lecture-recital, “The Songs of Life,” Association Hall 
Brooklyn 
Monday evening, March 27—Paderewski recital, Baptist 


Temple, Brooklyn 











IN EUROPE. 


MAUD POWELL 


Address: N. VERT, 6 Cork Street, Burlington Gardens, LONDON, W.; or HENRY WOLFSOHN. 


Tuesday afternoon, March 28—Mendelssohn Trio Club 


concert, Hotel Majestic 

Tuesday evening, March 28—Carl organ concert, Wesley 
Weyman, pianist, and John Bland, tenor, assisting art 
ists, First Presbyterian Church 

Puesday evening, March 28—Madame Jacger’s last “at 
home,” Master School of Music, Brooklyn 


Winkler Papils' Masgicale. 
EOPOLD WINKLER and six of his pupils under 


twelve years of age gave a musicale at the Winkler 
studio, 61 East 120th street, Sunday afternoon, March 19 
Lhe young performers show much talent, and in the matter 


ramimg delighted the most critica The program was 


: i n th 
K : Haydn 
\ biatt Grieg 
Imeromnt Reinhold 


se « (.rieg 


(arieg 
\ e Lent Dolmetsch 


{ two | eight 1 ) Lachmund 


} Lor ik se Lot bis ie and tiarry Levee 


The Severn Series Ended. 


geoph March 20, Edward Severn and Mrs. Sev 
ern wave the last of ten chamber music concerts at 


heir tow ! 13 West I x et Instead 

< i grat \I S ‘ trio in D 

rj 1 ind < " | yed Arthur 

Ss rothe ‘ { being the 

the Pp i \ wi known 
were | < 


April Dates for Walker. 
Bn WALKER engaged for the Bach festival 


at Bethlehem, Pa., April 12, 13 and 14, and for the per 


formance of Bacl St. Matthew's P n Baltimore 





FAREWELL TOUR or 








EUGEN d ALBERT 








Boginning January il, ivosd. 


Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicage Symphony Orchestras. 


For information address: BERNHARD ULRICH, The Lyric, BALTIMORE, MD.; or 
R. BE. JOHNSTON, St. James Building, NEW YORK. 


Concerts and Recitals in Principal Cities. 


KNABE PIANO EXCLUSIVELY 








ANT“ HEKKING 


THE GREAT ’CELLIST. 


AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Managemeat of HENRY WOLFSOHN, 131 East 17th Street, New York. 





CONCERT TOUR 
1904-5 


ADDRESS ALL BUSINESS LETTERS TO 


LOUDON G. CHARLTON, 


Manager, Carnegie Hall, New York. 


> BISPHAM 


iD USES THE STEINWAY PIANO. 
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BALTIMORE. 





Battimore, Md., March 20, 1905. 
N ambitious and energetic voice teacher in Bal- 
timore is Sadie Gere Thomas, whose studies 
were made with Lucien d’Odenhal. Musical 
education has for her little or no discourage- 
ment, which means always correct teaching 
qualities in the teacher. She has private 
classes and is engaged in the schools of Mount de Sales 
and St. Timothy as well. She speaks of the working abil- 
ity and earnestness of these school musicians, and expresses 





the greatest interest in their welfare. Miss Thomas sang 
much in church until this pupil work demanded all her 
attention. Her recitals are now important Baltimore 


affairs. At the last the singer was herself heard and had 
a chorus of twenty-five of her pupils. In April one will be 
given at Mount de Sales. Some of her own pupils will at- 
tend as an object lesson. 

Among the students of Miss Thomas who now occupy 
positions are Bessie Knight, a soprano in two churches, and 
Ethel Henderson Thompson, a mezzo soprano, singing in 
the Centra! Presbyterian at Eutaw place. Simplicity is one 
of the watchwords of Miss Thomas in all her work—to 
keep within the bounds of ability and do modestly the best 
one knows 

eG fs 

Mrs. A. E. Goerke is an earnest music professor also, 
over on the North Side, in an admirable location. This 
teacher speaks of the general lack of fundamental training 
in music and is doing her best to stem the tide and to en- 
list co-operation of parents and pupils. She is a great ad- 
vocate of sight reading, is an adherent of the Gallin-Cheve 
method, and is now in correspondence with J. H. Wiley, of 
Washington, who has established the People’s Reading 
Classes in the capital, with a view to extending the work 
to Baltimore. A teacher who is thus logical in beginnings 
is usually all right, too, in advanced lines. Miss Goerke is 
a student in music from Columbia University, New York, 
and holds the university certificate for supervisor of music 
in the puplic schools. She is recommended pupils of W. E. 
Heimendahl, of Baltimore and Washington, and of Miss 
Nafe, of New York. She has special tact in kindergarten 
work. 

eS & 

Of twenty-four pupils of Carrie Rosenheim, of Balti- 
more, who gave a musicale recently at the Lyric are the 
folowing: Mesdames C. M. Eyster, T. H. Boyer, Robert 
Skutch, M. F. Duncan, G. W. Roche, Theo, Warner, H. H. 
Greenheim; Misses Wyatt, Walter, Selliman, Gault, Brown, 
Schaeffer, Nephan, Moore, Baker, Emmons, Adler, Kilpat- 
rick (two), Whitelock, Hecht, Lansinger. Several of Miss 
Rosenheim’s pupils sing in church. 

eS & 

Jean Taylor, of Baltimore, is young and makes a beau- 
tiful picture, if she had no other qualities. But she is an 
accomplished musician, violinist, has studied abroad with 
César Thomson, of Brussels, and Halir, of Berlin. She 
has played abroad and at home (from Massachusetts to 
Cexas) and holds appreciative press notices. Her litera- 
ture is good and she is in constant demand for first class 
iffairs. She has heen heard in Washington with the 
Saengerbund concerts. Miss Taylor inherits sterling quali- 
ties from distinguished American ancestry, being able to 
count Patrick Henry with the latter. 

eS & 

Adelheid M. Arens is one of the diploma 
the Peabody Conservatory in harmony and composition. 
History of music, counterpoint, fugue, form and composi- 
tion were covered by the examinations. Single and double 


students of 


counterpoint, fugues two to eight voices, a piano sonata, 
string quartet, quintet for piano and strings, and overture 
for full orchestra, and several solos and part songs have 
been composed by Miss Arens. She is a skilled performer 


as well. O B. Boise and P. L. Kahmer have been her 
teachers. So much for a Baltimore born and taught musi- 
cian. 


ste & 

A student of promise now in the Peabody is Rosine 
Morris, a pupil in piano of Ernest Hutcheson. Miss Mor- 
ris comes from Webb, Mo., near Carthage, and not far 
from St. Louis. Of musicians in the latter place she 
speaks of Mr. Kroeger, pianist; Charles Galloway, organ- 
ist, and Mr. Heinnemann, who has a fine vocal studio. 
W. R. Calhoun was her teacher in Webb. Miss Morris 
is scarcely nineteen, is extremely bright and intelligent in 
appearance and is reported to have a “marvelous” musical 
facility. At the last students’ recital, the 2oth, she played 
the following program: Bach prelude and fugue, B flat, 
Beethoven sonata in E, op. 31, No. 3; Chopin ballade in 
F major, and Henselt’s piano concerto in F minor. There 
are other interesting students in the school. The above 
concert was, by the way, the 418th students’ recital of the 
thirty-ninth season at the conservatory. 

eo & 

Bertha Meyer is daughter of the late Barthold Meyer, 
founder of the Meyer School of Music in Baltimore. She 
is a vocalist and is teaching with her brother Richard ‘in 
the school. The brother has been a teacher in Detroit and 
Ogontz, Pa. Bertha has a mezzo alto and is engaged in 
two Baltimore churches. 

== & 

Mrs. R. H. Mottu (née Crown) is a well known church 
choir singer of Baltimore. She has been leading contralto in 
Christ Church for several years. She sang also for some 
time at the Eutaw Place Synagogue, where Mr. Heimen- 
dahl is director, Mr. Schenuit organist, which position she 
renounced at her marriage. Madame Mottu is a remark- 
able sight reader in music, a valuable quality in a choir 
She is now member of the Bach Passion Music 


singer 
Society, organized recently by Mr. Randolph Miss 
Crown, her sister, has a good soprano voice. 

= & 


When Mr. Paulsen, of Moscow, now at the Peabody, 
gave his recital of Russian folksongs recently at the Fri- 
day Morning Club in Washington, he was accompanied 
by Miss Stiebler, a teacher of the school. It was not 
generally known that the songs, which were in melody 
form only and chiefly in the memory of the singer, had 
every one been harmonized for accompaniment by Miss 
Stiebler, who is a gifted German. 

a & 

Miss Coulson, a pianist, who recently played a program 
at the Arundell Club with Alan Houghton, is a pupil of 
Joseffy and of Emanuel Wad, of Baltimore. Mr. Haugh- 
ton is a pupil of Miss Sylvana. Mr. Thayer, who was 
heard at the Woman's Literary Club, has studied with Mr. 
Hutcheson, is still a pupil, I believe. Mr. Hutcheson 
lately replaced Mr. Randolph on an important concert 
program, which the latter was prevented from performing. 
It was a creditable tour de force for the young professor 
artist. 

eG & 

Music is an important feature of the Maryland College 
for Women in Lutherville, Md. The musical occa- 
sion for which Dr. Merrill Hopkinson was brought to 
Washington this week was a concert of the Ste. Cecilia 
Society of the National Park Seminary, Washington, a 
society now in its second season. Gounod, Campani, 
Vincent Sullivan, Schumann, Neidlinger, Hollander and 


Cowen, with Handel and Haydn, were sung by Dr. Hop- 
kinson in solo and with the chorus. Features were Schu- 
mann’s “Faust,” second act, and the Bartlett setting with 
obligato of the “Lost Chord.” The doctor as usual had 
more encores than songs. 
eS & 

Baltimore needs an orchestra, a temple of music, 
good lieder work and fresh air in the studios. Open the 
windows first. 


more 
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St. James and Rennert Hotels, news stand of the North 
ampton, on North avenue, and the piano house of Gilbert 
Smith, 210 North Charles street, can always procure cur 
rent or back numbers of Tue Musicat Courter. It is 
more easyy to procure current than back numbers 

Fannie Epcar THOMAS. 





BIRDICE BLYE’S PIANO RECITAL. 


Watporr-Astoria, Wepnespay EveninGc, Marcu 22. 


Impromptu, A minor. Bibebceccanascs Rubinstein 

Intermezzo, op. 117, No. 1........0+0: ened a 

ee bevenecemansce - Beethoven 
Madame Blye 

Where E’er You Waik (from Semele) Hande! 
Mr. Martin 

Prelude, op. 28, No. 17 Chopin 

Fantaisie, op. 49. Chopin 

Scherzo, op. 39... Chopin 


Madame Blye 


The Garland........ soubedeavbinderdsecnes Mendelssohn 

Simcoe We Parted.......cccccesses .. Rogers 

Constancy ihenndiniin quate Weber 
Mr. Martin 

PINNED an v6cdeveietoccaterdacsocs Schubert-Heller 

Arion ......... : -Kroeger 

Tu m’attires........ Henselt 


Paraphrase on airs from Dornréschen ballet (transcribed by 
Pabst) Tschaikowsky 
Madame Blye 
HIS was Madame Blye’s second appearance in New 
York within a week. Her first recital was given 
at the Nationa! Arts Club Saturday, March 18, and the 
event Wednesday at the Waldorf-Astoria was under 
the auspices of the Women’s Philharmonic Society, 
Amy Fay, president. Madame Blye’s playing is as remark 
able for virility as it is for the more exalted qualities of 
musical touch and expression. Her tone, so caressing at 
times, also reaches the altitudes of vehement passion. Few 
pianists of her sex have ever given a more convincing per 
formance of the “Sonata Appassionata.” 

Madame Blye’s program was as far from the conven 
tional list as possible. All listeners must have felt 
the warmth, charm and sincerity of her art. How de 
lightful it is for an artist to play before an audience 
composed mainly of hearers who are educated musi- 
cians. The performer could not fail to feel the current 
of appreciation and sympathy of those who applauded 
her. A pretty scene not on the program was the pres- 
entation of a bunch of choice pink roses to Madame 
Blye by Miss Fay. 

Ernest Theodore Martin, the assisting vocalist of the 
evening, disclosed an agreeable tenor voice and consid- 
erable taste in his singing. Highly musical were the 
piano accompaniments played for Mr. Martin by Mrs 
Karl Feininger, wife of the violinist and composer 


Success of a Young Soprano. 
T the musicale of the New York Swiss Club in Tuxedo 
Hall, Saturday evening, March 25, Cecelia Kunzli, a 
young soprano, sang an aria from “Semiramide” and songs 
by Cowen and Gumbert. Her beautiful voice has been well 
trained by Caroline Montefiore, one of New York's leading 


vocal teachers. 








ANITA | 





SOPYPRano. 


RIO. 


Studio: 53 E. 56th St. 


Corner Madison Ave., 


NEW YORK CITY. 


coniaiineaiatiainement 








| De COCORZA 


BARITON Ss. 
ADDRESS 


251 West Sist Street, 


NEW YORK. 
Telephone: 1146 Riverside. 











ou AARMO 


Prime Denne with 


MA. WALTER DAM ROSGH, Spring Tou, 1904 dou um 





As leading soprane soloist with Mr. DAMROSCH on the here mentioned 
DRAMATIC tour as “Kundry” in 89 “Parsifal” Concerts the following papers say 


SOPRANO of Madame Harmon : 
. 
Pittsburg Dispatch—" Held audience spellbound.” 
Torostet Globe—"* 
St. Louis Wi o 
Milwaukee Sentine]—‘' Won individual! d 


WOLFSOMN, 131 East 17th Street, or 1205 Carnegie Hall, New Terk City. 


ed with great dramatic fervor.”’ 
sensation.” 
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year. He should be amply praised for it. 





Dasspex, March, 190s. 





: . The above going to prove the great pianist’s signifi- 
HEN it first became known that Richard Bur- cance as a teacher, there remains to be chronicled his winter in Dresde: The 


meister had accepted a position here as first unusual “Erfolge” as a piano virtuoso. Space forbids Schosse der Natur” and under su 


RICHARD BURMEISTER. a similar concert with his pupils and orchestra once a tion. This is good news to Americans or to any trav. 


elers who by one reason or other may be prevented to 
jom the famous pedagogue’s piano isses during the 
delight of studying art “im 


a guidance speaks vol 


instructor of the piano department of the going into details in this direction, the musical world umes in its own favor. If reports be true many of Mr 
Royal Conservatory of Music, the news was received besides being only too well acquainted with Burmeister’s Burmeister’s Dresden scholars will continue their studies 


with delight, all the more so as everybody felt that this fame He classes among the first in his profession 


even during the summer months with him on Rigen 


otherwise well organized institution sorely needed fresh Socially as well Mr. Burmeister and his charming wife 


young forces to infuse new life and vigor into its artistic occupy a prominent position in Dresden. At their grand 
veins. In this respect, therefore, the choice of a pianistic receptions in their cosy apartments; at dinner parties, 
celebrity such as Burmeister was greeted with pleasure “gt homes” and evening gatherings we noticed the pres- 


and unanimous recognition. It did not take long before 
we knew he was the right man in the right place 

During the comparatively short time of the artist's 
pedagogic activity in Saxony’s capital he has done won 
ders. Recent private and public performances in which 
some of Burmeister’s pupils took part testify to this fact 
His scholars on most cccasions carried off the palm 
On March 1 Mr. Burmeister startled Dresden’s musical 
world by giving in the beautiful Exhibition Palace, with 
the assistance of the exhibition orchestra a grand con 
cert, in which his most advanced private scholars played 
piano concertos and other selections, all with the a 
companiment of the orchestra, which Mr. Burmeister led 
in person 

The program follows: 
Concerto for piano and string orchestra in A minor Bach 
Ruth McLinn, America; Margaret Edson, Australia; Alice At 

kinson, America; Mary Thompson, Australia 


Concerto in A minor (first movement) (new instrumentation 


by X. Scharwenka) Hummel 
Alice Woodfin America 
Concerto in A minor (two movements) Grieg 


Anna Charlier, Stockholm 
The Sisters, dramatic scene for voice and orchestra Rurmeister 
Margarete Schuster, Dresden 
Introduction and rondo in E flat major (arranged for piano 
and smal! orchestra by Richard Burmeister) Chopin 
Lucy Freeman, Australia 
Hungarian Fantasie, for piano and orchestra Liszt 
Jeanne Rowan, America 





RicHarp BurMeEIsTer 


American readers will notice with pride that four of 
the scholars are natives of “the land of the free and the 
home of the brave.” All of the young débutantes played ence of leading members of society as well as of dis 
artistically, and we can only record the extraordinary tinguished foreign and local artists, who apparently feel 


success achieved by the participants, many of whom were at ease in Mr. and Mrs. Burmeister’s most pleasant home 
cheered and recalled again and again, Mr. Burmeister which impressed us as being a happy combination of 
himself receiving ovations. Much curiosity was shown German Gemiitlichkeit and American comfort and hosp 
at this occasion in Mr. Burmeister’s début as composer tality 

and conductor. His dramatic tone poem, “The Sisters,” That Mr. Burmeister made up his mind to settle in 
is already known to New Yorkers through its repre- Saxony’s beautiful old capital—a historical place full of 
sentation by Madame Schumann-Heink at one of the reminiscences and surrounded by the most lovely scenery 


Philharmonic concerts, and as a conductor Mr. Burmeis- nature ever lavished on any spot of the carth—testifies t 
ter during the whole evening had ample opportunity in his artistic likings. It was also wise of him to take up 
showing his abilities. His success also in these side tracks his residence here, for Dresden, compared for instance 


of his profession was instantaneous. He is a thorough with Berlin or Munich, yet possesses the repose and 


musician, Yea, let us say at once that we found our- artistic atmosphere that one looks for in vain in the big 
selves in the presence of one of the most intelligent, re ger European cities. Students, therefore, are more ab 
markable artistic personalities of whom we have any sorbed in their work and make quicker progress here 
knowledge. Burmeister’s magnetism, his enthusiasm, his than elsewhere 

holy fire, his ardor and entrain captivated the big audi For next summer's vacations. in July and August, tl 
ence completely. By the many exquisite details of which Burmeisters are planning a stay of several weeks on the 


mention is made in the Dresden letters of the corre romantic isle Riigen, in the Baltic Sea, where the active 
spondents of this journal, he impressed professionals and spirit of the master will not allow him any absolute rest 
amateurs alike. Mr. Burmeister, we understand will give for part of his leisure hours will be devoted to instruc 

















Ninth Year HENRY W. SAVAGE’S | LARGBST AND Best BNOLISH OPERA COMPANY IN 
Binglish Grand Opera Co. 

snctodiag » smplete tour oth the Unttedsaaieg and Canada, with | ONLY qovensenEy ms seamen ven i “eaenens YOUNG 

Address, 144 WEST 434 STREET, NEW YORK OITY. 

















CONTRALTO. 

332 West 56th St., New York City, 

uc SOVER a 
, | 1708 Railway Exchange Bidg., Chicago. 


Mme. BIRDICE BLYE 2====2== 
wy. t. HAMMON COMPOSER. 


SCHELLING 


7 141 Fifth Ave., New York. 
First American Tournée Beginning February 24, 1905. 

















THE ATLANTA MUSIC FESTIVAL. 


HE annual music festival in Atlanta, Ga., will begin the 
night of May 3 and end the afternoon of May 6 

The permanent chorus of the association, numbering 250 
trained voices; the Orpheus Club, numbering seventy-five 


men's voices; the Decatur, of twenty-five voices, and an 


orchestra of fifty, will constitute the festival force 
The following soloists w appear 
Sopranos—Lillian Blauve Charlotte Macond 
lenors—Evan W ums, Theodore n Yorx 
Bass- Baritone David Bispham, Claude Cunningha 
Pianist Fanme Bloomfield Z 
Che director of music is Dr. J. Lewis Browne, a musician 
of great ability, who, as orwgat t mp ‘ nd conductor 


holds an envia le y* sitior 


At the first concert Wednesday night. May x. ( nod 


oratorio “Tobi for soli, chor und orchestr “ ! 
produced Als Brahm Song of Destiny for chor 
and orchestra In addition to the hor work 
will be sol and gs 

At the concert the 1 t of May 4 ¥ e produce 
Liovd's Her ind Leander i soprat ' barit 
(S010 che and chestra > Madam Bla eit 
ind Mr. Cunningham Then Gounod's Troisieme Me 
Solennelle” for chorus and orchest: Part Il of this pi 
gram will include f tive sbv BR elt. Van Yorx a 
Cunninghan ly idition 1 “ ea upella worl 
by the chor ind selections for or tra 

At the concert the ght f May will be given Lowel 
dramatic cantat St. Ur for quartet, chor 
t and orchestr Artist Blauvelt Wi ams Bi 
pham. Besides there w bee ns from “Die Meistet 
singer for s he t estra RB pl " Ww col 
tribute a group of rf 1 Madame B elt and M 
WW iams will give i the best } r res] ve rep 
tory Again the chor wi “ ard unaccompanied 
ompositions, and the orchestra n ppropriate numbers 

The losing concert w take place the fternoon of M 
( when | e | nfield-Z« r wil Ca} 


Informal Pupils’ Recital. 


' ving ‘ ; (; string, by Rehfe 
S ‘ So ‘ ( , Mi ' 4 » 
wher, Samuel K r, W S | ‘ ( 1 
Daisy Brunel, Peter | t | Burleig Other per 
formers nd neer f the ever wy wer } be ler ! 
Mrs. Charles Chase, Gra Drur Mariory | t Anna 
Jessen, Katharine Walker, Lillian Kreuter. Margaret B ' 


1 Miss Smith 


Georce SWEET 


The Renewred Beritene, 
468 FIFTH AVENUE, Near Forty-second &.,. NEW YORK 
Some of his Pupils: 


Georg Fergusson, Katherine B Cart Dufft 
Shanna Cumming, Meude Lillisa r Plorence wi uiteré 


FRANCIS KOGERS 


BARITONE. 


Oratorie, Concerts, Recitals, 4c. 
Address 44 West 46th Street, New York City. 


ALFRED Y. CORNELL 


TENOR. 
Vocal Instruction. 
608 CARNEGIE HALL, NEW YORK. 
Analytical Interpretive Classes. Iiiustrative Circular op request 


EDMUND J. MYER 


VOCAL INSTRUCTION. 


SUMMER TERM AT ROUND LAKE, N. Y. 
NEAR SARATOGA 
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THE MASTER SCHOOL OF MUSIC. 





UESDAY evening, March 21, the officers and di- 
rectors of the Master School of Music, at 108 
Montague street, held their first annual meeting. 
The election resulted as follows: President, Mrs. 
Camden C. Dike; vice president, Mrs. J. Elliott 

Langstaff; treasurer for the association, Mrs. Frank Rey- 

nolds; secretary, Elizabeth F. McKeen; directors, Mrs. 

Cynthia Westover Alden, Mrs. Humphrey S. Anderson, 
Mrs. Arthur K. Buxton, Mrs. Isaac H. Cary, Mrs. I. Sher- 

wood Coffin, Mrs. Andrew Dougherty, Mrs. Charles M. 
Field, Mrs. Charles B. Hewitt, Sallie A. Ingalls, Mrs. 

Charles N. Judson, Mrs. Henry I. Judson, Mrs. Frank M. 

Lupton, Mrs. Henry R. Mallory, Mrs. George Notman, 

Mrs. William S. Packer, Harriet P. Packer, Mrs. J. Her- 

mann Recknagel, Mrs. Francis H. Southwick, Mrs. Hiram 

R. Steele and Mrs. John Van Buren Thayer. 

Mrs. William S. Packer, who for years cherished the 
idea of a university of music in Brooklyn, read a report, 
from which the following extracts have been taken: 

When, on March 29, 1904, a few days less than one year 
ago, the association for promoting the foundation and en- 
dowment of a university of music in Brooklyn was formed, 
not even the most sanguine of its members could have be- 
lieved that such quick and definite results of the purpose of 
the organization would be attained. 

The necessity for an institution which would in time be 
able to establish a standard of music instruction in ‘the 
country had become recognized by the members through 
the facts constantly discussed at the five informal meetings 
held at 2 Grace court, Brooklyn, which had preceded the 
organization. 

It was with very great satisfaction that a committee from 
the executive officers of the association, meeting at the 
house of Mrs. Camden C. Dike in May, received the ad- 
vice of one of the advisory board (which was indorsed 
by the other gentlemen on that board) to endeavor to raise 
a four year guarantee fund from friends of the plan in 
order to establish one department of the college part of 
the work as a specimen of what we intend and which 
would serve as an object lesson to the community. 

The department which could most quickly and least ex- 
pensively be developed was providentially revealed to us 
through the interest of Madame Aurelia Jaeger, directress 
of the Metropolitan Opera School in New York. Mrs. 
Henry K. Sheldon came forward at once with a promise 
of $20,000 to the endowment fund in memory of her hus- 
band, Henry K. Sheldon, which would yield $900 annually. 
Subscriptions to the annual four year fund approached 

2,000; gifts available the first year amounted to over 
$2,000. 

In October, two trial of voices for our vocal department 
took place at 2 Grace Court. Fifty voices were tried; a 





dozen or more were accepted; some had not the means 
to enter the school; and probably some came for a free 
trial of voice and the éclat of Madame Jaeger’s possibly 
favorable opinion, 

January 15, through Mr, McKeen’s application on be- 
half of the directors of the association, the advisory board 
and Mrs, Henry K. Sheldon to the Regents of the Uni- 
versity of the State of New York a charter, limited in 
powers, was granted to the work under the title of the 
Master School of Music. We must wait for $500,000 en 
dowment in order to be able to exercise the full powers 
of a college. The word “university,” while technically 
wrong, had served to explain to the public the compre 
hensive character of the plan proposed. When we came 
to incorporate we had to be technically correct and at the 
same time adopt a title under which a full development 
of our purposes would be possible. Mrs. Recknagel pro 
posed the name, “Master School of Music,” a title given 
to a very few of the highest departments of musical in- 
struction in Germany 


The name appealed strongly to the directors, the ad- 
visory board, the members of the association and the 
friends of the cause. As a result, the vocal department 
of the Master School of Music, incorporated January 15, 
1905, is before you as the first fruits of your endeavors. 
We are now able to report in full operation three classes 
in the German language under Fraulein Berthe Firgau, 
who professes herself deeply impressed by the intelligence 
of the students and the value of the work; two classes in 
Italian under Signor Petri call forth his unqualified ap- 
proval of the character and intelligence of the students. 
Dr, Gerrit Smith reports: 

“The theory department has been entered into with 
unusual enthusiasm by the pupils, and the work per- 
formed in these three and a half months would be a credit 
to any institution of nfusic of which I have any know! 
edge at home or abroad. Being thoroughly conversant 
with the methods and requirements of such leading 
schools of musical development as the Royal College of 
Music and the Academy of Music in London, I am able 
to speak authoritatively. 

“Undoubtedly this may be attributed to the following 
causes: The personal qualification, the mental maturity 
and the sincere interest of the members of these classes, 
stimulated by the esprit de corps which seems to prevail 
in the Master School. Two classes have been held semi- 
weekly, an advanced and a primary class.” 

Mr. Cordoza expresses his great satisfaction in the prog- 
ress made by the fencing class, feeling that here, too, the 
value of work done by educated students is as manifest as 
in the other branches. 

Henry T. Finck is greatly interested in the serious and 
intelligent character of the students, before whom he has 
just begun a course of ten lectures on the early history of 
music. 

From Madame Jaeger’s department comes the chief note 
of satisfaction. The progress of the pupils is very marked, 
and in time the members of the association will be able to 
judge for themselves what is being achieved. To express 
it in Madame Jaeger’s words, “This year I am making the 
instruments; next year I hope to play upon them.” 

“One swallow does not make a summer,” nor will one 
department alone make a master school of music or ac- 
complish the object of our association, namely, the en- 
dowment and development of such an institution as will 
establish a music centre and, through its advantages, cre- 
ate a standard of music instruction in this country. 

The great universities and colleges of the country testify 
to the fact that tuition fees can never wholly support or 
develop educational work. The fees will assist nobly, but 
if the expenses of the instruction were wholly dependent 
upon the amount received from students the best of our 
talent would be barred out from the benefits of education, 
and professional life would be unattainable for any but the 
rich. 

Our work is indorsed by many thoughtful musicians in 
our country who are watching with interest the result of 
this undertaking. Dr. Edward MacDowell, David Bispham, 
Carl Faelten, Dr. Goetchius and other notable musicians 
have given it the stamp of their approval. The Honorable 
Sir Purdon Clarke, newly appointed director of the 
Metropolitan Museum, innocently commends our plan in 
the following words which come to us from London 

“America is full of talent. Some of the best artists in 
Europe are American born, but Americans demand that 
they shall be hall marked in England or in Europe before 
they will pay American prices for their work. America 
places a high tariff on the fine arts in order to encourage 
American talent, but it establishes no great schools in 
which to teach the best art. The result is that their best 
artists come to Paris or to London to study to become 
famous. America should be ready to pay any price to cre- 
ate an art school of the highest order in America.” 

Every great educational enterprise must receive the 
greater part of its support through gifts and interest and 


endowment funds. Help all you can by believing in the 
work yourself and by assisting as your means permit. Do 
not be afraid of small contributions. Our four year sub- 
scriptions range from $5 to $100, many coming from teach- 
ers and self supporting women; our special gifts from $5 
to $500. The endowment fund, commenced so generously 
by Mrs. Sheldon, which indeed made the work possible, 
should be added to by our wealthy citizens. All should 
contribute by word or deed to make this pioneer effort 
to raise the standard of music instruction in our country 
not only an object lesson but a national benefit to our land 








BROOKLYN. 





Brooxtyys, March 25, 1905 

ADEREWSKI’S recital at the Baptist Temple 

Monday night, and the performance of Verdi's 

“Requiem” in the same auditorium Thurs 

day evening, April 6, will close the Brooklyn 

Institute musical season. At the last cham 

ber music concert, night before last, Mary 

Wood Chase, a pianist from Chicago, verified all that has 

been written about her talents by the Western critics, in 

a performance of Schubert's fantasie in C major, with 

Franz Kneisel playing the violin part. The string quar- 
tets played were by Mozart and Beethoven 


e 


Verdi's “Requiem” will be sung by the Brooklyn Ora 
torio Society, Walter Henry Hall, director. The solo- 
ists are Mary Hissem de Moss, Janet Spencer, Nicholas 
Douty and Henri Scott. 

@e = 

Pupils of the Fiqué Musical Institute gave the first of 
three invitation concerts at the Nesmith Mansion Fri- 
day evening, March 24. April 7 and 28 are the dates of 
the other two evenings. 


Bisbee Pupil’s Recital. 

ENEVIEVE BISBEE announces a piano recital to 

be given by her pupil, Leticia Howard, in Carne 

gie Chamber Music Hall, Thursday evening, March 30 
Oley Speaks will be the assisting artist. Miss Bisbee’s 
Saturday evening musicals at her studio, 142 West Forty 
ninth street, on March 11 and 18, introduced some of her 
best pupils.. Among them little Josephine Jayne, only 
thirteen years old, who, besides playing solo pieces by 
Bach, Poldini and Chopin, played the C minor Beethoven 


concerto 








Arthur Whiting’s Recitals. 
RTHUR WHITING is to repeat, by request, three 


of the recent informal recitals at his studio, 141 East 


Fortieth street, Saturday afternoons, April 1, April 15 and 
April 29. The programs for the first and second dates 


will be: 
ArRit 1 
Piano, Italian concerto Bach 
Ralladen, op. 10 Brahms 
ApPRit 1s 
Voice, viola and piano, Quatre Poémes, op. 5......Ch. M. Loeffler 


Olive Mead and Francis Rogers 








Martha Miner in Denver. 
Denver to 


ARTHA MINER, the soprano, went t 


sing in “Elijah” and the performance served to in 


crease her reputation. It is to be repeated in July, and she 
has been offered the re-engagement. Town Topics said of 
her singing: 

Miss Miner has improved far beyond one’s expectations and ar 
rived beyond the peradventure of a doubt. Thanks to her in 
domitable will, faith in herself and the great gift with which she 
has been endowed. 

She is having a fine time socially 








EVAN 


IN AMERICA 
April 8, 1905. 


WILLIAMS 


Address: 
HENRY WOLFSOHN 





Theodore Habelmann’s Operatic School 


157 Weet Forty-ninth Street. New Yerk. 
Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received. 





FANNIE BLOOMFIELD ZEISLER 


BOOKING FoR Season 1904-19085. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 


With Chicago 


With Phtladelphia Orchestra, 
Orchestra 


- November 4 and 6&. 
- November 18 and 19. 


With Boston Symphony Orchestra, Providence, Nov. 22. 
«ee ‘ 6é 


With Pittsburg Orchestra, - 
With Cincinnaté Orchestra, - 


Boston, Nov. 25 and 26. 
- December 30 and 31. 
- March 24 and 26. 
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DRESDEN. 





March 
EORGE HAMLIN, the famous Chicago tenor, 
came, sang and conquered all Dresden with his 
Richard Strauss “Lieder Abend.” 
ure to state that the first singer in Germany who 


FRANKLINSTRASSE 20, Derspen 10, 1905 





It is a pleas- 


devoted the whole program exclusively to the 
great Richard's songs is a native of the New World. He 
th of 
taste Mr 
Hamlin’s vocal endowments are very remarkable, yet what 
strikes one 


sang an exquisite collection of sixteen lieder e choice 


which displayed discrimination and artistic 


most are his great enthusiasm, his musicianly 


conception, his fire, his warmth and serious entering 


his 

As Hamlin 
rigid critics did 

th f German 


pronunciation 


into the spirit of the compositions a result, 


succeeded so well that even our most not 


to 


hesitate place him at the side of best « 
Mr good 
1e German texts was a surprise, as also his dramatic ex 
All our ts 
surmeister, Hartmann (whose 


Hofmann, 


received 


e 


song Hamlin’s of 
t 


positions 


interpreters 


of their contents leading musical lig! 
were present, among them 
was | 


criticism Eugen Franck, Emil 

Mr. Hamli 
He 

Otto Bake, of Berlin, accompanied admirably 


== <= 


Contrary to Hamlin’s up to date program, Sarasate and 


rilliant), 


Franziska Lewinger and others n an 


ovation and granted many encores scored a complete 


success 


Berthe Marx represented a bygone period. A pity it is that 
the famous violinist has taken such a fancy to Bach, who 
of his style. Sarasate is unique in performing 


seems out 


his own compositions. 
eS = 
P (F. Ries), who called the 


concerts into life, concluded his series of five 


Franz Ploetner Philharmonic 


recitals—one 


and all of them a success. At the last concert the soloists 
were Jacques Thibaud and Antonia Dolores, both first rate 
and well known to my readers. Herr Ploetner as a con 


With 


he knows how to meet the demands of the publi 


discrimination 


cert manager displays rare powers 


te 


and tas 
in a most satisfactory fashion 


we & 


Natalie Haenisch’s pupils’ recital came off finely. She 
has many good voices to train, scarcely any, however, of 
» much promise as that of little Elsa Schumann, who bids 
fair to be a future Sembrich. She sang the “Zerlina” aria 
deliciously. Else Kaufmann (if I mistake not, an Ameri 


can), H. v. Bose, Aurelie Last (Roumanian) also deserve 
mentioning The Dresden Royal Opera singer Mira 
Abendroth is also now studying with our noted maestro 


She gave a Mozart aria with great skill. Being of brilliant 


attainments, personally very winning and of a fine presence 
she is sure to make her way On the program were 
Brahms, Handel, L. Hartmann, &c The audience, as 


usual, was a select one, comprising prominent society rep 


} } 


resentatives and artists. Most heartily enjoyed was the 
y social affair that followed. Fraulein Haenisch counts first 
among Dresden’s vocal teachers 
eS €& 

Ludwig Willner introduced a new composer, Constans 
Sernecker, represented by a series of songs, “Weltunter 
gang,” of an ultra modern design 

=e €& 

Alice Schwabe is a pianist who in her Dresden recital 
proved that she is not yet quite ready for public appear 
ances 

e& 

A complete success was Richard Burmeister’s “Konzert 

von Privatschilern” with the assistance of the Exhibition 


presented | own dra 


It 


Orchestra. Herr Burmeister als is 


is a deeply impressive 


matic tone poem, “The Sisters.” 


vocal and orchestral illustration of Tennyson's poem, the 


dramatic tense of which in Burmeister’s music is exquis 





FRANCIS ROGERS SONG RECITAL. 


itely pictured. Words and music correspond to perfection. Gerrit Surrn Stupro, TuespaAy AFTERNOON, MARCH 21 
rhe orchestration reveals the composer's sense for tonal Frahlingsglaube Schubert 
coloring [he criticisms were brilliant in the author's Der arme Peter Schumann 
favor. As for the pupils, they did marvelously well. The Nichts Schoneres Schumann 
- . Rerg ' Buree Sx Schumann 
writer was specially impressed by the poetic and intelligent , e - < 
7 s r chumann 
interpretation of Grieg’s concerto on the part of a young 5 Schumann 
Swedish lady, Anna Charlier, of Stockholm, who is a com- 5 ane Schumann 
pliment to her celebrated master’s instruction. Miss Char v Lisat 
j ‘ | " 1 ’ Traun lie Da Z Strauss 
her is a strong talent; she will be heard soon in other . . saree . 
, ce} I sikowsky 
concerts. On this occasion she was favorably criticised Dis-n Hess 
Equal recognition should be given the Misses Rowa nd Lel er Goring Thomas 
1 
Woodfin, two richly gifted Americans of rare interpretativ ; Godard 
I 
‘ H Luckstone 
powers. Miss Rowan’s performance of Liszt's Hungaria , 
« » _ ant 4 
fantasy was quite remarkable, displaying te« c and ter M —— ' Huhe 
perament Two other Americans, the Miss Atkinson gt e | Irish Ditty 
and McLinn, did beautifully. The other pianists were M Plag {i Dr. Arne 
, ! say 1 Higt 1 Song 
Edson, M. Thompson and Lucy Freeman, of Australia : ng 
. > . ; . I id Eng h Song 
Fraulein Schuster, a talented pupil of Fraulein von Kotz 
. . iis W ' r 
bue, sang the solo in The Sisters The big hall wa 
~ . nn < y \\ y r : re i 
ed to overflowing. Burt ter himself led the orchestt \ i i , Rog 
+ \ rr Ww rn “ lelig ; ‘ \ fr 
All Dresden was pres« thusiasm prevailed 
ty t Old W where t i are high 
= <= 1 unde id. Mr. Rog ere is ev 
Hans Giessen in his recital presented some beautiful f tl ht ’ prep lis bariton« 
songs by our esteemed and beloved great violinist, Johannes ‘ up j { | ! 
Lauterbach, who as a composer also displays marked gifts tion he mastered ng ‘ wW nes English 
Of Herr Giessen’s recent big successes more anon he cee is rah every ntelligible The fine 
A. INGMAN sudience manifested sympathet ppre ' each group 
{is gs Spec ul ' f ppl f wed the inging 
f Isidore I kstone’s (the pia ’ p of the after 
Beokings for lon Jackson. ; 
Come Home. Beloved 1] Huhe the 
ON JACKSON, the tenor, sang in Rossini's “Stabat mposer w n ¢ oon ’ Mind the Day hess 
Mater” and Stainer’s “Crucifixion” at Montclair, N. J we che = Bis Dine a his 3 manil 
March 23, and May 16 he is to give a recital in Burlington kine the , f hems = 
Vt. Bookings for this popular artist are already being ar : x ne “— 
ranged with the Redpath Lyceum Bureau, of Boston s 1 , ‘ ' 
Mass., for next season, and he has just signed contract a Mes = 
i 
for a series of neerts from November 1 to the 14th, wh 
are to be give the State of Ohio 
— 
Chree of Dr. Jackson's recent engagements were spoke Dufft's Spring Engagements. 
of as tollows by the press R. CARL I DUFFT, the bass nd teach r 
Dr. Jacks sa te r of real ly “ H grou OV w al exceedingly busy } } wt} 
of songs were f © sor at pleas t t cast ‘ ' P 
Lic wand iv ncer , . ring 
! KK Aft the s« i group, whic ‘ » Stra Schul . \ y { R 
1 Van der Stucken song, he was twice recalled and responded °"848 ie 
wit attractive ft bers The Ohio State J al, « bus, O1 Mar A ' Ma ! al 
M M N Mates 
' ‘ fixios 
Dr. I Jackson ssesses a highly « vate " s Mors r, N ‘ 
\ New York Cor t 
“n " a hie legree satisfying Ir < 4 
tr ‘ rge resources of his ice we , ay Ay Meriden, ( Ret tion 
and he w flatte ger gnit fr a The ve Ay ¢~Hoboken, N. J Me a 
ri Sent Apt 6— Eastor Pa ! 
Ag &—New York ‘ i" Recita 
2 ‘ , 
Dr. Jacks exhibited a + « f ' ‘ \ New R 
, , H New R ‘ ‘ 
. gram clicite “ appla le eye 
‘ ‘ ‘ \ Hoboke N | ( f 
‘ re ‘ : 2 “ 
ae Put 0 n, Chambersburg, |! Apr Cle and, © ‘ ' 
4 Washing mr. ¢ ‘ 
M i h N Concert 
Works Played by Composer. 
ARL VENTH played the n par fa “ ita Vv . 
on Ende Concert Program. 
Gi it the Mar cript Society meeting Saturday i‘ : g 
1} 1 } t { n m M ADAME BORDEN-LOW { ne { 
norrow ne rsaay ne ‘ pet rl 1 Vv ! 
] Pealy t ’ \ , 
, ort P p te ’ ale April , 1 = » the us Rube rf ‘ \ 
} " ' ute Apr | | P 
rst vi at a pertormance ih tring q tet | ‘ at the Ameri . " 
7, 
onkunstler \ ind April 25 Mr. Vent ' ernoon, April §. Mr. , piano, 1 
‘ 1 rrari 
perform his v ita ert ( gie ( J . 
f m ‘ 
ber Music H uM 
ee ke r 
, ‘ ‘ k 
Shotwell-Piper's Spring Engagements. 
ADAME SHOTWELL-PIPER has been engag ‘ Ribnes 
to sing at the festival of the Choral Society n } “ Kk 
Scranton, Pa | and 26. She will appear as soloist ' ne . K 
R 
for the Detr bony Orchestra Apr s Ar 
festival appearance is at Richmond, \ May 2, and , Riabne 
another is wit the Choral mociety at Geneva May 23 Cornelius Rabner, He ‘ Es in Morin, Jr 








CLAUDE CUNNINGHAM, 


BARITON BD 


Recent farewell tour of Mme. Adelina Patti 
RECITAL... CONCERT and ORATORIO. 
Personal Address: 2 W. 16th &t.,5.¥. ‘Phone: 766) Gramercy 


Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York 
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BERLIN, LONDON, FRANKFURT 
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Address: B. W. WRAY, Manager BUSH TEMPLE OF MUSIC, MEMPHIS, TENN.; or W. 8S. MILLER, Manager BUSH TEMPLE, CHICAGO, ILL. 


The Distinguished 


German Pianist. 
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Soprano Soloist with Theodore Thomas Orchestra Tour. Soprano Soloist with Washington Orchestra Tour. 
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Direction: LOUDON G. CHARLTON. 
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Bostom, March 25, 1905. 
ADEREWSKI will give a recital in Symphony 

Hall next Saturday afternoon at 2:30. The 

following program has been arranged: Fan- 

tasia, op. 17, Schumann; toccata, op. 7, Schu- 

mann; sonata, C sharp minor, op. 27, No. 2, 

Beethoven; “Variations on a Theme by Paga- 
nini,” op. 35, Brahms; ballade, G. minor, op. 23; three 
etudes, Nos, 12, 7 and 3, op. 10; mazurka, B minor, op. 
33, No. 4; nocturne, B major, op. 62; scherzo, C sharp 
minor, op. 39, Chopin. 

eS €& 

Chere will be a private performance of Mrs. H. H. A. 
Beach’s new cantata “Sylvania” given at Chickering Hall 
on April 7, under the direction of E. Cutter, Jr. 

te €& 

Paolo Gailico made his first appearance in Boston on 
[Thursday evening at Jordan Hall. His program included 
pieces by Beethoven, Schumann, Gluck, Saint-Saéns, 
Chopin, Field and Raff, all of which were warmly ap- 


plauded 





@ €& 

Che only concert in Boston this season by the Olive 
Mead Quartet will be given in Potter Hall next Tuesday 
evening, when Mrs. Beach will assist in Saint-Saéns’ quin 
tet in A minor 

eS & 

Mr. and Mrs. Halletté Gilberté will give a reception to 
Mr. and Mrs. Edmund Buese, of the Robert Edeson Com 
pany, at their residence on Thursday afternoon, March 30. 

tt € 

lhe New England Conservatory of Music, G. W. Chad- 
wick director, announces the fifth public performance of 
the School of Opera, which will take place on Tuesday 
afternoon, April 11, in the Boston Theatre, under the di- 
rection of Signor Oreste Bimboni, with a chorus and full 
The program will consist of scenes from the 
“The Masked Ball,” Verdi; “Haiducul,” 
” Verdi; “I Falsi Mone- 


orchestra 
following operas: 
Bimboni; “Carmen,” Bizet; “Aida, 
tari,” Rossi 

Ss & 

The fourth chamber concert at Jordan Hall on Mon- 
day afternoon was given by Lena Little, Nina Fletcher, 
Louis Bachner and jessie Downer Eaton, accompanist. 

eS & 

Samuel Richard Gaines, who for a number of years has 
been well known in musical circles in Detroit, is coming to 
Boston April 1 as musical director and organist of Shaw- 
mut Church. 

ee € 

Alice G. Eldridge will give a piano recital at the Tuileries 

on Monday next 
=e €& 

At the Faelten Pianoforte School two recitals by the 
younger pupils will be given on Thursday evening, April 6, 
and Saturday afternoon, April 8. The demand for tickets 
to these recitals has been so much in excess of the seating 
capacity of the hall that it has been decided to hold a pub- 
lic rehearsal of the concerts on Tuesday afternoon, April 4, 
at 4:30. 

e & 

Che Cecilia Society, Mr. Lang conductor, will give a con- 
cert in Symphony Hall on April 4, when Gustave Charpen- 
tier's “Vie de Poete” will be performed for the first time in 


America. The chorus will be assisted by Isabelle Bouton, 


Edward Barrow and a full orchestra and will be sung in 
French. Debussy’s “Blessed Damozel” will also be per- 
formed for the first time here with an orchestra. The 
soloists will be Miss Bouton and Bertha Cushing Child. 


The second concert of the Choral Art Society was given 
in Jordan Hall on Friday evening. The program included 
madrigals by famous ancient writers, a motet for double 
chorus by Bach, D’Indy’s “Sur la Mer” (composed in 
1888) and part songs by Gretchaninoff, Cesar Cui and Serge 
Taneieff. 

eS €& 

A large audience greeted Frederick W. Bancroft last 
Monday afternoon at the residence of Mrs. James Murray 
Kay, Gardner road, Brookline, when he gave his first lec- 
ture-recital in a series of two on “Irish Songs and Song 
Writers.” His program was versatile. 

est & 

Alfred de Voto was the accompanist at the song recital 
given in Jordan Hall on Monday evening by William H. 
Dunham, assisted by J. Albert Jeffery. 

ee € 

Adah Campbell Hussey, who sung for the first time at 
the West End Collegiate Church in New York, where 
she has been engaged as contralto, was accorded a hearty 
reception, so that her new work has begun successfully. 
April 6 she will sing with the Orpheus Society in Newark, 
Hans Kronold being the other artist, and on April 20 and 
21 will sing “The Messiah” in Montreal. 

se & 

Members of the Colonial Club, of Dorchester, and their 
friends were tendered a musicale by Ernest C. Schirmer 
on Wednesday evening, when Blanche H. Kilduff, Carlo 
Buonamici, Henry Gorrell and Archibald T. Davison, Jr., 
accompanist, gave the program. 


ee €& 


Music or THE WEEK 

Sunday—Chickering Hall, 3:30 p. m., thirteenth Sunday 
chamber concert; Marie Nichols, violinist, and Charles 
Gilbert, soloists. 

Monday—The Tuileries, 4 p. m., piano recital by Alice 
Eldridge. 

Tuesday—Steinert Hall, 3 p. m., third ‘cello recital of 
Anton Hekking. Max Herzberg will be the accom- 
panist. Potter Hall, 8:15 p. m., concert by the Olive 
Mead Quartet, with Mrs.) H. H. A. Beach, pianist. 

Wednesday—The Tulleries, second of Wilhelm Heinrich’s 
Lenten recitals. Jordan Hall, 8 p. m., festival con- 
cert by American Guild of Mandolinists, Banjoists and 
Guitarists. 

Friday—Symphony Hall, 2:30 p. m., twentieth public re- 
hearsal of the Boston Symphony Orchestra, Karl Barle- 
ben violinist. Steinert Hall, 8:15 p. m., song recital 
by Florence Hartmann, assisted by Mr. Theodorowicz 
and Felix Fox. 

Saturday—Symphony Hall, 2:30 p. m., piano recital by 
Paderewski. Symphony Hall, 8 p. m., twentieth con- 
cert of the Symphony Orchestra. 





Clara Winsten Re-engaged. 


LARA WINSTEN has again been re-engaged as solo 

soprano of St. Paul’s M. E. Church for the coming 

year. Miss Winsten sang Gounod’s “Gallia” at the special 

service given at the Pro-Cathedral March 15; the follow- 

ing day she was the soloist with Hans Kronold at the con- 
cert given in the South Reformed Church, Brooklyn. 


MILWAUKEE. 





Mitwavuxez, Wis., 
SAYE played at the Pabst Theatre on the even- 
ing of Saturday, March 18. Really that is 
enough said. He played magnificently. The 
“Kruetzer” sonata, under his master stroke, 
was but another “Appassionata” under Pad 
erewski's magic touch—neither can be given 
higher praise. Bruch, whom we have had occasion often 
of late to hear and always to be stirred to wonder and 
love, was given a superb presentation in the D minor con- 
certo. And beautiful beyond all words were the Wagner- 
Wilhelmj “Parsifal” paraphrase and the Schumann 
“Abendlied.” Jules de Befve was at the piano 
eS €& 
Vecsey completely won the audience gathered to hear 
him on Tuesday afternoon at the Davidson, moving his 
audience almost to awe with his truly wonderful mastery 


March 23, 1905. 





of bow and tone. Intensely interesting it was to see this 
brilliant morning star so nearly coincident with the re 
splendent evening star, the great Ysaye 


eS & 


Albert S. Kramer and his faithful Maennerchor played 
the part of pioneer missionaries to the Milwaukee com- 
poser in their concert of Tuesday 

The songs all showed careful drilling on the part of 
the Maennerchor, and were with but few exceptions well 
given. Max Puchat, whom the Chicago Orchestra will 
the coming Tuesday honor with a place on its program, 
has given the two German Volkslieder a beautiful setting 
The numbers by L. F. Frank and the “Parting” of Theo 
dore Kelbe are deserving of special mention. Daniel 
Protheroe has given his two poems a very pleasing and 
effective melodic expression. Eugene Lurning, too, won 
ready acclaim for his two worthy compositions. Hugo 
Kaun was represented in the two piano numbers played 
by a former pupil of his, Maude Luck, and by the two 
songs sung by Rudolph Schmidt E. A. S 


Adele Laeis Baldwin in Scranton. 
RS. BALDWIN sang in “The Messiah” with the 
Scranton Oratorio Society on March 6, and on 
March 8 she gave a song recital at the residence of Judge 
Hand, in that city. 


Mrs. Baldwin's singing was a delight and the applause she won 
was unequaled.—The Scranton Times 


Press comments follow 





Adele Laecis Baldwin has a pure, rich contralto voice and was 
heard to the best advantage in the air “He Shall Feed His Flock.” 
—The Scranton Tribune. 





The beauty of Mrs. Baldwin's voice and her artistic and ex 
pressive singing of “He Was Despised” brought the audience to her 
feet, and there was a murmur of satisfaction throughout the build 
ing after the charming rendition.—The Scranton Republican 





Mrs. Baldwin has one of the most beautiful contralto voices ever 
heard in Scranton. A voice that is not only unusual in its range 
and rare resonance in quality, but that has been cultivated to a 
degree of perfection in art that is seldom undertaken.—The Scran 
ton Truth. 





Mrs. Baldwin is one of the few contraltos that one has the 
privilege of hearing, and she has a wonderful repertory that ranges 
from the dramatic to the little songs whose simplicity contains 
the high art. * * * Perhaps nothing brought out so well the 
rare golden quality of her voice as the song from Browning's 
“Pippa Passes.” Mrs. Baldwin is an exceptionally beautiful woman 
—The Scranton Tribune. 
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EUROPEAN NOTES. 





The Vienna Prill Quartet will give a Beethoven evening 
on March 13, playing the quartet, G major, op. 18, No. 2 
and the sonata, A major, op. 30, No. 4, for piano and 
violin. 


Alfred Griinfeld gave a piano recital in Vienna on 
March 9 


The latest recital of the Rosé Quartet in Vienna offered 
a program consisting of Volkmann’s E minor quartet, 
$runo Walter's piano quintet and Brahms’ B major sextet 

March 15 Berthe Marx-Goldschmidt gave a fantasie pi- 
ano recital in Vienna, devoted to fantasies by Bach, Schu- 
mann, Chopin, Liszt, &c 

The Vienna Town Council, to its shame, has refused to 
purchase the house in which Schubert was born, but it is 
good news to hear that the present owner has determined 
to keep the building intact 

rhe London Daily Telegraph tells of some unpleasant 
experiences of Signor Zocchi, of the Opéra Comique, 
Paris The other Sunday he was engaged to sing at 
the afternoon, and he had to be back in Paris 
The train from 


Rouen in 
for “Cavalleria Rusticana” in the evening 
Rouen was two hours late, and he was compelled to hire a 
motor car to drive him to Nantes to catch the 6 o'clock 
express. He missed the train at Nantes and arrived in 
Paris at 9 o'clock. He found a note in his dressing room, 
inflicting upon him a fine of 2,000 francs for singing at 
Rouen without leave. To add a climax to his misfortunes 
he found he had lost the check he had received for his 


services at Rouen 


Sixth Manuscript Society Concert. 
: Tae following was the program at the sixth and last 
I 


yrivate meeting of the Manuscript Society at the 
National Arts Club Saturday evening, March 25 
Piano and violin, Sonata Romantico, D major (MS.), 
Carl Venth (Brooklyn) 





Berta Grosse Thomason and the composer 
Piano J es 
M , op. 6 , Ernest R. Kroeger (St. Louis) 
Appassionata, N Ernest R. Kroeger (St. Louis) 
Andante ¢ semplice, No. 19 Ernest R. Kroeger (St. Louis) 
Vivace, No. 15 Ernest R. Kroeger (St. Louis) 
Sonnet p. 8 Ne Samuel! Bollinger (San Francisco) 


Samuel Bollinger (San Francisco) 


Impromptu, op. 4, No. 3 
Augusta Cottlow 


Quartet for strings, op. 4 (MS.) Ernest Carter (New York 
Carl Venth, Ernest Thiele, Otto Wilhelms. Hans Kronold 
Cello 1 ¢, Fantasiestueck, G major (MS.) 


Frank L. Sealy (New York) 
Hans Kronold and the composer 
Quartet for strings. Arlequin (MS.) 
Louis Lombard (Lugano, Switzerland) 
Carl Venth, Ernest Thiele, Otto Wilhelms, Hans Kronold 
Duet, soprano and tenor 
episode (MS.) (text by John Luther Long), 


Andon, a Japanese reincarnation 


Iphia) 


Wassili Leps (Philade 
Marie Nassau and Henry B. Gurney 
1? composer at the piano 
Venth’'s opus received praise; its themes are fluent, spon 
taneous, and it was well performed. The piano pieces 
played by Miss Cottlow pleased, especially the third and 
fourth rumbers. Wassili Leps came with his singers from 


Philadelp! 


but for t 


iia, John Luther Long accompanying him, and 
he lateness of the hour his work would have 


teen the undoubted feature of the entire evening As it 


MAR Y 
HISSEM 





was, it stood out as of undoubted originality, well sung 
and played. The society plans for an annual banquet in 
May at about the time of the annual election 





SOUSA EN ROUTE. 


} 


] nis 


HE accompanying picture shows how Sousa and 
party are covering a large part of the territory on 


their present European tour, which includes England 


Scotland, Ireland, Wales, Scandinavia, && The Sousa 
concerts have been enormously successful in the Eng 
lish provinces, and from many quarters has come the 
request for the March King to make an annual visit t 
England, under a most lucrative guarantee The synd 
cate which now is managing Sousa abroad has also en 


deavored to extend its contract with him so that his per 


manent presence in England might be practically assured 
However, Sousa is, before all things, an American, and 
has no desire to expatriate himself, actually or artistically 


even were his countrymen inclined to allow him to do so 


which they are not, of course. Sousa intends to return 





Tue Marcu Kine as A Morortst 


here in May, and, after a short rest, to play his Willow 
Grove season in Philadelphia as usual, and then to 

the Southern and Pacific States in the fall, with a possibl 
extension to the Sandwich Islands, Australia, and the 
Onient Distances are no bar to the Sousa orgar ation 
and they have already traveled almost as far, but not 


quite, as their fame extends 
Following are the latest English dates fill byw the 
Sousa band in England 


February ; 
February ; Macclesfield 
February 4 


February 


February 

February 2 Oldhan 
2 af 

February Bolton 


February 2# Manchester 





March 1 Manchester 
March 2 Blackburn 
March 3 Rochdale 
March 3 Stockport 
March « Warrington 
March ¢ Huddersfield 
March 7 Halifax 
March 8 Bradford 
March o Preston 
March 1 Carlisle 
March 1 Kendal 
March 11 Lancaster 


Letters at This Office. 


ETTERS addressed to the following pert 
this office M S. Kros f ' bdw 


hauer, Giuseppe Campanari, Max Pilzer 





Musical Briefs. P 


> 

Lucie Boice Wood, a pupil of her mother, Mrs. Henry 
Smock Boice. has bee re-engaged as solo sopra by the 
St. James M. E. Church rl is Mrs. Wood's sixth ye 

t this church 

, ° ‘ " " " ’ ] ’ 

Lilie d Angelo Bers Whitney Mockridge, Mrs. M 
ridge, Marie Whiting and ] yhine Bates gave the m 
sical program at tl! March social meeting t New 
York Woman's Press Club at the Waldorf-Ast Satur 
lay afternoon of last week 

| st week the engagement f Mary Hows the « 
soprano of Brattleboro, Vt und Edward OQ. Burton 
South Lancaster, Mas was pu cly announced Mr. Bur 
ton 1s the nage ! r 1a ! t g@¢ 1) y t 
( ton, Mas 

he operatic p ft St pe-W utcrott Dr t 
Se} wy P ‘ perfor t the Savoy 

re Monday after Ay 6 l t tw t 
Mar and ‘ ‘ | “ 

Ihe dea and ity of the Ame Inst 
| ed Mu cl \ ! : 
" ste Friday. M m4 \ 

] Willhiat Hoff | 

" Huss, will receive at r B n re , 
Third street. Thursday, March 3o, f1 4 to 6 


Savage Developing American Voices. 


—— W. SAVAG] n pomt with pride t 
ce im develoy ‘ for pr 


pD ing per | y 
sition now affords the y port { 
\ ‘ gers to apr p ' Ay ‘ 
‘ earning tl . g \ 
\ l ‘ r fr | 
‘ lot } ery 
, \ tt 
j { 
‘ : 
f the « that et ' 
‘ ‘ | ; } 
p ad 
ht towether tor nig ! 
tain at 
r | engagement > ‘ 


Alice Sovereign's Engagements. 


rw SOVEREIGN. the ‘ ’ 


Apr ‘ neg n Syracu nd \ 


' 


LAUDE CUNNINGHAM 1} een en ‘ 
the baritone » M enect KF we w 
( 


SOPRANO. 


RESIDENCE : 106 West 90th Street. 
"PHONE: 8806) River 


MANAGEMENT: 


HENRY WOLFSOHN 





GRACE LONGLEY, «2zzzz- 











LOUDON G. CHARLTON, New York. 


KELLEY 


COLE 


ORATORIO, 
CONCERT, 
RECITAL. 


Detes Now Booking. 
DIRECTION: 











Charles Clark 


<——>" BAR I TONE. =~ 
12, RUE LEONARD DE VINCI, 


Cable Addresses: ‘“SWEETWILL,” 








<—.PARIS, FRANCE. 


=r* ARCHAMBAULT 


BARITONE. 
Management, HENRY WOLFSOHN, new York 


ROCERETO «: BAND 


GO first Ciess Musiciens GO 
First Glass Vocal Quartet. Legitimate Vaudevilie 


ADDRESS 
LOUIS M. BALLENBERG, Cincinacti, Ohio; 
Or M. 5S. ROCERETS, 
534 Smithfield Street, Pittsburg. Pe. 
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HE New York Press refers to Madame Nordica as the most 
substantial of dramatic sopranos. That is not sports- 


manlike. 


eoethinedliaadien 


HE office boy reports that there is a fine increase in our 
regular spring crop of anonymous communications. Who 


got hurt? 


FE MIL SAUER is to come to the United States next season 
for a minimum of forty concerts. He will play the Stein- 
way piano. 

~ -_= 
* is stated that Mr. Albert Carré, the director of the Paris 
Opéra Comique, will shortly present Massenet’s oratorio 

“Marie-Magdelene” as an opera. The production on the stage 
of works intended for the concert room has not as a rule been 
attended by conspicuous success. Instances may be cited in 
Berlioz’s “Faust,” Liszt’s “Saint Elizabeth,” and Sullivan’s 
“Martyr of Antioch.” 

RITZ SCHEEL and his Philadelphia Orchestra closed their 
successful season on Saturday evening, and gossip from 
the Quaker City says that 1904-05 was the most profitable year 
enjoyed so far by the organization. Scheel is a magnetic leader, 
and to his fine musicianship and great personal popularity are 
due the greater interest taken in orchestral concerts this winter 
by the public of Philadelphia. 
_ 
WELL known Spaniard writes to THe Musicat Courier 
and supplements one of our recent editorials as fol 
lows: “While speaking in the Garcia article of Spain’s famous 
artists, you mention, besides Garcia, the tenor Gayarre, the 
violinist Sarasate and the pianist Carrefio, but you omit other 
names which have done much to give reputation to musical 

Spain. For instance, there are Adelina Patti, born in Madrid, 
1843; Alberto Jonas, generally considered Spain's greatest pian- 
ist, and born in Madrid, 1868; Malibran, Garcia’s sister, in her 
day the world’s most marvelous singer; and Spain has also pro- 

duced among its musical writers such men as Nin, who recently 

gave historical lectures in Paris on the musical history of Spain 
from Juan de Cabezon, predecessor of Bach and the creator of 
the fugue, to our days; also Francisco Pedrell, whose monu 

mental work on the old Spanish composers has won him a 

place among the foremost European musical composers. | 

would be greatly indebted to you if you would mention these 

names in your next editorial. You will thereby not only gain 

my own sincere gratitude, but also that of every Spaniard who 

takes pride in all the Spanish artists who have gained 
prominence.” 

~ 

HE daily newspapers tell of a scheme to start a music school 

in this city next October, to be supported by the interest 

from a $500,000 fund known as the “Betty Loeb Memorial En 

dowment Fund.” Subscriptions are also to be solicited for the 

support of the institution, which will bear the ambitious name 

of “The School of Musical Art.” The announcements say, 

further, that “Franz Kneisel will be the head of the department 

of stringed instruments, and with him will be associated Messrs 

Theodorowicz, Svecenski and Schroeder, as teachers of their 

respective instruments. This will necessitate a change of resi- 

dence on the part of the quartet from Boston to New York, 
but the organization will remain intact, and it will give its usual 
series of concerts of chamber music throughout the country.” 

This seems to impartial outsiders to be rather a queer ar- 

rangement. We do not quite see how the Kneiscl Quartet will 

be able to give lessons at the new school, and yet continue its 
extended concert tours all over the country, from ocean to 
ocean. Certainly the pupils would not have the advantage in 
any such intermittent instruction, and under the circumstances it 
looks a bit doubtful whether artistic results could be obtained 
from a stringed instrument department conducted under that 
system. European conservatories have all reduced the traveling 
privileges of the faculty members to a minimum, and even Prof. 

Dr. Joachim, of the Berlin Royal High School of Music, has had 

to curtail his concert tours because the violin pupils complained 

that they received only one lesson in a fortnight from him. 

Were the new music school here to start under such a handicap 

its usefulness would be greatly impaired from the very be- 

ginning. 








THE MUSICAL COURIER. 








The Critics Forfeit Their Rights. 





















" 


HE Musicat Courter gave to the music critics of New 
\ 


‘ork (who are confronted with the charge that one of 


their number demanded $100 from Eugen d’Albert, and on his 
y 


refusing to pay criticised him unfavorably in the paper on which 


the critic is engaged) an opportunity to discover the cause of 


the charge and its truth, THe MusicaL Courier offered to 


name two responsible men, one, a man of the highest standing 
in the United States and Europe, to whom d’Albert made this 
statement—and to give the name of the critic whose name was 
given to us. This offer was made after the music critics had 
appealed to d’Albert over the head of Tne Musica Co 

RIER, thus placing an affrighted man in a position where he 
endeavored for his own protection to evade the truth. In order 
to accommodate them and to get at the facts and to prove that 
what we stated was true, this paper offered to help the ceri 
out of their dilemma by giving them the facts. They seem to 


take refuge under a few insignificant daily newspaper telegrams 


from San Francisco, probably with the supposition that this 
will end the matter. Indeed it does not end it—it opens it 
Until the New York music critics clear themselves of this 


; 


Itvy of this crime, or 


charge by exiling, officially, the man guilt 
until they admit that it is a custom and a practice which they 
look upon as legitimate, so that the world may understand their 
attitude, the charge must stand, more especially as long as this 
paper stands. The critics have by this time forfeited even the 
right to secure the names of the gentlemen to whom d’Albert 
made the complaint. It is doubtful if, under the circumstances, 


I would now be justified in mentioning them. 


No Charges, 


It must be remembered that THe Musicat Courier makes 
no charge against these critics with reference to the platform 


which they occupy The critics of the daily papers here have 
an implied understanding that it is perfectly correct for them to 
do outside work and to receive pay for it. They are under the 
impression that they are free from the foibles, the weaknesses, 
and the usual apologies of the human race and that they can 


become interested in people personally and yet be fair and im 
partial in their criticisms regarding these personal friends of 
theirs in the musical profession, and at the same time as well 
as to those who are not their friends. As long as they are in 
that elevated position, to which they are entitled from their 
point of view, no doubt it is proper and quite correct to view 
them from the same lofty height. Possibly they are the only 
aggregation of men living today on this planet of ours who are 
endowed with this exceptional quality, this freedom from bias, 
this equity of mind, this justness of nature, and this neutrality of 
intellect. It is a pity that during the lives of Darwin and Hux 


ley these two eminent scientists had no opportunity to operate 
on those critics, although there are still men living today, such 
as Haeckel, and Sir Oliver Lodge, and Metchnikoff, who un 
doubtedly would be eager to put them under their spiritual 
scalpel. However, until the case has been scientifically diag 
nosed and thoroughly analyzed, we must permit the critics to 
remain in their altitude and judge them only from that point of 
view, if we can reach it. The one who demanded the $100 from 
d’Albert as a loan no doubt was fully justified in believing that 
it was a favor to d’Albert. D’Albert’s touch, his interpretation 
and his performance on the piano a day later or so could not by 
any means be influenced by the fact that he refused to accept th 
gracious beneficence of the music critic of New York who 
offered to borrow $100 from him. No doubt the scientific 
world would show considerable anxiety to know of the discovery 
of such a new species, and I believe THe Musicat Courter is 
placing it under obligations by calling its attention to this fact 
It is coequal with the discovery of the activities of radium, and 
the two things combined—the apparition of a number of music 
critics who are above the temptations of the average human 


JUSTIFICATION OF ALL ASSUMPTIONS. 










































































being and the apphi ation of rad ctivil wi vn as the 
greatest discoveries of the earliest part e twentieth century 











Che two combined might, after all, b« pov \ 
medes was vainly searching for 

The ordinary man—the banker, t merchant, t nvent 
the steamship captain, the miner a1 t mayjor—all these men 
are an insignificant class of products nu human family when 
compared with this except al ek ent ine mul t het 
especially in this civilized city of New Yor} wl ca with eq 
certitude and with t arte i eu < 
sentiments, and their feelings regardless of previous condition of 
servitude, color, race, politics, creed, or ag While New Yorl 
is already distinguished in a worldwide sense in many dire 1 
it will undoubtedly hencefort known as the home of t new 
creed It is a question, however, wv the tacuit will be 
hereditary, and that is some hing I iter generatior to ieat 
Suffice it to say that o1 f the critics dema d § from a 
very simple, ordinary small mat iT gen d’Albert, a whic 
this simple, ordinary, small man did not underst did not 
appreciate the fact that it was really flere t I 
got a “roast” for it in that critic’s paper, just on { e 
monplace music critics roasts that ma it appear a i 
d’Albert ought to go to some private mu critic s conservatory 
in New York and take lessons in five finger ex 

Some Biographies. 

While we are about it, we wil t take a lit k int 
some things that have recently appeared, w _ ter 
readers other than our ior t sis not written tor ‘ r re 

a time worn term which ought to be abat ned e Marc! 
Bookman publishes an article on American mu cr 
Musical critics are critics w at ’ i ritic \\ writ 
about music are music critics, if there rea be a thing as a 
critic in musK lhe mag ne e Vy t 
tones of the fraternity ar contains ma resting stories 
some true and some even more so lor ex pie t describ 
Mr. Krehbiel as a clergyman’'s s "\ t ” a 
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irchestral work Notwithstanding t e | ritten a bool 
caiied Hiow ft | a | t M 
t riticise all these matte ! 
comment on a tew tacts which ma ( ( t t ‘ \ 
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dent—the absence of the orchestral accompat 
his attention to the particular instruments that we br 
those effects Next morning Mr. Vamrosch w per t | 
alyzed when he read the criticis: in the N y ry 
showing the knowledge of details w Mr. Kre 
ceived from the teacher who sat behind hin The intere 
part of the story, however, is this: Mr. Krehbi t 
pupil's singing Imagine the feelings of the teacher 
read the Tribune after having posted Krehbiel! It 
manner that these matters are gotten up and the stori« . 


the New York music critics on these que 
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reason why Mr. Krehbiel should not be attentive 
and learn all he can from musicians. One of them 
should sit next to Mr. Krehbiel on the occasion of 
a new symphony and orchestral work and demand 
of Mr. Krehbiel that he should pinch his (the 
musician’s) leg each time a change is made from 
minor to major and from major to minor, and see 
how often Mr. Krehbiel will pinch his leg. Even 
if Mr. Krehbiel, by the strenuous exercise of his 
mental functions, succeeds in doing that, it would 
be but an ordinary accomplishment, capable of 
being done by any school girl or boy with a musi- 
cal ear. There is nothing great in telling the 
change from major to minor, as every musician 
knows, but there is no crime in not knowing it 
and there is no harm in it, so we do not blame Mr. 
Krehbiel. But how on earth can auybody write 
a book called “How to Listen to Music” who is 
unable to detect the modes? 

he Bookman tells us that Mr. Henderson says: 
“We were reporters long before we became musi- 
cal critics. Krehbiel was twenty-five years ago 
the best baseball reporter in the West.” 

Mr. Henderson says this and probably it is a 
fact, and Mr. Henderson must know, for he is one 
of the best yachting reporters—I believe he is the 
very best reporter on yachting races in New York. 
Mr. Henderson, as the yachting reporter, in a re- 
cent criticism on Richard Strauss’ work, the 
“Taillefer” ballad, stated, among other things, that 
Richard Strauss’ score was “smeared” over with 
notes, meaning by the word “smeared” that Rich- 

‘ ard Strauss, of course, smeared these notes across 
the partitur, and that there were no musical ideas 
in the work. The only way to ascertain how far 
this analogical criticism may go would be to put 
Richard Strauss on a steamer during the summer, 
and let him follow the international ocean race 
and see what kind of a report he would get up 
about it. Richard Strauss is the proper man to 
write yachting reports, if Mr. Henderson is the 
right kind of a man to analyze a Strauss work. 

lhis reminds me of a new book on Beethoven 
just issued by Dodd, Mead & Co., written by 
George Alexander Fischer, in which he says (page 
33) that the first Beethoven symphony was re- 
garded by the critics in Beethoven’s day “as a 
daring innovation.” On page 36 he tells us that 
after the production of the second symphony “the 
critics had it again as might have been expected ;” 
and that (page 66) “the quartets of Beethoven 
were generally disliked and condemned.” Others 
said that Beethoven was music mad, that the 


quartets could not be called music, that they were - 


too difficult, unintelligible, and so on, and Mr. 
Fischer then concludes the paragraph by saying: 
“Wagner had the same thing to contend with.” 
So has Richard Strauss, so has every man who 
writes beyond and over the head of the ordinary 
critic. It must be remembered here that persons 
who are continually engaged in this critical work, 
this occupation that exists for the purpose of fault 
finding-—to the end of exposing to the world their 
superior knowledge, and with a view of impressing 
upon the minds of people who are interested in 
such a small subject that the critics are the im- 
portant persons existing within its confines—such 
men engrossed in such a thankless pursuit become, 
as a natural result of this incessant competition 
among themselves, small, narrow minded, and in- 
cased in a self protective shell that reduces their 
views to a very narrow limit for mere self pro- 
tection. The critics who laughed at Beethoven 
were no different from those who opposed Schu- 
mann, and those who pooh poohed Chopin are the 
same that denounced Wagner, and virtually the 
same as those who today cannot understand Rich- 
ard Strauss. It is in the nature of the animal; it is 
in the genus of the critic, this condemnatory and 
fault finding spirit, for it is impossible for him to 
be in the mood and have the receptive capacity. to 


understand an appeal that conflicts with that 
spirit. The critics do not even understand the 
position of THe Musica Courier concerning 
them, which is in reality an effort to lift them out 
of the narrow field. 


** The Power of the Press.” 


I am now going to show some facts to prove that 
it is absolutely unnecessary for anybody to get 
any notices in the New York daily papers with re- 
spect to musical matters as a question of success. 
I am going to give you one instance to demonstrate 
this. 

When Ysaye came over to America he had not 
landed before he had a guarantee that made him 
absolutely independent of criticism. He had fifty 
concerts sold, and some ten or fifteen besides these 
prospectively sold. He made up his mind not to 
come in contact with the New York critics. He 
would not dine them, nor would he wine them; 
he sent them no foreign importations, such as boxes 
of champagne or cigars; he took no thought of 
them at all, acting in the indifferent manner that 
every other artist should, and he went on and did 
his work. What was the result? Condemned by 
most of the critics, one of them denouncing him as 
no better than a third rate fiddler, Ysaye was en- 
gaged in New York for the following dates, at Car- 
negie Hall and other places: 

December 8, 18, 31. 

January 15, 24, 29. 

February 4, 5, 12, 13, 19. 
March 2, 3, 4, 5, 12. 13, 14, 30. 
April 5. 

His average receipts per concert for these eigh- 
teen concerts were $2,934 and some odd cents per 
concert, with the critics antagonizing him privately, 
some of them haughtily and disdainfully rejecting 
him, and others in the papers absolutely putting 
him down as a third rate fiddler! 

Needless to say Eugene Ysaye did not even read 
these things. For him it probably will be a revela- 
tion to find this statement in these columns and to 
know that he was called a third rate fiddler by a 
New York local critic. What I want to bring out 
is this: that it does not require any placating at 
all, and that if the musicians desire the support of 
the people of the city of New York there is no 
necessity whatever to seek that support through the 
critics of the daily press, for the general public 
must in the nature of present circumstances feel 
inclined to believe that such criticisms are based 
upon motives ahd interests, whether the critics be- 
lieve it or not. Of course the public does not stand 
on that magnificent altitude where do the critics. 
The public consists of the normal human being, with 
his foibles, and weaknesses, and his nature as gen- 
erally exemplified in the conduct of the human race. 
The New York Herald, of course, long ago hav- 
ing realized the necessity of conducting its paper 
after the manner of ordinary human beings, 
eschews this critical question, and also de- 
nounces it. 

What we propose to do in this instance here is 
simply to illustrate, having in mind this glaring case 
of Ysaye, that the man who completely ignores them 
fares best, for, if he gets bad criticisms, they can- 
not affect him. If he receives good criticisms the 
public may be under the impression that there has 
been an arrangement of some kind, that he may 
have engaged the critics to do certain work for 
him. If he succeeds with the public despite the 
critics he is conscious of his artistic merit, stand- 
ing and attraction. If he succeeds with the public, 
with the aid of the critics as some might suppose, 
or as he might suppose, he never has any confi- 
dence in himself. He ever will question himself 
whether it was his own merit or whether it was the 
critical sustaining power. Therefore follow your 
own bent, pay no attention to the music critics, and 
do your work. Should you be denounced by them 


you cannot fail for that reason, and should they give 
you their support you run great risk of failure, or 
else are left in uncertainty as to your own qualifica- 
tions. 


On a Piano. 


As an example of how the machine works in 
New York city, let me call attention to two articles 
that have recently appeared in the New York Even- 
ing Sun. Schelling played the Mason & Hamlin 
piano here with the Boston Symphony Orchestra, 
giving the Liszt E flat concerto. He used a Mason 
& Hamlin concert grand, Serial No. 22. 
the designation given this season to that particular 
piano in order the more easily to expedite tele- 


This is 


graphing and shipping directions, this piano being 
called No. 22 of the season of 1905-6. In speaking 
of him the Evening Sun said: “He was at evident 
disadvantage on account of a piano which was 
totally inadequate to his needs.” That appeared in 
the Evening Sun of March 20. Subsequently Mr 
Schelling played in quartet here two nights later, 
and the Evening Sun of the 22d of March then 
stated: “His concert piano, we understand, was not 
the one, two or three in prevailing fashion at the 
moment. It had energy enough with the lid off, 
and seemed adequate to all! but a violent recitative, 
for which no piano is made.” 

This piano was a Mason & Hamlin grand Serial 
No. 22, and it was the same piano Schelling had 
used on the preceding criticised occasion. 

I would like to know what this man who writes 
for the Evening Sun means by this exhibition of 
lore? What is a piano that is not one, two or three 
in prevailing fashion—what does that mean? How 
could he infer that this was not the same concert 
grand? Where is his knowledge of tone, his ear, 
and what does he mean by “no piano is adequate 
to a violent recitative’? What is a violent recita- 
tive? What does he mean by violent recitative on 
the piano? That is a musical expression without 
any meaning to it, without any sense. Pianists are 
not in the habit of playing compositions with “reci 
tative.” Recitative is an Italian form of music ap 
plied generally in arias for singers; sometimes it 
can be transferred to an instrument, quasi-like 
(leaving aside such episodes as in the Chopin F 
minor concerto), but seldom. And thus the daily 
papers are full of this arrant nonsense continually. 

But I want to call attention to something else re- 
specting this piano question, and therefore I have 
quoted the foregoing. Whenever a piano manu- 
facturer wants to introduce a new or old pianist he 
gets a kind of little chill down the back in consid- 
ering what the attitude of the daily critics will be. 
One critic, for example, of a certain daily paper 
has had the benefit, free of charge, of the Weber 
grand piano; another one lunches with the Stein- 
ways; a third one has been engaged by the Knabes 
to write introductions and biographical sketches for 
their artists and has a Knabe piano in his house; 
a fourth one has been allied for twenty years with 
the Chickering firm, who have accommodated him 
with pianos, as also his friends, and who have 
helped him out sometimes when something was 
necessary in the way of a little loan around the 
first of the month when the rent was due. When- 
ever one of these new or old pianists comes before 
the public, the manufacturer, who knows all this, 
gets this uncanny chill down his back and asks him- 
self this question: “Now, what are these critics 
going to say about this artist and about my piano?” 
And then come the suggestions that there are 
various ways of disposing of this matter. In the 
first place one critic can be engaged to arrange the 
program and be consulted a little as a matter of 
courtesy, as to whether the Schumann numbers 
should be played at the end of the program, or 
whether there should be a Bach fugue, or whether 
there should be six Chopin numbers or only three, 
and in this way this Critic No. 1 is fixed and has 
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e his tender sentiments assuaged. Then you want 
ir Critic No. 2 and his paper. Well, you go up to 
L- him and say: “Could you get me up a nice little 
pamphlet embracing the biography of Mr. Kollosal 
hammer who has come over from Europe to give 
concerts here this season? You know we are very 
n much interested because one of the members of our 
s firm met his mother in the Black Forest some years 
P ago, and she is a delightful old lady. Oh, you ought 
n to meet her!” 
" Next comes Critic No. 3, who also writes for a 
' daily paper with a Sunday edition, and the manu 
facturer sends for him: “You know that we really 
, should have a sort of little book about the pianist 
who is coming over here under the management 
; of Mr. So and So. Well, that artist has selected 
; our piano, and this little book is simply a brief 
analysis of the program he is going to play, &c., 
‘ And then, of course, we want a little article also 


at the end about our piano, which, however, we can 
fix; we can get somebody to write that.” Ther 
upon the critic accepts the commission, and that 
makes three papers. Of course these three papers 
are selected chiefly on account of the relations of 
the critics to the other piano houses. But then there 
are other critics of whom we know, and this ticklish 
feeling down the vertebra must be removed befor: 
the artists comes here, or shortly after he has landed 


and therefore the piano manufacturer will send for 


another one of the critics and say to him Well, 


you know we are going to get out some very beau 


tiful 


coming Ove! 


who is 
Mr. So 


literature on this artist 


here under the management of and Si 
He saw one of our pianos in the house of Professor 
with the in 


So and So in Berlin, and he fell in love 


strument. We would like to have a little series of 
articles to be published in the form of a little book, 
a brochure, on the modern piano,” &c. Of cours 
the book never appears, and so four daily papers 
are fixed, &c. 

I do not say that these critics accept this money 
for these commissions with any intention whatever 
of dishonesty, and giving the benefit of the papers 
to the piano manufacturer. They are such wonder 
ful creatures that they could not even think of doing 
such a thing. But they accept these commissions 
These are facts; they have accepted them for years, 
and they do right along, and if they do not accept 
them from a manufacturer they do from other in 
stitutions. Then they have occasionally been guilt) 
of—and here is one of the most humorous situations 
in the whole scheme—a violation of the implied un 


derstanding. They have actually, after getting 
these commissions, pounded the very life out of the 
artist as it were, after he appeared and played the 
piano—whichever piano it may have been—and did 
this in order to indicate to the piano manufacturet 
that they are the virtuous exponents of musical lit 
erature universally, and that he, this piano manu 
facturer, made a great mistake in believing for one 
moment that the hundred dollars he paid So and So 
(whoever he or they may have been) for the little 
work brought out in the form of pamphlets could 
influence them and sway them from the straight 
path of rectitude. Of course that killed the busi 


When the piano manufacturer found that all 


ness. 
this kind of work sometimes went dead against 
him he came to the conclusion that these critics 


were so honest that they could not even do justice 
to an artist for fear that such justice might appear 
as dishonest ; and the poor artist (who was a good 
one in many cases) suffered from unfavorable crit 
icism because the piano manufacturer had made the 
mistake of engaging the services of critics. 

This line from the Evening Sun quoted in the 
foregoing shows how little these men know of what 
they are writing about. The attempted discrimina- 
tion between two pianos which turned out to be the 
same piano and the question of the violent recita- 
tive should dispose of this matter forever. 

Before closing I want to insert here a communi- 
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cation from a critic which might interest some of 


us, and others again not. 


Gone Into Fire Insurance. 
New Yor« March as, 
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pressed by the wide assumption among musical peo- 
ple that it is influenced, and that it therefore can 
have no artistic and no critical value that it would 
make this institution a still more valuable one than 
it is, and as the standard of the daily papers would 
descend, that of Tue Musicat Courier would rise. 
So I confess that it is a mistake from a business 
point of view for me to call any attention here 
whatever to these defects in journalism, but the 
subject is too interesting to permit it to escape. 
The journalistic proposition far surpasses the com- 
mercial one in its attractiveness, and therefore I 
must sacrifice the one to the other. But the daily 
papers should renovate or discontinue their music 
departments after a demonstration that proves to 
them that no one cares for what is said in such 
departments by reason of the peculiar relations of 
the critics to the musical profession, and to the 
institutions which they are expected to criticise. 
Of course the critics themselves will eventually be 
the greatest sufferers. They are today engaged in 
the musical profession; they are actually the com- 
petitors at this very time of musicians who should 
lecture, who should analyze, who should be asso- 
ciated in a consulting capacity with musical insti- 
tutions here. 

It is one of the greatest wrongs that have evcr oc- 
curred in any community to see these men, at- 
tached to daily papers, exercising the duties of mu- 
sical professional life, excluding the trained musi- 
cian from the work laid out by him in his profes- 
sion, and at the same time subjecting him at any 
time to the reprimand and the criticism of his rival! 
It is partly the fault of the musician himself who 
supports such institutions as are associated with 
these critics. Others as well as d’Albert’ sacrifice 
their honor for the purpose of placating the critic. 
However, the situation has not been changed in the 
least. The world knows that d’Albert was ap- 
proached for a hundred dollar loan and refused it, 
and that he was thereupon denounced in the paper 
by the critic whose kind demand he had rejected. 
Whatever d’Albert says in extenuation or denial 
amounts to nothing at all because the gentlemen to 
whom he made this complaining statement stand un- 
approachable for truth and veracity. After all it 
cannot be disposed of in any other way than by 
securing the evidence, and as long as the critics re- 
fuse to take any steps to secure that evidence they 
all will suffer from the onus of the charge. After 
all they, as well as others, know who the guilty 
party is. D’Albert did not maintain silence until 
he found that publicity was menacing him. 

BLU MENBERG, 


A° told exclusively in Tue Musicat Courter of 

March 22, Théodore Dubois, the director of 
the Paris Conservatoire, announced his intention 
last week of retiring at the end of the academic year. 
As he succeeded Ambroise Thomas, after the demise 
of the latter in 1896, 
M. Dubois will have oc- 
pied this important post 
for close upon ten years. 
This resignation is not the result of any disagree- 
ment between the retiring director and his colleagues 
or superiors. Gifted with considerable tact, Dubois 
has always been able to disprove the popular fallacy 
as to the lack of harmony manifested in business af- 
fairs by those who dispense it for a living. M. 
Dubois entered the Conservatoire when very young, 
followed the different classes of harmony, fugue, 
composition, &c., for a number of years; was after- 
ward professor, and finally director of the institu- 
tion. In these different capacities he has been con- 


WHO WILL SUCCEED 
M. DUBOIS? 





nected with the Conservatoire over forty years, 
After such a large portion of his life passed in the 
Rue Poissonniére—the street where this venerable 
institution is situated—it cannot cause surprise that 
the director feels a craving for other scenes than its 
classrooms, and for less harassing occupations than 
presiding at the annual “concours” or public com- 
petitions of the pupils. The heart’s desire of most 
French musicians is either to become director of the 
Conservatoire or conductor at the Opéra. Fate hav- 
ing granted either of these posts to a lucky aspirant 
his next earnest craving is to resign. 

M. Dubois has written many works in most of the 
recognized forms of musical composition: oratorios 
and masses, symphonies, operas and ballets. His best 
known work is perhaps “The Seven Last Words of 
Christ,” for solo voices, chorus and orchestra. His 
opera “Aben-Hamet” was a success at the Théatre 
Italien, when produced there in 1884. His ballet 
“La Farandole” is frequently given at the Opéra, 
and “Xaviére,” written for the Opera Comique, was 
revived there a few months ago. 

The Conservatoire plays such a prominent role in 
the artistic life of Paris that the resignation of M. 
Dubois has excited an immense amount of interest, 
and the question of the day is: Who will be his suc- 
cessor? The members of the Institut des Beaux 
Arts or of the Superior Council of the Conserva- 
toire have admittedly the best chance The mem- 
bers of the former body are Reyer, Saint-Saens, 
Massenet, Paladilhe and Lenepveu. It is improb- 
able that Reyer, who is over eighty years old, would 
leave his peaceful home in the Rue de la Tour 
d’Auvergne to undertake the exacting and mani- 
fold duties of the man who guides the destinies of 
the Conservatoire de Paris. Indeed, last year, 
when in order to do konor to the veteran com- 
was revived at the Opéra, he 


poser “La Statue’ 
declined to alter certain phrases that were written 
in a tessitura too high for Jean de Reszkeé, plead- 
ing that his music had been composed as written 
and that he was old and unwilling to rewrite it. 
Saint-Saéns is, perhaps, the greatest musician 
France possesses. But he, again, would be very 
unlikely to leave his present mode of life—which 
is mostly passed outside of Paris—to accept the 
office were it offered to him. Only a few weeks 
ago, in fact, he refused to accept the direction of 
the Académie de France, the Villa Medici, in 
Rome. Similar reasons would also forbid the con- 
sideration of Massenet as the probable successor of 
Dubois. Remain, then, Paladilhe and Lenepveu. 
gut, while conceding the possession of ability to 
these musicians, it is felt that they scarcely pos- 
sess the great reputation required for so distin- 
guished an appointment. Paladilhe’s opera ‘“Pa- 
trie” has had little or no success except at the 
Opéra, and not very much there. His song “Man- 
dolinata” was immensely popular twenty years 
ago. Lenepveu, who is also a premier Prix de 
Rome, will be remembered chiefly by his opera 
“Velleda,” of which the plot somewhat resembles 
Bellini’s “Norma.” It was produced at Covent 
Garden in 1882 with Adelina Patti as the priestess 
Velleda. 

The Superior Council of the Conservatoire, from 
which also M. Dubois’ successor may be chosen, 
being larger in numbers than the Institute, fur- 
nishes, of course, a bigger choice of names. But 
are they of sufficient weight to command the re- 
spect and confidence of the musical world? It is 
generally thought not. And this commonly ac- 
cepted decision by no means overlooks the varied 
talents of those who compose this council. In fact, 
the position about to be vacated by M. Dubois is 








one of those demanding a great number of gifts 
in the same individual. It is desirable that he 
shall be a distinguished composer, so as to com- 
mand universal respect. Then, he should have 
been brought up in the Conservatoire, otherwise 
he cannot be familiar with the very intricate work- 
ings of so complex an organization. He must be 
a man of infinite tact, of great force of character, 
of unimpeachable sincerity and honesty. Politics 
enters into the management of a state music 
school as well as into the governing of a people. 
He must, therefore, be a man who can control, a 
man with “an iron hand in a velvet glove,” one 
who can hold his own while conciliating his oppo- 
nents. He must be progressive without being 
iconoclastic, a respecter, but not the slave, of tra- 
dition. These and other qualifications are re- 
quired in an ideal director, and as we know, 
Nature very seldom showers her gifts into the lap 
of the same individual. 

It is urged by some that the future director 
should be chosen less for his artistic reputation 
than for his executive skill. Not that these two 
qualities are incompatible. The idea is exploded 
that artistic ability precludes a knowledge of busi- 
ness principles. The types found in Murger’s “Vie 
de Boheme,” with their gaiety and improvidence, 
no longer exist. The denizens of modern Bohe- 
mia are very shrewd, businesslike people indeed 
Musicians, painters, comedians, are to be found 
dispensing justice as acting magistrates. They are 
learned in profitable investments, are authorities 
on social etiquette, are exemplary in their atten- 
tion to religious duties. But it is thought that a 
director with pronounced business ability could en- 
sure the harmonious working of the institution 
and interest himself more in its diverse details 
than could a great composer, to whom such mat- 
ters must, of necessity, be somewhat irksome. In 
fact, it has even been suggested that some promi- 
nent professional man shall be nominal head, the 
real management being left in the hands of the 
present secretary, M. Bourgeat, who is ex-officio 
a member of all the juries and committees, and 
familiar with every tiny wheel in the whole ma- 
chine. 

Be the future director who he may, all agree 
that his régime should be inaugurated by certain 
improvements and reforms. It is urged that some 
of the actual results obtained are inadequate, in 
view of the great reputation of the Paris Con- 
servatoire ard of the expense its support entails 
upon the Government. The education given at the 
Conservatoire is free. The cost is defrayed by the 
state. The present building is very old and not 
adapted for modern requirements. The concert 
hall, where the famous “Concerts du Conserva- 
toire” take place, is small and unsuited in every 
way for the symphonic works given there by its 
incomparable body of instrumentalists and chor- 
isters. The class rooms are also defective. The 
walls are too thin; the piercing tones of the violin 
interfere with the voice, the latter with the piano, 
the piano with everything—except, perhaps, with 
the trumpet, which is master of the situation. But 
difficulties may arise from the fact that the neces- 
sary structural changes can be effected only by 
large additional funds. Art in various forms al- 
ready makes serious demands on the annual gov- 
ernmental budget. In fact, it is whispered that 
should the rapidly diminishing endurance of the 
public purse be subjected to any further strain, 
radical measures may be adopted. Under this 
euphemism is concealed the idea of abolishing the 
Conservatoire. 
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present then, the Steinway piano gained more 
laurels than Paderewski, and it certainly deserved 
more humane treatment at his hands. 

Paderewski’s encores, which do not come in for 
criticism, as they were ndét on the regular program, 
were, in order: Polonaise, A flat, Chopin; valse, 
op. 42, A flat, Chopin; “Hark, Hark the Lark,” 
Schubert-Liszt; sixth rhapsody, Liszt; A flat pre- 
lude, Chopin; “Butterfly” study, Chopin, and C 
sharp minor valse, Chopin. 

OT long ago we read Thompson-Seton’s latest 

book and were proud of the feat. We dwelt in 
memory on the astonishing deeds of the big bear, 
and were much impressed with the incident where 
the grizzly climbed a tree in search of honey. Last 
week we met a cold blooded naturalist, who told us 
that grizzly bears never climb trees, neither for 
honey nor for anything else. Now, what is the use 
of having read that book? We had a similar experi- 
ence long ago with a book on music, and we have 
never read a book on music since. Try to do with- 
out them yourself. It is surprising how much real 
knowledge of music you will then gain, provided you 
hear enough, 


ME. KIRKBY LUNN, the fine Kundry of the 
Savage “‘Parsifal,” is ill with tonsilitis in St. 
Paul. Madame Lunn has been resting for a few 
days, and there seems at present no doubt that she 
will be well enough this week to rejoin the “Par- 
sifal” company, and delight countless more thou- 
sands of listeners in the West with her vivid por- 
trayal of the myriad minded Kundry. 
\LTER DAMROSCH will give roof garden 
concerts this summer on the roof of the New 
York Theatre. His season will open on May 20 
and is to continue as long as public patronage will 
warrant. There are to be concerts every night, with 
“Symphony Night” on Mondays and “Wagner 
Nights” on Fridays. The orchestra will be the New 
York Symphony Orchestra. 
_— 
LYDE FITCH, the playwright, and Giacomo 
Puccini, composer of “Tosca” and “Bohéme,” 
are to collaborate on a grand opera, the text of which 
is to be taken from one of the Fitch dramas. Rumor 
has it that the work is “Beau Brummel,” an excel- 
lent subject for a light romantic opera, 


HE new Waldorf Theatre, in London, built by 
\merican managers, the Shubert brothers, 
will open on May 15, and will present grand opera 
at ordinary theatre prices. Among the singers en- 
gaged are Calvé, Alice Nielsen and Edouard de 
Reszké 
ba KSDAY, March 23, Franz von Vecsey cele- 
brated his twelfth birthday at Indianapolis, 
where he gave a concert at the Opera House. He 
received telegrams from abroad and from friends in 
New York, and other appropriate tributes. 





Carl Organ Concerts. 

W ILLIAM C. CARL will produce the quartet for or 

gan, violin, viola and ‘cello by the Baron Ferdinand 
de la Tombelle at the second of his Lenten series of free 
organ concerts, Tuesday evening, April 4, at the First 
Presbyterian Church, Fifth avenue and Twelfth street 
Among the novelties are new manuscript compositions 
tecicated to Mr. Carl, a scherzino in A minor, by Arthur 
B. Plant, of England, and a nuptial song and nuptial march 
by C. Max Ecker Ihe soloists are Rollie Borden Low, 
cprano; Florence Austin, violin; Lucie Neidhart, viola, 
und Mathilde Dressler, ‘cello 


Emma L. Inness Dead. 
MMA L. INNESS, only daughter of Homer N. Bart 
lett, the song writer, died Saturday, March 4, after 
a severe illness. Mrs. Inness was the wife of James A. 
Inness. She was a young woman gifted in many ways 


Her premature death was a shock to the family and a wide 


circle of friends. 





SALT LAKE CITY. 





Sart Laxe City, Utah, March 21, 190s. 


HE third concert by the Salt Lake Symphony Or- 
chestra was given last night at the theatre before 

a large and appreciative audience. The press is 

unanimous in saying that the concert was more 

successful, both from an artistic and financial 
standpoint, than any previous effort on the part of the per- 
formers. 

Arthur Shepherd, the gifted young conductor, had so ar- 
ranged his program that the popular taste was satisfied 
without descending below the standard level, and still re- 
tained a predominating share of the works of the masters. 

The result was in every way gratifying, and the applause 
which arose after some of the achievements of the orches- 
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tra was of a most spontaneous and enthusiastic nature 
This was especially the case after the overture “Merry 
Wives of Windsor,” the Rubinstein numbers and the 
Strauss waltz, “Tales from Vienna Woods.” Mr. Shepherd 
had to bow again and again to the plaudits of the audience, 
and was forced to repeat the exquisite Rubinstein move- 
ment, “Toreadore et Andalouse.” The brasses were at their 
best in the “Tannhauser March.” The Schubert symphony 
was beautifully rendered, but the musicians seemed most at 
home in the Strauss waltz. 

Anthony E. Carlson, basso, the vocalist of the evening, 
made a great hit after his song from “Irene,” “She Alone 
Charmeth My Sadness,” and he was called back in hearty 
fashion and gave the exquisite ballad, “Auf Wiedersehn.” 
His rendition of this so charmed the audience that he was 
called back a third time, when he gave in ariistic fashion 
the ballad “The Pretty Creature.” His other selection, 
“The Mephisto Serenade” from “Faust,” again struck the 
fancy of the audience heartily, and being called back he 
gave in noble style Chadwick's song, “Ballad of the Trees 
and Master.” 

John J. McClellan had a rare ovation. He has been asso- 
ciated so long in the minds of the people with the great 
Tabernacle organ that many had forgotten his high attain- 
ments as a pianist, and his beautiful rendition of Grieg’s 
piano concerto thoroughly swept the audience off its feet. 
Mr. McClellan’s playing was distinguished by the combined 
grace, delicacy, breadth and sweep that were always his 
characteristics. 

To hear such piano work, with a full orchestral accom- 
paniment—and Mr. Shepherd’s men did no better work 
than in supporting the pianist—is a privilege rarely ac- 
corded in any concert, and it was thoroughly appreciated 
last evening. As an encore number he gave the exquisite 
“Spring Song,” by Mendelssohn. 

The program was prepared with analytical program 
notes by Mr. Cooper, a perusal of which was interest- 
ing, and the names of the subscribers to the guarantee 
fund were printed. 

The audience followed every number in studious fash- 
ion, and the entire evening may be voted the best of the 
symphony concerts so far given. Mr. Shepherd is to be 
warmly congratulated upon his fine work. 
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George Skelton, one of the most popular teachers of the 
violin in the city, gave a very successful pupils’ recital last 
week, He presented a string orchestra, composed entirely 
of his pupils, that made a splendid impression. His pupil, 
young Fitzpatrick, won the hearts of his auditors. He is 
a talented lad. Skelton enjoys a large patronage and is 
meeting with success in his work. His growing classes 
show this to be a fact. Mr. Skelton is the able concert- 
meister of the Symphony Orchestra. 
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Willard Weihe, the superb violinist, and Mr. McClellan, 
pianist, returned from a tour of Idaho last Thursday 
morning, They were greeted by full houses, and the press 
notices show that they made a stunning success of their 
trip. Messrs. McClellan and Dougall are to go to Denver, 
Colorado Springs and other Colorado points for recital 
work next week. 
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QO. A. Kirkham, who has charge of the musical depart- 
ment of the Ricks College at Rexburg, Idaho, is one of 
the ablest young musicians Utah has yet produced. Re- 
ports from his field of work indicate that he is making 
a success of his undertaking. Hus classes are well filled, 
and have the benefit of having the best concert hall in the 
State of Idaho for their use Hucu W. DovGatr 








Conservatory Concerts. 

ARCH 25, at College Hall, a concert of nine num- 
bers was given by half a hundred pupils of the 

New York German Corservatory, in which were vocal, vio- 
lin and piano solos by Misses H. T. Davis, Emma Weiher, 
Dora Stegman Iden, Gertrude Sulzbach, and Nicholas 
Kratka, Landwehr, Mindermann, Noe, Schoider, Pap- 
and Harry Scholder; a trio for piano, violin and ‘cello by 
Victor Dingelmarr, Louis Kneppler ard Otto Stahl An 
arioso and allegro, for string orchestra, by Handel, was 
played by the string orchestra, composed of the following 


players: First and second violins, Misses Bates, Dodd, 
Effier, Eldridge, Hasenclever, Lohmann, Lawrence, Klein, 
MacDonald, Orth, Quinn, Sauter, Stewart, Strohuber and 
Wuestenhoefer; Messrs. Bossi, Brainerd, Freund, Gold- 
ram, Hebron, Hennig, Hesselman, Hoffmann, Johnson, 
Kratka, Landwehr, Mindermann, Noe, Scholder, Pap- 
stein, Pero, Schulenberg, Stahl, Vaderson, Wolff; violas, 
Messrs. Schmidt and Stutzer: ‘cellos, Miss C. Sauter, 
Messrs. Borchard, Kneppler and McGrath. The orchestra 
also played the accompaniment in Mr. Kratka’s solo, an 
adagio and rondo by Rode 








PADEREWSKI IN BROOKLYN. 
Baptist Tempte, Monnay Evexinc, Marcn 27 
Bach-Liszt 
Beethoven 
Schumann 
Schumann 
Brahms 
Chopin 
Chopin 
Chopin 
Chopin 


Prelude and Fugue, A minor. . 

RE: RRR AS Da a 

Nachtstiick, F major. 

WEEE “Guba sasct theteea 

Variations On a Theme by Paganini 

Nocturne, op. 62, B major..... : vse 

ee a a 

Prelude, No 17 . 

Valse, op. 42.. 

Nocturne ..... Paderewski 

Rhapsodie, No. 6 “oR: ee Liszt 
ADEREWSKI’S Brooklyn recital occurring on the eve 

of closing the press allows neither time nor space 


for criticism. He played before an overflowing audience 
under the auspices of the Brooklyn Institute of Arts and 
Sciences. His admirers were there by the hundreds, so 
were many who did not hesitate to pick flaws in his play 
ing. To the regular program he added five encores, four 
of which he played as extra numbers in Carnegie Hall 
Saturday afternoon. The Brooklyn encores were: Men 
delssohn’s “Hunting Song,” after the Brahms variations; 
the Chopin polonaise in A flat, after the Chopin waltz in 
the same key. The pieces played after the Liszt rhapsodie 
were the Liszt Campanella, “Hark, Hark, the Lark,” Schu 
bert-Liszt, and the Chopin waltz in C sharp minor 








Music Teachers’ Association. 

HIE convention of the Music Teachers’ National Asso 

ciation. will be held Wednesday, Thursday and Fri 

day, June 21. 22. 23, at Teachers’ College, Columbia Uni 

versity. E. M. Bowman is acting president and chairman of 

program committee. Charles H. Farnsworth is chairman of 

executive committee. The program contemplates a com 

prehensive scheme of discussions as to the relation of music 

to general education. This group of topics will be as fol 
lows: 

I. (1) What Should the Public Schools Aim to Accom 
plish in Music? This question will be answered: First, 
from the citizen's point of view; second, from the school 
principal's point of view, and third, from that of the pro 
fessional musician. An eminent representative from each 
class will lead in the discussion and an open discussion will 
follow 

(2) Should Music Study in Schools, Colleges and Uni 
versities Count as Laboratory Work? 

(3) Should Music Count Toward College and Univer 
sity Entrance? If so, what should be its nature and ex 
tent ? . 

(4) Music Courses in Colleges and Universities. With 
respect especially to what can be done for the amateur in 
the way of helping him to better understand and appreciate 
miisic. 

(5) Conservatories and Music Schools. The need of an 
endowment for education in music. 

II. The second group of topics will relate more particu 
larly to the private teacher and the general title to this 
group will be: 

The Essentials That Are Agreed Upon in Teachirg 
(a) The Voice. (hb) The Piano (c) Composition (har 
mony, counterpoint, form and composing). If the ess 
tials can be stated on which the majority of teachers agr« 
it will certainly be extremely helpful to the rising 
tion of teachers in giving them some solid ground 
which to stand. If it seems desirable to discuss the m 
essentials there will be no difficulty in making the digres 
sion. 

Ill. The third group of discussions will concern the 
public career of the American composer and the American 
artist. This will include a general consideration of the 
musical situation in America, the handicaps of Americin 
singers, players and composers, their rights as to recogni 
tion in the field of art, ard what should be dore to secure 
that recognition 

IV. Music Criticism in the Professional Papers and the 
Daily Press 

V. The Music Teachers’ National Association. A con 
sideration of its aims, organization and administration 





Violin for Sale. 
pe SALE—A fine solo violin by Lupot. Address B 
care Mustcat Courier 


ESIDENCE-STUDIO to rent, cheap, whole or part, 

May 1 to October. Seven rooms, furnished, Steir 

way gtard; West Side (Eighty-fourth street) Address 
M. A. J., care Tue Musicat Courier 
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ASSEMBLY HALL, PRESBYTERIAN BUILDING, 


FIFTH AVE. AND TWENTIETH S&T. 


Horace &. Ely & Co., Agents. 


Greater New Vork, 


New Yor, March 27, 1905 
ATE STELLA BURR said recently: “There is 


no sense in continuing in the field of accom 


Beats 550. 
L 








panists who play programs of fifteen numbers 
for $10 
ond largest Methodist church in New York, 


As organist and director of the sec 


as a vocal teacher, having a more than large 
class of artist pupils, together with my managerial line, | 
cheerfully left the field of professional accompaniment 
playing some time ago. My society functions, playing for 
artists, 1s another matter gowns are not torn, carriages 
are always sent, and it pays well. Anyone can come to 
this city, and by dint of much hustling, get accompaniment 
playing to do at semi-public affairs or studios, and make 
a bare living; but no more for me.” 

For an outsider contemplating coming here, and not 
knowing the conditions, this advice, coming trom one 
who knows, may be of benefi 

eS <= 

The Purim Congregation Ahawath 
Cheshed, Shaar Hashamayim, at the Harlem Casino, of 
which Mrs. I. S 


Fischel, director of the concert, enlisted the aid of Adele 


entertainment, 


Moses was chairman, Theodore G 
Ledermann, soprano; Mary Porter Mitchell, contralto; 
Pauline Serhey, violinist; James F. Nuno, bass 

eS = 

Edwin H. Lockhart gave a musicale at the Short Hills 
Reading Club March 2, assisted by Rae Palmer, soprano, 
who studies with him. A local critic wrote of the affair 

The executive board was fortunate jin securing Mr. Lockhart 
and a fine program delighted the club members and their friends 
Mr. Lockhart is a basso cantante singer, his voice of great rich 
ness and volume, and he gave a number of songs showing the ver 
satility of his talent The “Two Grenadiers” was inspiring, the 
“Evening Star” he sang with dignity and the ballads with sym 
pathetic tenderness Miss Palmer sang delightfully. Her voice 
shows the result of careful, intelligent training Both singers were 
enthusiastically encored. Mrs. Lockhart played perfect accompani 
ments. 

oe & 

Louise Ehrenburg, the little piano pupil of Marie C 
Shelley, played a program of nine pieces by modern com 
posers at her teacher's studio March 23. Haydn's “Gypsy 
Rondo” she played very well indeed, and the fleet little 
fingers were at their best in Bohm’s “The Fountain.” Re 
becca Reich played a solo and united with Gertrude Elliott 
in a piano duet. Albertus Shelley played the Vieuxtemps 
“Air and Variations” on his violin. A large audienc« 
heard the program 

J €& 

Marie Cross-Newhaus gave the largest of her series of 
musicales Sunday evening A fine program was per- 
formed and over 150 guests were present. Those who 
took part were Beatrice Fine, soprano; Vladimir Dubin 
sky, ‘cellist; Piero Gherardi, tenor; John Boruff, baritone, 
and Henry Levey, pianist 

fe €& 

Corinne Rider-Kelsey, the soprano, has booked the fol 
lowing engagements for the immediate future April 11, 
Woodman Choral Club; 16th, Arion Club, New York; 20th, 
concert, Philadelphia; May 4, Brooklyn Institute concert ; 
ath, German clubs, Carnegie Hall; 11th, Guido Male Chorus, 
Buffalo, N. Y.; 26th, concert, Montclair, N. J. Last week 
she sang in Washington with the Saengerbund 

Ze €& 

March 19 there was a concert under the direction of 
Platon Brounoff at Clinton Hall, in which Miss H. Mensch, 
soprano, A. Silverman, baritone, and S. Mensch, pianist 
took part among others. These are Brounoff pupils. Miss 
Mensch sang songs by Mildenberg and Brounoff. March 
26 there was a concert at the Educational Alliance, in 
which Mr. Brounoff was prominent. 


eS 
The American Academy of Dramatic Arts presented 
“Magda” at Carnegie Lyceum last week. The play centres 





around the heroine to such an extent that Mary Lawton, 
who played the part, and who has before been praised, re- 
ceived considerable attention in the dailies. 

=e <= 

Maurice Warner, the nine year old violinist, who has been 
taken under the wing of the Eclectic Club, received a big 
benefit in the form of a Colonial tea last week. Besides 
several selections by Maurice Warner the musical program 
included songs by Mrs. Doré Lyon, accompanied by him on 
the violin, and Jeanne Jomelli, Roberta Glanville, Au 
gusta Close, Henrietta Wakefield, Clifford Wiley and Arthur 
King Barnes 

eS & 

Paul Dufault, the tenor, was prominent in the musical 
affairs at Wanamaker’s the last fortnight. Beside solos, he 
sang in Gaul’s “The Holy City” and Mendelssohn's “Hymn 
of Praise.” A French composer in Quebec has written an 
opera and negotiations are under way for Dufault to as 
sume the title role 

eS & 

Many of the St. Louis Exposition organists have received 
a picture of the big Bombardon 32 foot pipe which was one 
of the main features of that colossal instrument 

eS € 

Charles A. Baker has been appointed organist and di 
rector of the music at the Fourth Presbyterian Church 
West End avenue and Ninety-first street. Mr. Baker came 
here a year ago from the West; his brother, Harry W 
Baker, is the bass of the Fifth Avenue Pre sbyterian Church 
quartet 

eS €& 

Ihe composers of America will be interested in the Chi 
cago Madrigal Club's annual prize competition announce 
ment for the best musical setting of Bayard Taylor's “Bed 
ouin Love Song,” for mixed voices, unaccompanied. Arthur 
Dunham, of Chicago, won the prize in 1903, and Carl Busch 
of Kansas City, in 1904 

7 €& 

Mary Porter Mitchell sang in the performance of “The 
Redemption” under C. Mortimer Wiske, at Paterson, N.J 
March 23, taking the solo contralto parts 

Se & 

Adeleunde Weissmann, 335 East Fiftieth street, was at 
home, with music, Friday evening, March 24, and has set 
April 7, 8 to 11, for the next affair. Hallette Gilberte, of 
Boston, recently gave a musicale at the Weissmann resi 
dence 


ae 


The Schumann Club will give a musicale at the Powers 
Hoeck studios Monday afternoon, April 3, at 3:30 o'clock 
The club consists of Flora Finley, violinist; Carrie Neid 
lruax, 


hardt, ‘cellist, and Helen Crane, pianist. Louise 


whistler, and Flora Macdonald, accompanist, assist 


ea z& 

Mr. Gregory and Wesley Weyman, basso and pianist, an 
nounce a series of Lenten musicales Sunday afternoons 
April 2, 9 and 16, at The Benedik, 80 Washington square, 
3:15 o'clock 

fe €& 

Louis Arthur Russell's choir at Peddie Memorial Church 
Newark, N. J., sang Handel's “Judas Maccabaeus” last 
Sunday evening 


oe & 


Rose Stange. the singing teacher, speaks in high terms 
of a young tenor singer who has recently come to her for 
study 

eG & 

Charles W. Walker has taken charge of the Fellows 

Musical Bureau and Choir Exchange, Carnegie Hall 


Schelling in Chamber Masic. 


UESDAY evening, March 21, the Kneisel Quartet gave 
its last concert of the season in New York, at Met 
delssohn Hall, and engaged Frnest Schelling as a spe: 
attraction to add interest to a rather dreary program 
Saint-Saéns’ B flat piano quartet was the one bright spot 
in the evening’s music, so far as performance went, and to 
Schelling is due no small share of the credit. He is an et 
semble player of unusual poise and balance, and both by 
reason of his musicianship and his technical mastery he 
took virtual command of the performing forces, and led 
them with splendid vim, unfaltering rhythm and infectious 
temperament. There was none of the usual lackadaisical 
ness about the Kneisel Quartet’s playing so long as they 
i 


were associated with Schelling. In the cantabile episode 


that pianist revealed a lovely, singing tone, admirably 


merged in color and volume with the quality of the string 
Schelling scored a big success with the aud 
ence and earned a bushel or two of unrestricted plaudit 


Che Quartet played Hugo Wolf's “Italian Serenade” with 


ensemble 


out the necessary grace and abandon, and Schubert's C 
major quintet, imperfect throughout in ensemble and in 
tonation, closed the program. It was a pity that the quartet 
could not have Schelling’s stimulating assistance in its own 


numbers 









KANSAS CITY. 
Kaweas City, March a4, 1905 
UBY LUCILE MUNELL, representing the 


advanced department of Miss Standeford’s School 





of Music, gave a piano recital in the Athenaum 

parlors last Monday evening. Miss Munell was assisted 

by Alice Bradley, soprano, and Joyce Richardson, pianist 
a & 

Pupils of Louise Parker gave a piano recital in her 
studio last Monday afternoor They were assisted by 
Elvie F. Walker, soprano; Joseph Chick, Js 
Mrs. Frank Congleton, accompanist The pupils who 
took part were Lida Loomas, Nellie Isaacson, Mrs. Fred 
P. Schell, Irene Page, Mrs. E. Steele, Edith Shepard and 
Alberta Smith 


violinist, and 


eG & 

Charlotte Maconda, the prima donna, scored a great 
uccess at the Symphony Orchestra's concert at the Aud 

rium this afternoon. Her numbers were the mad scene 

m “Hamlet,” the “Serenade,” by Strauss; “Nussbaum,” 
by Schumann, and “Solveijg’s Lied y Grice The of 
chestra’s number was “Fackeltar by Mevyerbeer 

a € 

Mrs. |. Otis Huff. one of K us City’s best contraltos, 

preparing to go to Berlin t udy under | Lehmann 

e Wagnerian prima donn Mr Huff will give a fare 
vell recital in the Auditoriur the University Building 

evening ot March 28 She w be sted by W. ] 
furray, baritone; Marguerite Fowler, violinist, and Elmer 
Harley, accompar 
eS <& 
John Behr has resigned as director of the Symphony 
Orchestra. He nducted the orchestra for the last time 
he concert today The rchestra was organized nine 
years ago by Mr. Behr. It started in a small way, but it 
lone much to acquaint the music lovers of this city 
with new and standard orchestral musi Mr. Behr in 
tends to devote his entire time to } professional work 
oe €& 

Mabel Hite, a Kansas City singer now playing a principal 
part in “The Girl and the Bandit,” will be a co-star with 
Viola Gillette next year in a new musical comedy, and the 
year following she will be starred by her manager, Frank 
Perley 

ee fw 

Nahan Franko will conduct the performance of “Caval 

leria Rusticana” during the Kansas City season of grand 


opera, which begins March 31 


4 fe 

Gertrude Concannon, who returned recently from study 
n | urope will be heard in a piano recital it Lathe p Mo 
tomorrow evening Cora Palmer, mezzo soprano, will 
assist Miss Concannon 

rw ae 

The Central Choral ( ib mp ed of y ing women a 
glee club of sixteen boys and the Central High School Or 
hestra gave a spe prograt f music at the school this 

rning ( e | \ \ 
nm the choc ‘ J ‘ t the ree rga at n 

S- & 

A concert by the Us ited Christain Fndea r Ss ete of 
Kansas City was giver ast might at the First ¢ ristian 
Church A feature 1 the fj gt WW the sf ul ¢ TS 
ment of Car! B h and | rchestra t Crosby 
Hopps, Virgil Holmes and Lawres Robbit the Kar 
City Male Quartet, composed of Edward Strong, Crosby 
Hopps, Virgil Holmes and ( rles Lar ing There 
was an Endeavor chor f 100 ¥ P 

=~ «© 

Effie Lovering | la tant \ ec Uwe and 
kdna Graub gave the 1! rt na ser f studio recita 
ust Friday ever ng ne | vitig { ed {) ce A in 
Blanche Perry, Marie Crow Mar } r, Franee Hyer 
Ha Rose Pe | ! 1 Log 
Stell turke, Eva His n, | Z ‘ ulna ¢ el 


Grace Frisch 


JUST PUBLISHED. 


ORGAN GEMS. 


Modern Gems, principally for soft stops, 31 pieces. 
FIFTY CENTS, 


Preludes, Postludes and Hymn Tunes, 30 pieces. 
FIFTY CENTS. 








Wedding, Festive, National and Requiem Music, 
22 pieces. 
FIFTY CENTS. 


Price for introduction, 30 cents each, postpaid. 
LIST OF CONTENTS FREE. 


WM. A. POND & COMPANY, 
148 Fifth Avenue, New York. 
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Boston Symphony Concert. 


~ ~ p 

New-Porker Staats Bring 

The Wagner overture was 
played without inspiration. 


The New York Simes. 

Schelling im. the Liszt 
concerto * * * there was 
not the brilliancy and ac- 
curacy of technic that the 
piece requires 


Schellmg made much 
noise and little music. 


The «tii Sun. 

The concert was by no 
means as inspiring an en 
tertainment as the final 
evening concert on Thurs- 


lay 


The aie Sun. 


Possibly the untimely 
warmth of the day took the 
energy out of the conduc 


tor 


The eile Sun. 
The Brahms symphony 
was not played with tem 


perament. 


7, 
New- Yorker Staats ritung 
Schelling’s performance 
deserves the sharpest con- 


demnation, 


- , 
the Liszt concerto has 

not been played here for 

years with worse technic. 


Now- Yorker Staats Zeitung 

How could the orchestra 
burden itself with such a 
“virtuoso” * * * as Schel- 


ling? 


New-Dorkt @aiEs Eribune 

If this concerto (Liszt) 
must be played at all, of 
which the necessity from a 
musical point of view is 
never very evident, it ought 
to be better played 


<aiams tribune 
Mr. Gericke has seldom 
entered more deeply into 
the poetical spirit of the 
music. 


Dew-Qock gees Eribune 

Schelling displayed the 
brilliancy of virtuoso pow- 
ers that the Liszt concerto 
demands. 


The New York imes. 

Schelling showed  sub- 
stantial qualities of musi- 
cianship. 

New-Dork qt: Eribune 

The perfection of the or- 
chestra’s playing on Thurs- 
day evening was duplicated 
at this concert, which 
marked as high a point as 
the Boston players have 
often reached in respect of 
spirit, perfect beauty and 
balance of tone and warmth 
of expression. 

New-Dork qs Eribune 

Mr. Gericke has seldom 
conducted with more fire 
and energy. 


oeiips tribuy 
In the Brahms symphony 
he (Gericke) found and 
revealed the true essence of 
the music with splendid 
vigor and contagious en- 
thusiasm. 


The ails Sun. 


It was a pleasing and 
musical performance * * * 
the pianist ought to be en- 
couraged. 


The Evening Sun. 

Schelling possesses a 
splendid technic and played 
many of the most intricate 
passages with wonderful 
facility. 


The Evening Post. 

It was in the emphasizing 
of the musical elements 
that Schelling excelled. He 
is evidently one of the 
coming men. 


The Foening Post. 

In the Liszt concertos 
there is always a  sub- 
stratum of melodic thought 
and harmonic detail that 
raises them to a high ar- 
tistic level. 


People's Choral Concert. 


The aif Sun. 

Glenn Hall’s singing was 
entirely amateurish and not 
always true to the pitch. 


The eiiftiie Sun. 


Witherspoon was a busi- 
nesslike Elijah, 


The New ork Times. 

Mr. Hall showed a suffi- 
cient voice and skill, and 
sang his music with intelli- 
gence. 


The New York Times. 

Witherspoon's Elijah was 
based on a dignified and 
dramatically impressive 
conception. 


Chat the Jury. T 


Philharmonic Concert. 


The New York Preas 

The opening of “The 
Meistersinger” prelude and 
the conclusion were taken 
too slowly. 


Che § 

The “Siegfried Idyl” at 
times was made to sound 
oversentimental. 


The New York Preas 

Liszt’s “Faust” symphony 
oe: oe Kogel accom- 
plished wonders in making 
the performance well nigh 
unbearable. 


Gribune 
It is still asking a great 
deal of a public to sit out a 
performance of Liszt’s 
“Faust” symphony. 


The New York Preas 
Kogel took the Gretchen 
episode at too fast a tempo. 


The New York Preas 

The playing of the indi- 
vidual musicians in the sec- 
ond movement (Liszt sym- 
phony) was miserably in- 
adequate; * * * the 
work of the orchestra was 
irredeemably ragged. 


The New York Times. 

The male chorus was 
sung by a rather uncer- 
tain body. 


The New Times. 

Mr. Kogel himself put 
the symphony upon his pro- 
gram, and the inference is 
that he regarded it as a 
powerful and valuable piece 
of music, as do some of the 
other leading conductors of 
Germany. To the followers 
of Liszt it marks the sum- 
mit of his achievement in or- 
chestral music. To the unat- 
tached music lover it seems 
for the most part one of the 
most dreary and empty 
proclamations of nothing 
that could be imagined, mu- 
sic that shows the penury 
of the composer's specifical- 
ly musical ideas in the bald- 
est way. Of ideas of other 
kinds it has an abundance. 
There are literary and po- 
etic ideas, interesting and 
ingenious ideas as to struct- 
ure and form, clever ideas 
as to the elaboration, com- 
bination, and transforma- 
tion of themes—much that 
goes to show the original 
and fertile thinker. But 
when these take the form 
of music they all suddenly 
turn to ashes like Dead Sea 
fruit, and the hungry lis- 
tener is sent away unsatis- 


Gre Bird, 

“The Meistersinger” pre- 
lude went with a great deal 
of dash. 


New-jork qs, tribune 
The “Siegfried Idyl” 
7. * * was superbly 


played— thrillingly, indecd. 


Kogel brought out its 
heroic qualities nobly. 


whe New York Preas 

It is a joy to hear a 
great work of one of the 
greatest creative forces in 
music, and one felt thankful 
to Kogel. * * * 


The Gretchen movement 
he touched with rather a 
heavy hand. 


The Evening Post. 

It was in the Liszt sym- 
phony, however, that the 
conductor and the orchestra 
were at their best. 


The Evening Post. 
The male chorus was 
sung with fine effect. 


The Evening Post. 

Liszt’s “Faust” symphony, 
in its present form, is nearly 
half a century old. In this 
half century it has exerted 
an amazing influence on the 
musical world. * * * It 
is brimful of ideas—mu- 
sical, poetic and formal— 
that are entirely his own, 
and the manner in which he 
gives unity to his three sep- 
arate movements by the in- 
genious repetition of mo- 
tives was as epoch making 
in the concert hall as Wag- 
ger’s use of leading motives 
was in the opera house. 
The greatness of the 
“Faust” symphony is attest- 
ed by the fact that after 
having been abused by the 
critics for several decades, 
it has lately become a fa- 
vorite in Germany; one can 
hardly take up a musical 
periodical without seeing an 
account of its performance 
somewhere, and the critics 
are usually frank enough to 
confess that they were in 
the wrong formerly. Some, 
to be sure, persist in their 
abuse, but that is, perhaps, 
not strange. Some people 
are slow in appreciating 









bo 


fied. The composer’s inspi- 
ration pants in vain after 
his ambition, and his music 
is impotent. 


Che New York Press 

The conclusion of the 
“Meistersinger” prelude was 
taken too slowly. 


The aifiie Sun. 

The Philharmonic Soci- 
ety’s final public rehearsal, 
which took place yesterday 
afternoon at Carnegie Hal, 
was one of the most unin- 
teresting concerts that could 
readily be devised by the 
mind of man. 


The ets Sun. 
Liszt’s “Faust” symphony 
* * * Such a dreary 
waste of repetitions with- 
out dramatic significance 
or musical development is 
rarely heard. Some per- 
sons profess to think that 
this is great music. * * * 
But it was all depressing, 
and therefore let it pass. 


what is greatest in art. 
Most of the men of genius, 
on the other hand, realized 
Liszt’s greatness at once. 


New -Qorker Staats Irihung 

There was too much hur- 
rying in the conclusion of 
the “Meistersinger” prelude. 


New-York qt. Eribune 


Program and perform 
ance are admirable. 


Those who understand 
Liszt rightly consider this 
his greatest work. * * * 
In it more than anywhere 
else he leans on the sym- 
phonic form, although su- 
perficial hearers do not un 
derstand that 


Paderewski Recital. 


THE EVENING MAIL 
There is no denying that 


a grievous forcing was 
present in the Schumann 


fantasia. 
The Foening Post. 
Schumann would have 


been astonished at some of 
the Polish pianist’s modifi 
cations of tempo, his rhe- 
torical pauses and novel 
color effects, secured with 
the aid of the pedal; but 
he would have been the last 
to find fault with such com- 
bined beauty and originel- 
ity of interpretation, and 
would have been as en- 
chanted as was the Carne 
gie Hall audience 


The Evening Teleqram 

There were moments 
when a comparison be- 
tween Paderewski and other 
pianists who have been 
heard in New York this 
winter would obtrude them- 
selves—to the advantage of 
the other pianists. 


The Evening Telegram 


Paderewski at times 
abused his instrument, 


pounded it without mercy 
** * 


M be EVENING MAIL 
nder his magic touch 
the piano simply sang 


The Evening T 


Instead of the harmonies 
for which one naturally 
listened there resounded 





The Fvening Post. 
Impassioned, fiery, tender, 
whole work 
seemed under his fingers. 


poetic, the 


THE EVENING MAIL 

Has Mr. Paderewski been 
playing too steadily since 
his arrival in San Francisco 
en route from the antipodes? 
Or has he, as Mrs. Patrick 
Campbell was accused of 
doing a few seasons ago, 
insensibly coarsened and 
exaggerated his climaxes 
in the fear that his unac 
customed American audi 
ences in the far South and 
West would not otherwise 
grasp his message? 


THE EVENING MAIL 
Not since Mr. Paderew- 


ski was here before has 
such a pianistic revelation 
been vouchsafed to this 
public, and it is safe to pre 
dict that no such extraor- 
dinary disclosure will be 
made again unless or until 
he reappears. 


The MGlobe 
It was the poetic appeal 
of music, lifted to its high- 


est, rarefied to its purest 


Why he chose at times to 
abuse the piano as he did 
must be left to the startled 
imagination of those who 
heard him. 


The SGlobe 


It was the emotional ap 
peal of music lifted to its 
highest and deepest. You 
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me 
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harsh and clanging noises, 


making one unpleasantly 
cumscious of strings and 
hammers and all the mech- 


anism of the instrument 
> « * 


The aiiftiie Sun. 


There were no standees 
at the rear of the orches- 
tra. 


The eiftie Sun. 
When Mr. Paderewski 


was last here he occasion- 
ally forced the tone of his 


instrument, and sometimes 
made the wires _ rattle. 
Nothing of the sort was 


noticeable yesterday. 


The aif Sun. 


It was all true piano 
tone, not noise. 


Fhe New York Times. 

He repeatedly forces his 
tone to a harsh and wiry 
jangling that 
musical in its quality 


has nothing 


The New York Times. 
His reading of the Schu- 


mann tantasia was never in 


the largest heroic vein 


The New York Times. 

His technic is not infalli- 
ble enough to put his play 
ing beyond any discussion 
of the mechanics 


The New York Times. 
The final presto was 
rather boisterous * * * 


Beethoven sonata. 


The New York Prras 
His art bel 
the piano 


1s canto on 


The tone he can 


coax from the strings 

soft, soothing, infinitely 
subtle in emotional mezzo 
tints—speaks to the heart 


like the human voice. 


Is he trying a misapplied 
imitation of Rubinstein’s 


“lion’s paw”? 


The New York Preas 
Paderewskis art is by no 
means perfect 


Music, formerly occupied by Burmeister 


Beside the excellent 
well equipped. 


tory 


teachers. 


marveled that a _ piano 
could express so much. 
You marveled more that 


the man who bent it to al 
this could so go straight to 
the heart of beauty and to 
the core of passion, and so 
put both into sound. 


The Cvening Fun. 
Josef Hofmann was 
among the few standees 


present. 


The New Pork Times. 

The tendency he began 
to show five or six years 
ago toward a too strenuous 
treatment of the instrument 


has grown and developed 
to an extent that is most 
injurious. Some of the 


pounding that he did yes- 
terday was scandalous, and 
knew no measure 


The New York Times. 
His art has become 
noisy. 


The eiftis Sun. 

There is no winning ac- 
cent in the wonderful voice 
of the piano that he cannot 
coax forth. 


The elite Sun. 

He has never played it 
breadth of 
style than he did yesterday 


The elite Sun. 
His technic has gained 
something in certainty. 


with greater 


The elie Sun. 
His reading of the son 
ata was perfect in spirit 


He abused the piano in a 
frightful, barbaric 
manner 
though it were his purpose 
only to make an unpleasant 
tone 


even 
He “pounded” as 


noise and no musical 


The Foening Post. 


He is the greatest pianis 
tic genius since Liszt and 
Rubinstein. 

— i 

The D.Globe 

rhe 
and adjustment in his play- 
ing, the perfect roundness 


pertect proportion 


of his phrases, the serene 


own composition 


lowing dates 
will embrace three modern schools of music, i. ¢., 


PHILADELPHIA. 
Puitapetruta, March 21, 
HE season of the Philadelphia Orchestra concerts 


closed on Saturday evening last 


1905 


The request 
program called out two large audiences, and the 
concert was one of the most pleasant of the season. 
ce & 

The Paderewski recital at the Academy of Music on Sat- 
urday afternoon shows the remarkable drawing power of 
this noted pianist. Not only was every available space in 
the spacious Academy taken, but many were turned away 
It was the usual artistic success, the artist being recalled a 
number of times. 

Se & 

The musical season in Philadelphia seems vo be closing 
unusually early this year. Very few concerts are scheduled 
yet to be given, and there will be very little doing during 
the remainder of Lent or before the spring concerts of the 
various music schools. 


eS «= 
Constantin Sternberg will give a recital in New York 
before the Tonkunstler Society on Tuesday, March 28, at 
Assembly Hall. The program will open with a trio for 


piano, violin and ‘cello, and later in the program Mr. Stern 
berg will play a series of pieces, four of which are of his 


Elsa Ruegger in Finland. 








TRANSLATION 


ESTEEMED MR. BLUMENBER( As you can see, since last card 
from Spain, 1 bave traversed the whole of Europe, and send you 
from the capital of Finland my sincerest regards! Eis, Rut ER 


He will also play, as a closing number, 


a concertstuck for piano and orchestra in manuscript, writ 


ten by Bruno Oscar Klein. Marguerite Jantzen-Arcularius 
will contribute a number of songs 
fe €& 

Three Thursday morning chamber concerts will be given 

by Selden Miller, pianist, and Charlton Lewis Murphy, 

violinist, in the music room of the Acorn Club, on the fol 


March 30, April 6 and 13. The programs 


French, 


’ Scandinavian and German, and will include the beautiful 
certainty and completeness : 
¢ ; but seldom heard works of César Franck, Faure, Saint 
of it began to seem inev . ; : . 
‘table. ~ a Sjorgen, Grieg, Sinding and three sonatas of 
sTanms 
e € 
The Rehoboth Choral Society. under the direction of 
Epstein to Teach in Hartford. ' 
: 2 nies William H. Pagdin, gave Stainer’s “Crucifixion” on Thurs 
ERMAN EPSTEIN has accepted an offer to head the day evening last in Frankford. The soloists were Mr 
piano department in the Hartford Conservatory of Pagdin, tenor, and A. E. IL. Jackson, bas 
Mr. Epstein will Gt 
spend sever: re s weekly w N f j roic om . 7 - 
r . al aftern ons weekly with Mr. Van Yorx, voice Ihe Choral Society of the Drexel Institute will give a 
teacher, and Mr. Sanders, violin teacher, at the conserva- oie , es ' ’ f 
a a ; concert in the Auditorium on Wednesday evening of this 
ac J 1 ons , o ‘ " . . 
: rate A ms conservatory 1S week, under the direction of Charles M. S hmitz, with 
In Mr. Epstein it has a teacher who “ere , } , K 
ie ee a ok oe York oi : 4 James ! Dickinson as the organist and Lotta 
‘ ide ) } c pis ‘ : . 
‘ i —— See: ao s poe oe Garrison soprano. The program is varied and interesting 
@e €& 


Willeys to Go Abroad. 
LIFFORD WILEY, the baritone, and Mrs. Wiley have 


booked passage for Europe May 27, returning mid- 


die of September 


meeting he sang duets with Mrs. Dore Lyon. 


Mr. Wiley will give a recital in Lon 
don, proceeding then to Paris. 


At the last Eclectic Club 





! | 


Jessie Fulweiler, well known in musical circles in Phila 


delphia, and who has been abroad several years studying 
under Raoul Pugno 
Salle Pleyel in 


recently gave tgl in the Grande 


Paris : 


are 





Church, Chester, Pa. 
White, soprano, and Frederick | 
ce & 


Alfred Saal, the solo ‘cellist of the Philadelphia Orches 


Minnie Pabst 
Hahn, violinist 


He wil! be assisted by 


tra, announces a recital in Griffith Hall Monday evening, 


April 10 
Thomas 5. 


Mr. Saal will be assisted by the pianist Mrs 
Kirkbride, Jr. Mr. Saal 


made up of rarely heard numbers by the early seventeenth 


will give a program 


and eighteenth century composers in addition to composi 


tions by the later day writers for the violoncello 


Marjorie Church at the Plano. 
RIDAY evening, March 24, at Mendelssohn Hall, Mar 


jorie Church, the gifted 


young pianist, gave an miter 





esting recital, at which she proved herself possessed of 
very exceptional musical and technical qualities New 
York has had a deluge of youthful prodigies this winter 
all of them following in the wake of that marvel of mar 
vels, Franz von Vecsey, but of the whole picturesque pro 
cession that came after him only little Miss Church has 
shown enough serious knowledge and enough technical fin 
ish to excuse her absence from the schoolroom and her 
public exploitation 
Her program was as I “ 
Sonata Scarlatti 
Imy r 1 , N Schubert 
N turne . N Chopin 
Rond Brillante Weber 
I’ naise 4 N Mosskowsk 
Spinning Song Wagner: Liszt 
romptu in A fi " Chopin 
z in A flat ¢ N : Chopin 
Concert n G nor Mendelssohn 
The young player howed neatness and accuracy of 
finger, power wrist and forearm where required; plenty 
{f temperament, a well modulated and full tone, and sur 
prising taste in pedaling, phrasing and dynamic contrasts 
It wa apr \ ere of pertor ree mus al, sincere 
ind wi it any of those factit ’ und graces w 
whic many of ‘ fant prodigy virtuosos generally 
anage to displease ré vy musi auditors Little Mis 
Church's personality winning dw ind her in good 
tead when sh rrive at that future which her present 
gifts make certain. The audience liked her, and applauded 
ind en red heartily 
, 
Joseph O'Mara on Tour. 
A FiW more op ms on Joseph O'Mara nging are 
append ] 
With loseph O'M e 71 Fe ¢ had an 
re e performar H M flesh nd blood per 
nage alive nd rol t Mr O'M ele Mans 
has " ng more to d h ‘ P id sing 
Di quella pir to w \ ' { Time 
was whe r ‘ nd ! / I be © t 
“ ndifferent!y ted k Joseph 
'Mara, ti ha been «a { ] : wa M ()’Mara re 
af Di quella before | H Daily Mai 
With loseph O'M Myles there was every assurance of satis 
thor He was an ' { we tility He ' 1 into the 
r turally ' : a ' ra thor aghiy a om Iria 
, ¢ e expected + ‘t Mr. O'Mara g the musk 
rt finely . it Ie a Charming Girl I 
| , ved ¢ } ’ ‘ { , ‘ Hul 
Daily Ma 
The two 1 “IH re it t Me i “Home 
Our M ' t ‘ y | Mar 
ast night, wi \ et {i Mans M Mar mas 
‘ net e w ; ; ] ] ¥ } re the pera 
i at the o " " f the we k “ ne in A ill he w 
recalled time { ‘ gain, and at last ad to yield to the de 
mand for an re H 1 a wonderfu mpl It is 
rarely that ¢ and ar nited h pert t na 
voice as in that of J oO'™M No wonder the audience waxed 
ee Serves ‘ j M @ News 
The we me ] Mar a nveyed in a moet demon 
trative manner t re A M ' The Lily f Killarney” 
he had a rousing a whes le his appearar in that 
picturesque character. He wa Yorkshire Post 
The we ‘ led loseph O'Mara lect night when he 
cared he ene M yle nging and carrying mn } 
ler a keg “ key " leed t enthe the Mr 
"Mara is never t ¢ at home then as Myle for her Mother 
N © assists talent and art. He hed to give more tt - @ 
se ¢ There Is @ Charming Gir Eastern Morning New 
Longley Assists Pianist. 
RACE LONGLEY, the soprano, assisted Jessie Hoag 
land Mitchell at her piano recital at Clavier Hall 
Thursday evening of last weel M Longl Z ng 
by Bertha Renw and three lyrics from the ‘ 
posers song cyck Sapphe The mes were h Git 
Love Sone” and “Until You Came nd the tit for the 
parts from Sapplh read Restle ‘ If Deatl BR 


Good,” “In Your Garder 


New Engagements for Rieger. 


ee 5 J ILLIAM H. RIEGER, the tenor, will sing at the per 
An organ recital will be given at the Holland Memorial formance of Bach's St. Matthew Passion 
Presbyterian Church on Saturday afternoon of next week German at Milwaukee Apr 8, and at the Schiller 
by Rollo F. Maitland, organist of the First Presbyterian ‘memorial concert at Carnegie Hall May 7 
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FRANK KING CLARK IN PARIS. 


HE hackneyed “There’s nothing new under the 
sun” is for another time set at naught by an ab- 
solutely novel undertaking in the musical world, 

in this gay yet serious capital. 

Paris is the acknowledged artistic centre of the world; 
not only are the pleasure loving attracted by its varied 
charms, but it is the great lodestone drawing to itself 
many earnest students of the arts. 

It is not, perhaps, remarkable that several French teach- 
ers of the vocal art have acquired a reputation which has 
brought them pupils from various parts of the world, in- 
cluding many from the United States. But it is very re- 
markable that, contrary to all precedent, an American 
should have gone to Paris, remained there for several 
years and then, by virtue of the quality and excellence of 
his work as a teacher of the vocal art, have been placed 
in the van, 

Yet this success has been achieved by Frank King 
Clark. And the beauty of it is that no brother artist be- 
grudges him the laurels with which he has been crowned. 
You hear nothing but kind words and appreciation of his 
work, even from those who might be called competitors. 
‘There is, of course, competition, but it has not kept Mr. 
Clark from’ gathering about him one of the largest classes 
(possibly the largest) in the capital of France. 

These pupils come from many lands and include those 
striving for a “career,” and others who wish to sing merely 
for their own and their friends’ pleasure. 

There are those near the throne, business men, earnest 
women artists, literary people, and others whom one 
meets at the delightful functions which Mr. Clark and his 
‘charming wife give from time to time. She (by the way) 
is an artist of much musical talent. The question naturally 
suggests itself, to what is his success due? Perhaps the 
best answer is soundness of method and uncompromising 
honesty with pupils. 

Not without reason did the editor in chief of Tue 
MusicaL Courier print recently, after reciting what a 
beneficial change Clark’s method had created: “The suc- 
cess of Clark constitutes one of the highest compliments 
ever paid to the musical intelligence of America, and will 
prove the foundation of new methods and plans for the 
development of the voice of both Europeans and Amer- 
icans.” 

He knew. His editorial was based upon actual knowl- 
edge. And the words were prophetic, for now the “foun- 
dation” has been built upon and the structure is rising in 
the form of a school of opera and acting. 

Frequently pupils had applied to Clark for training whose 
voices unfortunately had not been properly placed. (Many 
a tear has been shed in the artistic salon in which Mr. 
Clark gives his lessons.) The work has had to be undone, 
and that meant hard work, rebuilding, expense and some- 
times painful experiences. Occasionally the damage was 
irreparable. To prevent a repetition of such things Mr. 
Clark decided long since to found a school which would be 
a real benefit, especially to his countrymen. 

But one man, unaided, could not (however talented) do 
the work, which would naturally divide itself into special 
courses for opera, oratorio and concert, with a department 
for preparing pupils to become teachers. The idea of Mr 
Clark is to so teach pupils that when they have finished 
they will be prepared for any and every kind of musical 
work. 

In selecting those to assist him in this arduous yet deli- 
cate work Clark was favored in securing the co-operation 
of Paul Stuart, to whom has been assigned the class of 
opera and opera comique. He is the regisseur général of 
the widely known Opéra Comique here, and his presence in 
that capacity spells ability. He was formerly stage director 
of the Opera at Monte Carlo, and is a past master in stag 
ing, gained through putting many important productions 
on the boards. M. Stuart is also a well known singer, 
having won his spurs in a number of the principal 
European opera houses 

While followirg their studies of dramatic action upder 
M. Stuart pupils will bherefit by the verbal criticism and 
suggestions of Mr. Clark, who purposes attending every 
session of the class of opera. He holds himself personally 
and wholly resporsible for the work of every pupil he ac 
cepts. This is the crux 

Still another acquisition is Walter Straram, with 
whom pupils will prepare their roles. His forte is operatic 
interpretation in French and German. M,. Straram is a 
recognized authority on German lieder and general mu 
sical interpretation. He is the chef de chant of the famous 
Concerts Lamoureux, Paris. (This was the position occu- 


pied by Camille Cievillard, the present conductor of the 
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orchestra before M. Lamoureux’s decease.) M. Straram, 
besides his undoubted musical talents, has coached many 
well known operatic successes. He acted as chef de chant 
and assisted in organizing the Wagnerian festival held here 
two years ago. 

This makes a very strong aggregation. It will readily 
be seen that a graduate will enjoy exceptional advantages, 
for to him many a director and impresario will naturally 
turn when seeking talent. . 

Sessions will be held at 53 Avenue d’Antin in a fine quar- 
ter, almost on the beautiful Champs Elysées. The building 
is thoroughly modern and has a fine hall, with stage and 
all accessories for doing good work, and only such students 
are wanted as propose doing such work Mr. Clark and his 
associates will be able to select carefully, as many pupils 
are certain to take advantage of the opportunity for the 
first time made available in Paris. 


Hermann Klein's Lecture. 
T the Lyceum Theatre last Wednesday afternoon, be- 
fore an interested and representative audience, in- 
cluding many prominent singers and actors, Hermann 
Klein delivered his lecture, “How to Use the Voice in 
Song and Speech.” 

The fame of Mr. Klein’s versatility had evidently gone 
abroad after his lecture of last year (given together with 
Mr. Bispham), and there was a noticeable air of expect- 
ancy about the audience which waited for him to begin 
last Wednesday. When he did appear the hearty applause 
testified eloquently to the speaker's personal popularity. 

It were impossible within the confines of this very short 
review even to touch upon the many points which Mr. 
Klein elucidated during his talk. His long experience 
as a critic, his intimate acquaintance with all the world’s 
greatest artists, and his thorough command of the vocal 
and dramatic arts supply him with an inexhaustible fund 
of anecdote, simile and practical illustration, all of which 
are brought home to the listener with increased effect 
because of Mr. Klein’s precise and elegant diction, his 
keen sense of rhetorical form, and last but not least, be- 
cause of his illuminating and polished flashes of wit. It 
was a lesson that the listeners received, but it was admin- 
istered so deftly that no trace of didacticism was apparent 
in Mr. Klein’s talk until after it was over. Then, when the 
audience went home, primed with facts and aware of all 
the errors and slips that creep into our song and ordinary 
and professional speech, only then they realized that 
they had not only been entertained but also instructed. 
The references to the method of Mr. Klein’s teacher, 
Manuel Garcia, were listened to with particular attention, 
owing to the contemporaneous interest in that centenarian. 
It was also timely to hear something about the method of 
Jean de Reszké (in use at his new Paris singing school), 
who was discussed in connection with “the formation of 
the perfect scale.” 

Mr. Klein himself illustrated all his chosen examples of 
right and wrong forms of speech and song, and in a 
measure that was probably the most valuable part of the 
lecture, as synthetic suggestion is the only kind which helps 
the ambitious student and the progressive professional. It 
is safe to say that no one who heard Mr. Klein last week 
went away without being in possession of many new ideas 
and directions, all of them practical, and all of them 
legitimate. Mr. Klein’s success was demonstrative and 
eminently well deserved. 








Katharine Kautz Plays. 
ATHARINE KAUTZ, the gifted Albany pianist, went 
a-touring in Massachusetts recently, and the Wil- 
liamstown Transcript gave her the following splendid 
notice: 

The piano recital by Katharine Kautz Saturday afternoon proved 
even more delightful than had been anticipated. The program, as 
printed in the Transcript, was rendered with perfect technic and 
pianistic skill. Schumann's toccata, op. 7, which was the second 
number on the program, is a great feat for any pianist. and the 
ca'm, easy way in which Miss Kautz played it was a surprise to 
every musician in the audience Mendelssohn's presto, op. 7, 
No, 7, the fifth number on the program, was repeated later, by 
request. In the Chop'n numbers Miss Kautz sustained her repu- 
tation as a Chopin player, and in addition she gave Chopin's ber- 
ceuse 

Miss Kautz is a pianist whose great success is ali the more pleas 
ing to musicians because she is entirely free from sensational man 


neriams 





Andrews Organ Recitals. 


HE second of the series of six organ recitals by J 
Warren Andrews, March 23, had a program of eight 
numbers, only two of which were played by Mr. Andrews. 
These were the Whitney arrangement of the Handel largo, 
most effective as played by Mr. Andrews, and West's 
“Rustic Wedding” piece. De Witt Garretson, organist of 
St. Peter's Church, Perth Amboy, N. J., a pupil of Mr. 
Andrews, played Salome’s first sonata with steadiness and 
good taste. Mrs. Alvin Hunsicker, soprano, sang twice; 
Mr. Greene, bass, sang Allitsen’s “The Lord Is My Light,” 
and Lois Huntington, violinist, played Vieuxtemps’ “Rev- 
erie,” with Mr. Andrews at the organ. 





DETROIT. 
Derrzort, Mich., March 23, 190s. 
HE fifth informal meeting of the Tuesday Musical 
was held at the residence of Mrs. Frederick K. 
Stearns, 1685 Jefferson avenue, on the morning 
of the 14th inst. Mrs. Atterbury played two of Templeton’s 
tone poems for piano, and other English compositions were 
given by a quartet composed of Mrs. F. L. Abel, Frances 
Sibley, Charlotte McDonald and Emma McDonald. Mrs. 
A. N. Knapp and Florence Hays Spitzley furnished the 
vocal numbers of the program and Mrs. M. H. Christie 
read a paper on “London as a Musical Centre.” 


es €& 


The seventh organ recital of the series given this season 
occurred last Wednesday evening at St. Andrew’s Memo- 
rial Church. Albert J. Pepin, of Windsor, was the organ- 
ist. Masters Wiliam Alt and William Hill assisted with 
vocal solos. 

oe = 

Alberto Jonas, director of the Michigan Conservatory of 
Music, has accepted the office of examiner of the graduate 
and post-graduate classes in the London Conservatory of 
Music. 

es & 

For the purpose of studying the modern and classical 
chamber music a number of Detroit’s best known musi- 
cians have formed an organization, under the direction of 
William Yunck. The leading gentlemen in the enterprise 
are Mr. Yunck and Herman Brueckner, first violins; Hugo 
Kelsow and Henry G. Reitz, violas; Camillo Napolitano 
and William Spiegel, second violins; Luigi Motto and H 
A. I. Andries, ‘cellos. April 25 is the date of the first con- 
cert. 

eS & 

Mrs. Samuel Gaines, who has just returned from London, 
where she has been studying with Guy d’Hardelot, Allis 
van Gelder, Rene Pepin and Henry J. Wood. Mrs. Gaines 
will leave Detroit April 1 and expects to locate in Boston. 

=e & 

Ten young ladies of the Detroit Conservatory of Music 
have organized the Beta Chapter of Mu Chi Epsilon, a 
musical sorority. Myrtle C. Palmer, of Ann Arbor, na- 
tional president of the organization, instituted the chapter 
and installed the officers. For the present the meetings 
will be held at the Conservatory. Miss Ovah Ashley and 
Beulah Winton, of Ithaca; Zella and Edna Price, of Calu- 
met; Josephine Horger, Myra Coleman, Winifred Griffin, 
Ethel York and Florence B. Scovill, of Detroit, are the 
members. 

eS & 

Mr. and Mrs. Dezso Nemes gave their last concert in 
the series cf chamber music recitals for the season last 
Friday evening at the residence of Mrs. S. Olin Johnson, 
Che special feature of the program was the “Kreutzer” so 
nata. Mrs. Fred Robinson, soprano, assisted Mr. and 
Mrs. Nemes with the program, singing one of Mozart's 
arias. The program was repeated on Sunday afternoon 
in the Germain parlors 

 @ 

The sacred cantata “Esther” was given in concert form 
by a chorus of 100 voices under the direction of H. J 
Booth at the Burns Avenue Methodist Church last week 
Mrs. A. G. Doyle, Alice Phipps Lake and Mrs. B. F. Allss, 
sopranos; Mrs. H. J. Booth, Mabel Cowell, contraltos; J 
J. Booth and Wright, tenors; N. W. Thompson, bari 
tone; A. H. Thompson and F. J. Lepper were the solo 
ists, who sang the principal roles 

eS & 

Willie Alt, an eight year old soprano pupil of A. M 
Straub, was the soloist at the men’s meeting in the De 
troit Opera House last Sunday afternoon. Master Alt 
sang in a pleasing manner and quichly captured his audi- 
ence. 

@e & 

Katharine Skinner gave a pupils’ concert at Schwan- 
kovsky Hall last Saturday afternoon. The pupils were 
assisted by Theodosia Eldridge, violinist. 

ee = 

Elvin Singer is organizing a class to take up a_ ten 

weeks’ course in sight reading, theory &c. The class will 
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be in charge of one of his pupils, Miss La Vauge Slayton, 
who, besides being a vocalist, is a conservatory graduate 
in piano and harmony and also plays the ‘cello 


eS = 


At the last regular Wednesday afternoon recital of the 
Detroit Conservatory of Music 
A minor 
ment on a second piano by Louise Unsworth Cragg 
Roselle 
Maud Gregson and Gaylord 


Ruby Pratt played Pader- 





ewski’s concerto in with orchestral accompani- 

The 

rest of the program was furnished by Bower, 

Alice Lovering, Edna Fish, 
Yost 

Se = 

W. Stanley Wilson, of the 


the Ypsilanti State 


Music of 
Normal School, has accepted the po 
Central Methodist Church 


Conservatory of 


sition of baritone soloist at the 


of this city. 


Gt ze 
Murray G. Paterson has resigned as organist of the 

Church of Our Father and Rachel Hargreaves has been 

appointed to the position E.H 








FINAL PHILHARMONIC CONCERTS. 





T Carnegie Hall, on Friday afternoon, March 24, and 
A Saturday evening, March 25, the final concerts of 
the Philharmonic Society's season were given under the 
leadership of Gustav Kos who came from Frankfort, 
Germany, to take the place on the conductor's stand that 


had been originally reserved for the late Theodore 
Thomas Ihe American leader was to have led the final 
Philharmonic concert, and a fitting celebration had been 
planned, which was eliminated, of course, by the lamentable 


homas 


demise of Mr. T 


at other 


Having distinguished himself signally concerts 
of the society, Kogel was chosen to come here for the 
second time this season, and he selected a program so in 
teresting and interpreted it so compellingly that the choice 
of the Philharmonic directors was more than justified 
hree Wagner works formed the first part of the scheme, 
the overture to “The Flying Dutchman,” the “Meister 
singer” prelude and the “Siegfried Idyl,” and the second 
part was devoted to Liszt's superb and stupendous “Faust” 
symphony, in which Kogel had the assistance of the tenor 
Edward P. Johnson and a male chorus trained by William 


R 


Chapman 


occasions this journal has referred to Kogel’s 

Wagner inter 
led knowledge 
power of imparting 
pl he 


at under his baton none 


On other 


marked qualifications 


preter rhe 
of the 


hi 
ail 


as a 


detai scores 


has a 


e has the 


Frankfort leader 


and traditions, h his own 


poetry and passion to his players, and is such a con 


ian th of the musical 


violated 


summate musk 


proprieties are ind temperament never runs away 


with technic. Of all the leaders brought here by the Phil 
harmonic Society Kogel is the most scholarly and legiti 
mate, and the one best suited to take permanent charge of 
our oldest orchestral organization Under his régime 
there would be a return to the dignified conditions that 


» prevail in a really musical community, and we 
be l 


hysterical outbursts which should have no place 


ought te 


would deprived of the spectacle of certain sensational 


' 
and 


city that 


ima 


pretends to make fi musical art in its highest 


pt es 
Kogel’s reading of Liszt's finest work was little short 
of a revelation rhe “Faust” symphony is one of the 


grandest orchestral compositions ever penned by man, and 
of 
of 


unstinted admiration such an arch 


eg The 
proved his attachment for 


it earned the even 
the 


symphony by bor 


tist as Wagner composer “Nibelungen” 


the “aust 


rowing from it various themes and harmonies which may 
be found in some of the Wagner scores, particularly in 
Lohengrin,” “Walkiire” and “Parsifal Liszt’s creative 
power is revealed in its highest aspects throughout the 
“Faust” music, which abounds in beautiful melodies and 
harmonies, masterful development, and the kind of or 


chestrat 
Wagener 


sound and magnificence of color The “Faust 


m that only Strauss, Tschaikowsky, Goldmark and 
ot 


have been able to equal at times in brilliancy 


symphony 


inquestionably puts Liszt on a par with the greatest or 
chestr composers of all times 
Kogel threw himself heart and soul into the task of ex 


suties in the work, and he 


posing every one of the many he 
succeeded admirably The “Faust” portion was limned with 
vivid imagination and warm sympathy, the Gretchen epi 
sode shimmered with the softest tonal loveliness, thanks 
to the leader's discretion and delicacy, and the Mephisto 
phelian finale rang with gr energy and satanic humor 
Kogel received an ovation from the orchestra and from 
the audience, and never was an ovation more in place. The 
Philharmonic Society has done no better playing this 
season than in the concerts ted by Kogel. Why 
t make him permanent New York? 
Johnson sang his difficult part with power and fine mu 


sical and dramatic characterization The chorus had been 
thoroughly drilled, and, inspired by Kogel, became a flexi 
ble, sonorous tonal body, that contributed a large part of 


the pleasure given by the two performances of the “Faust” 
symphony. 


SAN FRANCISCO. 


> 


Cray & 


March 20, 


SmeRMan, 
San Francisco, 


"ALBERT'’S last concert was 


Co's, ) 
190s. 
Al 


given at the 


hambra Theatre on Saturday afternoon to the 
best house yet in attendance The artist 
proved himself worthy his reputation, and 


gave a big program with untiring technx 
endurance 
oe <= 
Wednesday and Friday nights of this week 


day matinee are the dates for Kreisler's 


and 


concerts 


Satur 

rhe 
iolinist will be accompanied by Gyula Ormay on 
Mr. Kreisler the 


Will Greenbaum 


great 


the piano is under management of 


eS & 


Louis H. Eaton opened the new organ at St. Paul's 
Methodist Church South in Fresno under favorable 
auspices. The house was crowded, and the program, which 


was exceptionally fine, was received with every demonstra 
Louis Wright McClure, 


tion of pleasure Louise Bracket 


Miss Sprengle, L. T. Whitney, Miss Roberts and Oswald 
Scholz assisted The following numbers were giver | 
cata and fugue (Bach); “Priére 4 Notre Dame ( Bow 
man); largo, arranged by S. B. Whitney (Handel) \ 
Song of Praise” (Goublier), Mrs. McClure; offertory in G 


Bracken, 


idelssohn, 


Louise 


Mer 


iro Roma) 


(Wely); 


Miss Sprengle 


“Resignation” (( 


Hommage a 





accompa! ist; 
festival march (Calkins “Pilgrims’ Chorus, *Tann 
hauser (Wagner); arranged by Clarence Eddy; duetto 
(Mendelssohn), arranged by S. B. Whitney; “The Hills 
of God” (Nevin); “Calm as the Night” (Bohm), L. 1 
Merwin, Miss Roberts accompanist; andante cantabuile, 
(Widor), from fourth organ symphony Funeral March 
(Chopin), arranged by Clarence Eddy; Ave Maria 
(Gounod); selected, Louise Wright McClure; obligato on 
violin, by Oswald Schol Evening Star, lannhauser, 
(Wagner), arranged by Clarence Eddy; march on a theme 
from Handel (Guilmant), Louis H. Eaton, concert or 
ganist 
a ~ 

Eleanor Connell, soprano, announces the removal of her 
studio to the Mutual Savings Bank Building at the junc 
tion of Geary, Kearny and Market street Miss Connell 
will be at home at the new studio every afternoon but 
Wednesday 

fe € 

Irene Palmer, the talented pupil of Hugo Mansfeldt 
gave a piano recital at the Hotel Rafael in San Rafael Sat 
urday night. The affair was a big succee ind the young 
pianist was the recipient of many congratulations after the 
recital. Her program was as follows: Capprx p. 76 
No. 1 (Brahms); walzer-caprice, op. 37, No. 2 (Grieg 
“La Jongleuse,” op. 52, No. 4 (Moszkows} nocturne 


No. s (Rubinstein); novelett op. 21 N 7 (Scl 


op. 44 


mann); tarantelle (Zarembski); melody op. 10 


(Ss Liebling , =x herzo (Rheinlh« reer humoresg uc op 
101, No. 1 (Dvorak): “Fruel gslied p. 15 Henselt 
walzer-caprice, op. 37, No. 1 (Grieg Rhapsodie Hor 
groise,” No. 11 Liszt) Miss Palmer to give a recital 
in Steinway Hall, this city, the 3oth of tl month 
Ze €& 
Madame Ceda Garcia has left San [rar for New 


York, where she is coa Saenger prepara 


hing with Oscar 
the Stage 


Mr 


tory to gomng on operatic 


Jone 


, Wepmors 


Frederic Martin's Notices. 


ECENT press criticisms on the singing of Frederi 
Martin, the basso, { Ww 





Mr. Martin, the bass . mmanding sing 1 be 
ides having a bis ce. © he uses with great « and re 
ect ‘ mt sual at nt of ind Juality, wh b throws 
t ssure, into his work, He sang the echnical aria, “Why 
Do the Nat na grand and mandatory style The Repub 

1 Scrantor I 

Mr. Martin was in ex ent e nd ng a his n bers 
delightfully with a breadt { expre na with drama ug 
nification ' e true t can give The aria { 

r ah” wa th expr ed j as accorded favor, while 





the Wagner aria so pleased the audience that it was insistent for 


the Mr. Martin's 


pure, deep bass t 


encore, which was cordially given voice was 


clear and expressive at all moments, the nes a 


delight, and the phrasing and dramatic intelligence places him 


high in musical circles.—The Haverhill Daily Gazette 


favorite, and did the most 
part of Mephist 


degree; b 


Frederic Martin, the bass, was a great 





of all the soloists, } 


of kind 
generous 


work 
rk 


the 


dramatic pheles 


“ this in an unusua at it was fully 


applause ch 
H voice is 
Ever ng News, 


me tor 
wk showed 
full and « 


Mass. 


met, and wh greeted his w 


he general appreciat n very ear and 


under perfect control.—The Lynn, 


Mr 


and he 


work has lom been surpassed this city, 


His 


son 


Martin's basso se in 


the recipient of eated lamentation 


Manoa 


among his 


was re ovations in 


his 
ther 


Samson's afflic 
his challenge to 
part nd His 
trained and 


Press 


the first part as h, sorrowing over 


An 


stine ¢g 


eff 
Pr 


and 


hon, was finest orts was 


Sams Harapha, the 


of 


n, as ant in sex 


st admirably 


ty.—York 


ne the argest r con 


tr ed bass voices ever heard in this « Daily 


voice, and inter 


The York 


Martin, the basso, excel! 


score 


Frederic 
preted his 
York 


was im ent 


with wonderful accuracy Daily, 
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Pupils of Victor Harris. 


RACE CARROLI {| held en engaged by 
the Crescent A re ( t ty t 
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184 BOULEVARD HAUSSMANN, PARIS, 
March 19, 1905. 
[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tux Musicat Covagtier.] 


HOTEL DES CHATELAINS, 


HE novelty during the past week at the Opéra 

Comique was “L’Enfant Roi.” 

This is a new opera, styled a lyric comedy, 
in five acts; the poem, or rather story, for it 
is in prose, is by Emile Zola, and the music 
- by Alfred Bruneau. The premiére representa- 

tion, which took place on Friday evening the 3d inst., met 
with immediate success. 

On a book which is a simple story of bourgeois life M 
sruneau has succeeded in composing almost a great opera. 
His score is full of vitality and color, the orchestration 
wonderfully rich and characteristic in treatment. In this 
“Enfant Roi” the composer has risen above his subject 
and written poetry to prose. He has imagined some tender 
and beautiful themes, well constructed; dialogues ex- 
quisitely light, motives that are developed magnificently, 
and rhythms that are strong and characteristic of the scene 





de picted, 

The performance was a success in every direction. The 
cast was excellent, Mile. Claire Friché as Madeleine, and 
M. Dufranne as Francois carrying off many of the honors 
Mile. Thierry took the part of the boy, M. Périer appeared 
as Auguste, and Mile. Tiphaine was Pauline. M. Vieuille 
filled the role of Toussaint, while Madame Cocyte, Mlles. 
Vanthrim, Henriquez and Duchéne all contributed their 
share toward making the ensemble of artists a remarkably 
good one, The staging was fine, chorus and orchestra de- 
serving of much praise under the leadership of M. Luigini. 
Chis production of Bruneau’s “L’Enfant Roi” is one 
feather more in the cap of Albert Carré, the director of 
the Opéra Comique. 

eS & 

At the Lamoureux concert of Sunday last Teresa Car- 
refio performed the “Fantasie Hongroise” of Liszt with 
splendid success Her virtuosity and scintillating bril- 
liancy were much admired and applauded. The program, 
under M. Chevillard, further included the eighth sym 
phony of Beethoven in F; “Sagesse’”’ (poem of Paul Ver 
laine), by P. Hermant; “C'est la féte du blé,” sung by 
Mme. Marguerite Picard, first audition; “Prelude to 
Apres midi d’un faune,” by Ch. Debussy; “Tannhauser” 
overture, Wagner; air from “Fidelio,” Beethoven, sung by 
Madame Picard; prelude to “Parsifal,” Wagner; three ro 
mantic valses, Chabrier, orchestrated by Felix Mottl, 
heard for the first time 

eS € 
he Lefort matinee had MM. Baldelli, Pierret, Gaubert 
and Mimart, Mouquet and Mile. Richez in the following 
program: Mozart quintet for clarinet and string; “Cosi 
amor mi fai languir,” Stradella; “Mattutino,” Costa, sung 
by M. Baidelli; piano and violin sonata of G. Leken; 
“Menuet d’Orphée,” Gluck; nocturne, F sharp minor, 
Chopin; “Airs de ballet d’Ascarfo,” Saint-Saéns, for flute; 
“Lungi dal caro bene,” Sarti; “Se vuol ballare,” Mozart, 
sung by M. Baldelli;-barcarolle, Saint-Saéns, for violin, 
‘cello, piano and harmonium, first hearing; “La Soirée 
dans Grenade”; toccata, Ch. Debussy, for piano; “Saltas 
rello.” Th. Dubois; “L’Abeille,” Schubert; “Etude de Con- 
cert,” Lefort, played by the ensemble of Violins 
eo & 

The other Sunday afternoon concerts of the Consérva- 
toire, Colonne and Le Rey were attractive as usual; but 
the writer conld not attend all at the same time, much as 
he might desire. 

eS & 

At the Students’ Atelier Reunion Sunday evening the fol- 

lowing program of music was much enjoyed: Grieg so- 


nata in C minor for piano and violin, performed by 
Rafael Navas and Géza de Kresz (pupils of Wager 
Swayne and Ysaye). Later Mr. de Kresz was heard also 
as soloist and proved himself a violinist of much talent 
and abundant temperament. His choice of pieces included 
a Bach prelude for violin alone, followed by “Walter’s 
Preislied,” Wagner-Wilhelmj; also a showily executed 
etude in D of Wienawski. Margaret Claire, recently re- 
turned from successful appearances in Rome, was heard 
in various selections by Fontenailles (‘Fleurs dans un 
livre’), Massenet (“Les Oiselets”); Mozart (“Zeffiretti”) ; 
Bemberg (“Nymphes et Sylvains”), and the great air from 
Verdi's “Traviata,” which caused an encore to be de- 
manded, though as a rule not encouraged at these gath- 
erings. Miss Claire has a very pure and high soprano 
voice, well trained technically, and her singing is delight- 
ful. 

The Rev. Mr, Beach chose “The Near Road and the 
Roundabout” for his address to the students. When he 
happened to refer to the “highest type of manhood in 
America—not perfect but great,” there was a spontane- 
ous outburst of patriotic enthusiasm before he could pro- 
nounce the name of Theodore Roosevelt, and then the 
applause became deafening and the speaker was obliged to 
wait for it to subside before he could proceed with his 
discourse, 

eS & 

At the American Church in the Rue de Berri L. L. Ren- 
wick has been appointed as the permanent organist, a 
position held temporarily by him since the death of M. 
Fidéle Koenig. The solo quartet as now constituted con- 
sists of Mme. Mathieu, Bessie Bowie, Arthur Alexander 
(replacing Arthur Plamondon, who had other engage- 
ments) and Charles Clark, the director of the choir. 

= = 

Apropos of Charles Clark. His success at one of the 
“Matinées Danbé” given last Wednesday at the Théatre 
de 'Ambigu-Comique was most pronounced. As typically 
French in an aristocratic or exclusive sense as are the con- 
certs of the Conservatoire, those of the Matinées Danbé 
are decidedly French in make up and more popular in at- 
tendance because of the larger house and easier prices of 
admission. On several occasions at the Conservatoire and 
now at these Danbé matinées Clark has provoked his audi- 
ences to great enthusiasm, which speaks volumes for the 
popular American baritone. 

At the last matinée he was heard in “La Cloche” of 
Saint-Saéns and in “Dis-le moi,” a duet by Schubert, which 
he sang with Lydia Eustis and which was redemanded by 
the audience. Miss Eustis also sang selections from 
Gounod and Fauré. 

March 22 and 28 Mr. Clark will give two recitals in Lon- 
don at Aeolian Hall. His first program will include Bee- 
thoven’s “An die ferne Geliebte” (a group of six songs), 
five songs of Richard Strauss, a group of French and an- 
other of English songs. The second will embrace “Eliland” 
(ten songs) of Von Fielitz, a group of English songs and 
a group of French selection. 

ec & 

This afternoon at a “Figaro 5 o'clock” Eleanor Page 
Spencer, a talented fourteen year old pupil of Wager 
Swayne, is to play William Mason’s. “Réverie de Prin- 
ten anda “Liebeswalzer” by Moszkowski. 


Ct 
dame Marchesi held her monthly reception for March 
last Sim layil! WA s usual several of her pupils were heard in 
operatic airs, lieder and duets. After their performances 
Antonio Baldelli, a well known Italian singing master here, 
favored the company with some charming contributions 
Baldelli also sang recently in the salons of the Princesse 
Polignac and the Duchesse Didino. 
ea €& 
At the Bodiniére Théatre Aino Tamme, a Russian lyric 
soprano, has given the first of a series of four matinee 


concerts, in which she had the able assistance of M. and 
Mme. Gustave Wagner, violinists; Edouard Garés, pianist, 
and Winnifred Willett, accompanist. The concert giver, 
Mile. Tamme, who has an agreeable voice, sang with much 
taste and expression. 

== & 

Jessie Fulweiler, of Philadelphia, where she studied the 
piano with Maurice Leefson, and in Paris with Pugno, 
gave her first piano recital here March 3 at Salle Pleyel. 
Her program included: Bach, fantaisie chromatique et 
fugue; Beethoven, sonata, A flat, op. 110; Schumann, nov- 
ellette in F sharp minor (No. 8); Chopin, nocture, valse 
and scherzo in B minor; Liszt, “Venise et Naples,” taran- 
telle. This was certainly an important program to execute, 
but Miss Fulweiler was quite equal to the task she had 
set herself, doing the composers justice and her teachers 
much credit. She has fine executive ability and good mu- 
sical understanding, playing all her selections with clear- 
ness, taste and expression. Miss Fulweiler’s first concert 
was an artistic success, and now that she has come inio 
view she should be heard often. 

ese = 

Mile. Cécile Thévenet’s successes in the provinces con 
tinue unabated, especially as Carmen and in “Werther,” 
her medium and lower tones receiving particular praise for 
warmth and a peculiar coaxing quality. At Rouen and 
some other places the musical critics vied with one another 
in singing the artist’s praises not only for her beautiful 
voice and singing but also of her wonderful ability as an 
actress. 

eS & 

In spite of threatening weather there were many people 
in the Paris streets Tuesday celebrating Mardi-Gras. On 
the boulevards the battle of confetti began at 2 o'clock in 
the afternoon and half an hour later vehicular trafic was 


suspended. Devtma-Hee. 








Liederkranz Orchestra Plays. 

ATURDAY evening of last week the Liederkranz Or 
chestra, under Arthur Claassen’s direction, gave a 
concert at the clubhouse on East Fifty-eighth street 
Among the numbers played was Lassen’s “Fest” overture, 
the first movement from Mozart’s G minor symphony, the 
overture to “William Tell,” a Strauss waltz, “Dreams 
After the Ball” by Czibulka, a dedication march by Adolph 
M. Forster and the Japanese national hymn. Alice Mer- 
ritt Cochran, the soprano, sang an aria from Gounod’s 

“Queen of Sheba” and songs by Henschel and Willeby 








Protection for National Anthem. 

N March 24, in Albany, Assemblyman Tompkins intro- 

duced a bill which has a bearing upon the recent 

controversy in regard to “The Star Spangled Banner.” It 

provides that no text book which contains or shall contain 

a mutilated or emasculated version of the national anthem, 

“The Star Spangled Banner,” shall be used or circulated in 
any public school in the State. 





The Dramatists. 


THE ATHENIAN SOCIETY OF LONDON AND 
NEW YORK have secured a few copies of that wonderful 
painting (of which the above is merely a half tone minia- 
ture), and will send, free of charge, to the first twenty-five 
readers of THE MUSICAL COURIER who will send in 
their names, a perfect copy, in photogravure, size 17x21, 
on Japan Vellum, ready for framing. This is done to 
announce the completion of the ATHENIAN SOCIETY’S 
gigantic undertaking, that of translating and arranging for 
private use the ‘‘ Dramas” and ‘‘ Operas” of every nation 
on earth. Advance sheets, illustrations and history of 
same will be sent free of charge to each applicant who 
will send their name and address to JAS. P. BOYD* 
the American Director of the ATHENIAN SOCIETY, 
853 Broadway, New York. 
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HAT becomes of our American violin 
virtuosos after their ‘triumphant’ re- 


66 


turn to this country from years of 
study abroad?” asked the 
Rollo during a pause in his violin lesson. 


musical 


“Oh, that’s a simple question,” replies the omniscient 
teacher. “for after some barnstorming experiences they are 
usually converted to the eminently respectable life of the 
average orchestra leader.” 

And that probably explains why David Bimberg, whose 
erstwhile admirers hailed him as a second Paganini, is 
in a little Yorkville 
It is without doubt one of the most artistic or- 


now leader of a band of musicians 
theatre 
chestras in the city despite the fact that its members have 
been under Mr. Bimberg’s leadership for only a short time 
Some of the high class theatre orchestras that commit 
musical assault and battery on audiences could get a les 


I 


son in refined expression and interpretation minus noise 


from this little orchestra. Although its soft, soothing har- 
monies would not interfere with conversation, the audience 
for the most part are silent listeners to the varied pro- 
gram of semi-classical and popular airs. The strains of the 
violin and ‘cello pulsate daintily like the sounds of ball- 
room music drifting into the romantic nooks of a private 
conservatory. Occasionally the first violinist, 4 la Strauss, 
modestly faces the audience and exquisitely plays “The 
Last Rose of Summer” or some other popular song. In re 
sponse to encore demands he plays it again more softly and 
| 


sentimentally, until the last sweet strains are mere wraiths 
of These little effects make it like a 


than brief entr’acts selections, Bimberg 


music seem more 
Mr 


ought to be congratulated for his novel idea in making an 


concert and 
orchestra less circus like than the average 
ce = 
M. Pinard, pianist, has taken to playing a five octave 
marimbaphone. Might stand for his playing a swatolian- 
esque or something as simple, but even his best friends 
consider that the marimbaphone is too much. It is real 
reprehensible. 
eS & 
[he Rienzi Glee Club is a conservative body of young 
men singers who meet weckly for the study and practice 
The club has 


given several annual concerts with some eminent soloists. 


of glees, part songs and choral selections 


Many of its former solo singers are now prominent in mu- 
sical circles in this and other cities. This year the mem- 
bership is much smaller than usual, but comprises about 
thirty excellent voices. It has an extensive library of mu- 
sic in its headquarters in East Ejightieth street, and some of 
its favorite pieces are the “Rienzi Battle Hymn,” Lacome’s 
“Estudiantina,” by Wagner; 
Life,” by Schumann; “Night Witchery,” by Storck; “Robin 
Dudley Buck, and 
The club’s next concert will be given 


“Soldiers’ Chorus, “Gipsy 


Adair,” arranged by selections from 
Handel's oratorios 
on April 29 

The officers elected for this year are: R 
president; Joseph Rosenthal, vice president; J 


financial secretary; J. W 


B. Ejilenberg, 
E. Werner, 
Freedman, corresponding secre- 


tary; Richard Ebers, librarian, and Henry J. Koenig, di- 
rector 
eS ze 
A. Donaghy, the baritone, was visiting a city court the 


other day when a young street gamin was taken into cus- 
tody by a bluecoat for some small depredation. “If you 
are going to send me up for a term, judge,” said the young 
ster, “make it the Protectory, ‘cause I'd like to play in the 
I want to be a musician.” 

t= €& 

Maximilian Lichtenstein-Koevessy, the Hungarian vio- 
linist, formerly of Stratford, Conn., now resides on Wash- 
ington Heights. Mr. Koevessy 
circles as an able violinist, orchestra leader and composer 
for violin and orchestra. He 


band there 


is well known in musical 


of several successful works 


"Round About the Town. 





has just finished composing the score of a three act ro 
mantic comic opera, entitled “Floretta,” which is scheduled 
for production next fall. The locale of the opera is Spain 
at the time of the Napoleonic invasion, and the composer 
is said to have given the work a clever musical setting 
Phe libretto and lyrics were written by Henry K. Evans 
@& 
Eugenie Simonson played Dvorak’s “Humoresque” and 


“Reminiscence” from “Tannhauser” with fine display of 


technic and feeling at the Professional Woman's League 


musicale last Friday afternoon. Ralph Stamy, a powerful 


bass singer, gave the “Clang of the Forge” and two 
D’Hardelot songs. Archie Gunn sang some English topi- 
cal songs in jolly style. Louis Green, violinist, played 
Hungarian airs and was accompanied by Andre Benoist 
eS <= 
T. Arthur Miller, organist and choir director of the 


Scotch Presbyterian Church in West Ninety-sixth street, 


has been re-engaged for the ensuing year 
@e €& 

Charlotte Lunn, soprano; Mrs. Charles G. Braxmer and 
Neville Bier, pianists, were the soloists of the Mrs. E. Al 
vertus Miller musicale at 32 West Ninety-fifth street last 
Saturday afternoon. 

ec —~ 

Pupils of Mr. and Mrs. C. H. Rivers, Jr., gave a musi 
cal entertainment at the League Hall on Saturday after 
noon before an appreciative audience. Some of the most 


pleasing numbers were Denza’s “May Morning” and Leh 
“You and I,” deli Arthur Bradley; 
Menuet,” “New Mown 

Hall “The Vow,” 
“Grey t Helen 
Edna Haaren 


mann’s ghtfully sung by 


by June Love; 
Meyer-Helmund’s 
Meg 
ballads Sarah Josephson 
Lenore Tart , Gk Lyons, Viola Lyons, Edward 
Downs, Lenora Mayer, Waltona Wilkins, Annie Calisher, 
Hall, Norma Munsell 
part l I 


teachers 


“Grandma's 
Hay,” I 
by Ethel Dickey 


and 


by lorence 


Laurel Rivers ry 


by 


adys 


Dickey 
Ox a 
also 


Cald 


Evelyn Dorothy Seaver and 

took d did the 

well was a capable accompanist 
ce €& 

A. Mayer entertained a sc« 


al 


al credit to if 


Elizabeth ore of her uptown 


) 
1 


musical last Saturday 
She was assisted by the Misses M. Ellis Dodge, Emily 
Rose, Emma M. Mayer, Caroline L. Mayer and Nellie R 
of New Brunswick, N. ] A. Smith, Wil 
A. R. Nesbit, James H. Mulvey, Clarence W. Good 
win, Howard Hoff and Harry Mayer. 
ee €& 
prano, gave 


residence 


friends with an inform evening 


is 
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soprano, 
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Constance Hillman, charmed uests 
Florence Bissell 
last Monday 


England, 


ie "4 of 
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her singing of old English folksongs 
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her sh 
room musicales 
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Baum is another yor 
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evening Hillman is from London, 


during 


drawing 
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ot with much success 


numbers 


of 


with 
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Leo Mont 
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his 


In 
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circles oO 18 making an impression 


fresh ballad singing 
addition to his singing he cleverly entertained a large audi 


voice and pleasing method 


ence at the Logeling last Saturday evening with his mu 


sical monologue entitled “The Next Morning.” 








Mrs. ROLLIE BORDEN-LOW, 


Munich, Paris, London, Bertin, 


’ 

Gensheimer, soprano, and Mary McDor 

J. Gensheimer ntralto, and Morgan ( 

tracted a large audienc n ¢ 

evening of last week “Shamus O'|] 

Fontenoy” were Mr. O' Donne t 

and “Killarney” were chart gly I 

ald. Mr. Quigley dramatically sang Ds 

er” and “Father O'Neill ™ a ! 

Miss and Mrs. Gensheimer 

Ze & 

Edward Millet and | Strollers’ ( ( 
cert at 61 Manhattan stre« l 

program was enliven with gl 
by “Bobbie” Mitchell, bar e: Ge 
Witter, English ballads by Frank Prey 
songs in dialect by Alexander McG 

@& =f 

Helen O' Donne \ b 

Music” at 241 East N tr 
at 8 o'clock 

@e €& 

An informa “ \ 
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J. D. Lor k the } 
freak piano 1 | It re 
Sharpshooter Lor I 
Loris takes 1 with | n 
auditor back, | lrops t ‘ l 
the devoted p Yo t I i iW 
that through the t 
the Rye and the key rutte [ d 
strikes hore Sixty shots are required t 
in thirty-five seconds. If the ence pr 
Rusticana” Monsieur Li W ew 
it requires 120 shots from three 1 { 
front board of the piano, tl rty-« ht 
vealed, which connect with ke t ' 
one-half octaves. It 1 patent \ 
rebuilding the piano Mr. | to it 
rifle to hold forty rtridge rt 
music 

What would Paderewsh ytot 

tf €& 

Albert Mildenberg, pianist 1 te ‘ 
the re pient ol \ t t t 
the United States fr p te w 
new comypx t 1 itest 
s called “Astart« ul t iT 1 
terest all young pianist It } ‘ 
and it has been played by the rehe 
alled “The Water Ways of V« 
irolle which |} t d sweet ! 

Mr. Mildenberg, being a pianist 

knows what w be best ted | p 

pre led several mpositior Ww t 

Gadski's Busy Season. 

ADAME GADSKI has fort et 

M to her credit t ‘ ' l ' 

ward to thirty-three e befor er t 

the beginning of June. She t 

year. Meantime M “ pr 

hearing her first u r wl 

enthusiastically tor tw year ‘ 

I \e During the pre t se " : 

leisure time t« | kK {1 


“An Evening of Irish Music, 
Willian 


tone; John Barry, bass; 


Felix Mottl 


EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 
CONCERTS, RECITALS, ORATORIO. 


Telenvhone: 4069 Columbus. 


Address 205 West S6th Street, New York 
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226 West Utica Sraezt, 
Burrato, March 24, 1905. } 

N excellent program was presented at a recent 

piano recital by Tracy Balcom, assisted by 

Josephine Dell-Lampe, soprano, and J. B. 

Bodenwalt-Lampe, violinist. Mr. Balcom’s 

interpretations are expressive, so that it is 

hard to realize that the instrument used is a 
Pianola, so closely does it resemble the piano manipulated 
by skillful fingers. His selections were the “Allegro Bril- 
lante” in A, op. g2 (Mendelssohn), Bendel-Brahms 
“Cradle Song,” De Koven’s “Robin Hood” overture, a 
Widor waltz, and three Chopin numbers. Mrs. Lampe sang 
Mozart’s “Voi Che Sapete,” and two songs with violin 
obligato by her husband. 





«< 

Wednesday night the younger pupils of Jaroslaw de 
Zielinski gave a piano recital at his home on Auburn ave- 
nue. The composers considered were Bach, Wolff, Lack, 
Reinecke, Borowski, Rhode and Grondahl. The pupils 
participating were the Misses Kudlicka, Grodzinsky, 
Young, Rengel and Walker, and the lads were Barton 
Parry and Burt Butler. 

se & 

The 4 o'clock “half hour” recitals Sunday at the 
First Presbyterian Church are much enjoyed. W. S. 
Waith, one of our organists and composers, is the director. 
Sunday selections were given from Rossini’s “Stabat 
Mater,” “Cujus Animam” (tenor), Raymond Reisler; 
“Pro Peccatis” (baritone), “Eia Mater” (bass), George 
Sweet, and quartet, “Quando Corpus.” Miss Tyrell is so- 
prano and Clara Barnes-Holmes alto. The voices of these 
two women blend beautifully. This program was further 
enriched by Mr. Waith’s playing of his latest composition 
for the organ, “Reverie.” 

ese & 

Owing to the illness of Nina Davis, accompanist, Otto 
Dupernell has been obliged to pospone his violin recital 
until further notice. He has a new violin composition of 
his own which he submitted to Ysaye when he was here. 

eS & 

Monday night there was a threefold attraction at Loud 
Hall on Main street. The Chase & Baker piano player was 
used in combination with the fine Knabe piano which was 
used by d’Albert when he played here at Convention Hall. 
This combination insured a brilliant result. The soloists 
were Laura D. Minehan, a special favorite, and F. J. Col- 
ber, bass, a member of the choir of the Prospect Avenue 
Baptist Church. The hall, which is a large one (and its 
capacity was overtaxed), will have to be made larger if 
the audiences continue to increase in size, as they are apt 


to, for Mr. Loud and his assistants are extremely cour- 
teous and try to promote the comfort of all. 
f € 


Clara E. Thoms announces an evening of folksongs and 
ballads to be given at the Niagara Hotel next Tuesday 
night. The ladies who will sing are Mrs. Charles Arthur 
Spaulding, Wilhelmina Perrine, Martha Allene Davis, Car- 
rie Tallman. Mrs. M. D. Cooke will play three piano num- 
bers. The national songs will be Scotch, French, Italian, 
Spanish, Russian, Bavarian, Irish and American. 


ce 


Mary M. Howard, supervisor, and Sophie Blakeslee, as- 
sistant supervisor of music in our public schools, are to be 
commended for the practical way in which they are ac- 
quainting children with the wsthetic and historical value of 
music study. Credit is due to the originator of the plan 
pursued, Frederick Houghton, of No. 7 School. Under 
the guidance of grade teacher a famous composer is stud- 
ied, short biographical sketches prepared; any one of the 
pupils sufficently advanced in music plays compositions of 
the master. The special teacher supplements the pupils’ 
program with a talk on the same subject and musical illus- 
trations. This winter the pupils have studied Beethoven, 
Chopin, Haydn, Strauss, Wagner and many others. A 
very lively interest has been awakened in all that pertains 
to the subjects chosen. Miss Howard's proficiency as com- 
poser, organist, director and teacher qualify her to an un- 
usual degree to make this experiment a success. 


eS cf 


Carl Stephan has resigned his position in St. Paul's 
Cathedral choir. Frank S. Pierce has been engaged in- 
stead. ts 

a= & 

Sunday night the oratorio of “Rebekah” was presented 
at the Lafayette Avenue Presbyterian Church, under the 
direction of George R. Carter, organist. The soloists 
were: Dr. J. O. Frankenstein, tenor; Charles McCreary, 
bass, and Florice Marie Chase, soprano. This same ora- 
torio was received with a great deal of enthusiasm at 
Olean last week. Miss Chase sang last week also in a 


concert given by Angelo Read, director of the Westminster 
Choral Society of this city. Her songs were “An Open 


Secret” (Woodman), “Lullaby,” and “He Loves Me” 
(Chadwick). 
te € 

Hobart Weed, who at one time had charge of musical 
affairs at St. Paul’s Church, has returned from his trip to 
the City of Mexico, greatly improved in health. While 
there he met the veteran teacher James Nuno, who has 
been spending the winter with old friends. He enjoys 
being the idol of the people, who pay homage to him as the 
composer of the Mexican national hymn. Mr. Weed was 
also the recipient of kindly attention from President Diaz, 


the Governor and other dignitaries. 
Vircinia Keene. 





Criticisms en a Pianist. 


ERE follow some more favorable criticisms on Mark 
Hambourg: 


One could not imagine a more superior interpretation than that of 
Mr. Hambourg—strength of sound, suppleness of touch, rhythmic 
energy, contrasts of sonority, unbridled imagination and brilliant 
* * © The enthusiasm of the audience was crescendo 
Feb- 


colors. 
and the applause was rinforzando.—L'Indépendance Belge, 


ruary 6, 1905. 





Since the never to be forgotten Rubinstein, I do not think that I 
have ever heard the piano sound as it did under the fingers of this 
young virtuoso. He has strength of agility, a sustained singing 
beauty of tone, also a dazzling neatness of attack. * * * His 
success was enormous. The public, swept off its feet, recalled him 
and gave him such an ovation that he added an encore piece—Petit 
Bleu, February 6, 1905. 

Apropos of M. Hambourg, one has already mentioned the name 
of Rubinstein, to whom he has been compared. A young Rubin- 
stein then, with native seizing qualities of tone, of devilry of body, 
an astonishing sureness of attack, an unheard of mechanism of case 
and volubility, but with youthful exuberances, and an independ- 
ence of ways of rhythm which constitute a mark of personality.— 
L'Etoile Belge, February 6, 19¢5. 





Hambourg is still brimming over, but with charm and with valu- 
able contents, Certainly Clara Schumann plays the A minor con- 
certo of Schumann differently, but though Hambourg, in his 
youthful exuberance, sometimes uses too big a dose of his un 
limited virtuosity, still, let him have his own way. He is not an 
absolute technician. Parts of the allegro and the middle movement 
showed that the virtuoso has not only a great temperament, but 
also heart and feeling. His interpretation showed that there are 
several ways to Rome! Wonderful is his ryhthm and his extraor- 
dinary richness in nuances. Only absolute ignorance can say 
that the virtuoso can only play Tschaikowsky and Saint-Saéns, 
though perhaps these composers are nearer to his Slavonic nature 
than the German romantic school. I am sure that the young heaveh 
stormer will work himself up to the highest step of the absolute 
artistic perfection. The artist got showers of applause and en- 
thusiastic recalls.—Signale, January 11, 1905. 





After his orchestral concert Mark Hambourg gave his first piano 
recital, of which I heard the Beethoven C major, op. 53, and the 
Handel variations and fugue by Brahms. Mark Hambourg pos- 
sesses without doubt tremendous talent, an enormous technic, bra- 
vura and sense of presenting big works in a big way.—Allgemeine 
Zeitung, January at, 1905. 





I visited Mark Hambourg’s second recital and recognized the 
qualities which the young artist showed in his first appearance; great 
technic, big temperament and insight of musical depth.—Berliner 
Tageblatt, January 16, 1905. 





Among piano players the one who makes himself talked about 
most is Mark Hambourg.—Neuwe Zeitschrift fir Musik, January 18, 


1905. 





In Beethoven Saal Mark Hambourg gave his second recital, which 
brought him great success. His name should be placed among the 
serious artists. He has a colossal technic, which makes virtuoso 
pieces by Liszt and Chopin give him no difficulty. He earned loud 
and enthusiastic applause.—Freie Deutsche Presse, January 16, 190s. 





With an overflow of temperament and physical strength, Mark 
Hambourg, the well known keyboard hero, treated and fascinated 
his audience in Bésendorfer Hall on January 4. His gigantic pro- 
gram included also the Handel-Brahms variations. He delighted his 
audience most with Chopin pieces, which left the strongest im- 
pression.—Fremdenblatt, January 16, 1905. 








Darno-Colling in Springfield. 


RS. JEANNETTE DURNO-COLLINS appeared in 
a recital at Springfield, IlL, March & Some press 
comments read: 

Mrs. Collins is a pianist who has been playing important recital 
and festival engagements for some seasons since her return from a 
long period of study abroad, and is widely known in this country. 
Last evening she played three numbers or groups which brought 
out many phases of her beautiful musicianship. 

Mrs. Collins appeared as an artist of refined type, combining the 
vigor generally expected from a man. Her mastery of the instru- 
ment is complete in playing the literature representell above, and 
there is never a time when her conception of the work is cramped 
by inadequate technical resources to produce it. Her playing of the 
introduction to the concerto was poised to a certain majesty that is 
not always within the power of an artist to conjure up. Going on 
through the concerto she played brilliantly without ever losing 
her ption of the b iful.—The Springfield Journal, March 9, 
tgs. 





Mrs. Collins is a mite of a woman, and one wonders at the power 
she has in her hands. She is a brilliant performer on the piano, and 
her reading is faithful. Her i was equally good in the 
beauties of Chopin and Saint-Saéns as in the light, airy touches of 
MacDowell.—The Illinois State Register, March 9, gos. 





SPRINGFIELD NOTES. 
Sraincrizip, Mass., February 21, 1905. 

HE Damrosch-Gadski lecture-recital last Monday at 

the Court Square Theatre was thoroughly enjoyed 

by the somewhat meagre audience that was attracted by 

the two famous participants and the delightful exposition 

they gave of “Tristan and Isolde.” Mr. Damrosch illus- 

trated the principle motifs at the piano, at the same time 

keeping up a running explantion of the text in a pleasing 

manner. Madame Gadski sang in her usual style. It is 

to the musical shame of this city that first class attractions 
of this nature do not receive better patronage. 

a4 

Arthur H. Turner, of the Church of the Unity, gave his 
sixty-third organ recital at that church last Monday, 
when he was assisted by Nannie Cram Chapman, soprano. 
The principle organ numbers were Bach's fantasie in G 
minor and Borowski’s suite in E minor, while Bizet, Du- 
bois, Guilmant and Barnby were also represented. Mrs 
Chapman sang “Hear Ye, Israel,” from “Elijah,” and 
songs by Lang and German. Mr. Turner played at the 
opening of a new organ in Ludlow, Mass., this week. 
= & 

The talented blind pianist Arthur Washington, who 
won the first scholarship in piano playing at the Hartford 
Conservatory of Music, gave a recital at Chicopee Falls, 
Mass., the 22d, being assisted by Louise Richards, of 
Brooklyn, N. Y., soprano, and a pupil of Theo. van Yorx. 

eS & 

The Springfield Symphony Club, under Emil Karl! Jan- 
ser, will assist the Schubert Club, of Holyoke, at a concert 
in that city March 2g. 





tf € 
The Vecsey concert will take place Wednesday, April 5 
Myron A. BickrorD. 








Edward Barrew’s Notices. 


DWARD BARROW, the tenor, continues singing in 
all parts of the country, always very successfully. 
He was the tenor soloist at the last Maine festival with 
Schumann-Heink and the following attests to the impres- 
sion he created: 
MAINE FESTIVAL NOTICES. 

Associated with Madame Schumann-Heink was Edward Barrow, a 
tenor, who sang “Lend Me Thine Aid,” the recitative and aria 
from Gounod’s “Queen of Sheba.” No one who had heard him 
the previous evening in a minor role in the opera was prepared for 
the treat in store in hearing this sterling artist. He has a beau- 
tiful tenor voice, ample in the middle and upper registers. He 
gave his solo with conviction.-Manchester Mirror and American. 





Mr. Barrow was another star in the galaxy of artists on the 
festival cpening night. He has a voice of musical sweetness, 
combined with a rare musical temperament, which roused the audi- 
ence to enthusiasm, and won favor for him at the start. His 
sweet, sympathetic voice, excellent interpretation and clearness of 





enunciation make him a most noteworthy artist.—Portland Daily 
Press, 
He sang the aria with marked power and effect. He has a 


robust tenor voice of ringing, sonorous quality, and displays in 


using it the solid method of the English oratorio school. More- 
over, he has the temperament and the dramatic instinct, which 
were in evidence in this finely rendered aria.—Portland Eastern 


Argvs. 





If we were pleased Monday evening, we were filled with delight 
in this instance. He sang a group of songs, in each of which he 
disclosed to us a most artistic conception, and in the “Border 
Ballad” he brought the cold chills and erect hair which accompany 
an intensity of emotion.—Burlington Free Press. 





Mr. Barrow's voice is all that has been claimed for it—sweet, 
virile, possessing great range and used with artistic comprehen- 
sion.—Burlington Daily News. 


YSAYE 


ASSISTED BY 


TULBS vos BHF VE 
Pianist and Accompanist. 


R. E. JOHNSTON, 


Sole and Exclusive Manager 
for America and Australia, 


St. James Building, NEW YORK CITY 


EMILE LEVY, Traveling Representative. 














WOTB.—All records broken. YSAYE has siready 
played sixteen times in New York and 
has four more engagements yet to fill. 





YSAYE will play 110 Concerts in America 
before June 10th, 
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WASHINGTON. 





Wasuinctow, D. C., 
HE Washington Choral Society gives its con- 
cert on Sunday Francesca Kasper 
Cam- 
varied, 


March 24, 1905. 


evening 
All wish her well 
of 
good music, a chorus of 175, rehearsals and or- 
chestra direction in the hands of Josef Kasper, union with 
the Musical Art Society of twenty picked voices in spe- 
cial program directed by Mr. Wrightson, and an audience 
sympathetic and interested, are features pertaining which 
augur success. Dr. Anton Gloetzner has been faithful 
and intelligent accompanist for the rehearsals. The lack 
of a temple of music in which to present the work done is 
felt by the Choral Society of Washington, as by all other 
Ste. Cécile send that 
In 


intelligent and generous people 


_ will make her début 


panari as solist, a mixed program 








musical enterprises in the District 
this continual cry may be stopped in the near future 


view of the admirable, 


acting as leaders in all these enterprises as honorary 


directing and sustaining members, it is impossible that 
this condition of things should last. Who, where is the 
‘right man,” the “right woman’? 


eS = 


More cries for a decent hall will arise on the coming 


of Madame Gadski, with the Pittsburg Orchestra, under 
Mr. Paur, arranged by Katie V. Wilson for April, and 
where the fragment cabbage, turnip, ham and potato of 
Convention Hall will mingle with the strains from Par 
nassus; also when the Hofmann-Kreisler concert takes 
place, through the energy of Mr. Philpitt, forcibly in a 
theatre at an afternoon hour when all those who wish to 
go will be unavoidably detained, music teachers with pay 
ing pupils, department people with government work, 


society people with affairs and colored people the remain 


der of the population, at various avocations, including all 


the above. 


@ 


Oscar Gareissen, in Lenten lectures, talks and counsels 
give, 
Washington recital, 


as only he can and Thomas Evans Greene in his 


first with most attractive 


will take 


program, 


refuge in the Raleigh Hotel. Susanne Oldberg, 


a favorite with an immense following will seek shelter in 


a fencing parlor, in a concert recital with and without 
pupils, for which all Washington has pined the entire 
season Little Margaret Veitch, one of her profess« nal 
pupils, will invoke the hospitality of a plain woman's 
clubroom. Otto Torney Simon is fortunate in having 
one of the élite private music rooms of the capital at his 
disposal for his Polhymnia concert, one of the music events 
of the season Stephen Kiibel and Dr. Bischoff are fortu- 


nate in having church roofs and floors with real pews in 


which to assemble their hosts of admirers. Edward Va- 
rela and Mrs. Robbins, choirmaster and organist of St 
Thomas (the former nephew of John Philip Sousa), 
have a like privilege in the proposed fete in which “At 


tila” will be produced, and for which a stringed quartet 


will be used to supplement minor organ-loft deficiencies 
Fraulein von Unschuld, always military by heredity, flies 


Miss ( Norris 


Jones are among those who sail away altogether to 


to the militia armory ryder and Frank 
Europe by early steamers 
Ze €& 
Johannes Miersch has prospered well in his 


Washington 


serious students of violin 


short stay in 
He has a large and growing class of pupils, 
Wherever he has appeared he 
met with enthusiastic reception. He is spoken of as 
of the upor 


trained and experienced, and he has 


has 


one “authorities his instrument, a musician 


into 
He is 


Easter 


made his way 


many private salons where good 1s spoken of him 


now engaged to play, a soloist, of course, at the 





Mrs. SUSANNE OLOBERG, 
TEACHER OF SINGING, 
1327 F Street N. W., 
WASHINGTON, D. C. 
Care of SANDERS & STATMAA. 


concert of the Orpheus Singing Society in Atlantic City, 
Louis Kroll conducting. He will play the Mendelssohn 
concerto, a romance by his brother, and his own concert 
polonaise and gavotte for violin. This artist will also ap 
the Sonneck 

Lekeu in a few days, and in Margaret Veitch’'s song recital 
Mr 


most 


pear in next lecture-recital on Guillaume 


Miersch’s press 


flattering and 


in April (in a ballroom by the way) 
notices, European and American, are 


from authoritative sources. He is personally liked 





e- & 
Héléne Travers Maguire, of Washingt $s a young 
singer who desires the recognition of managers and the 


public as result of careful and expensive training at home 


and abroad. Her preparation has been for stage work, an 


attention has already been attracted to her by musicians 
in power Of stror x musical instinct, she was a pup u 
New York at the Thurber Conservatory, where M. Capoul 
suggested the supplemental training with Bimboni in Italy, 
who was and is unsparing of praise for the student. Work 
was later carried on with the same master in the Boston 
Conservatory, where a début was made in operatic sele< 
tions with accompaniment of the Boston Symphony Or 
chestra Press notices reflect favorably this effort Phil P 


Hale and Victor Harris are among those prophesying a 


bright future. Miss Maguire comes of a distinctly musical 





family, three brothers and a sister being graduate mu 
sicians, although otherwise engaged Tom Maguire is a 
great favorite in Denver, where he has received the most 
flattering temptations to leave a brilliant material lite tor 
that of musk Other brothers are organist and cornetist 
Uhe er is pianist. Miss Maguire has the languages, of 
course She is worth looking up by those needing her 
qe z& 

Daisy Brown, the soprano of two musical sisters, has the 
merit of never standing still. Since last heard from she 
has prepared the opera of “Romeo and J ilette in. French 
“Faust” had been previously similarly studied. She has a 
large repertory of songs in various languages. She 1s now 
singing in the choir of St. Matthew's Church he new 
ind w her sister Bess 2. contralt« ever p gre h 

ippily, a ibly and wel Coaching is done with Signor 
Care the Italia 

Ze €& 

Alys Bentley and Berenice Thompson have prepared 
seri f lecture-recitals to be given in March and Apr 

cluding “Old Dance Forms,” Development of the 
Overture and “Some Famous Symphonies Mr 
Thompson is a well informed, intelligent and conscier 
tious musician and charming talker M tentley w 
prove a V aluable and attractive nterpreter Mrs \ M 
Abbott, the musical lecturer, expresses delight at finding 
through the columns of Tue Musica Courier many 
friends and acquaintances whose whereabouts she had 
Among the most welcome are those of | \. Tower f 
Chicago, a former professor. People should keep in 
touch witl paper for this if for no higher purpose 
One can tell by various lacks the musician who is not 
also a reader 

eG €& 

No. 803 I street N. W., Washington, D. C., is the addr 

of the pianist Adolf Glose 
ce <= 

Mrs. S. B. McDuffie is steadily growing in poy 
in the size of her vocal classes and general a y 
Washington. She is glad she came ere a year ag 
Jeanne Nuola sang at Fannie Butterfield n New York 
recently Miss Wilmuth Gary, pianist, played at a re 
cent mecting of the Music Lover k M Gary 
a daughter of Thomas A. Gary f Galveston, Tex and 
possesses a medal for comp: n awarded at the W i 
air in Chicago. Miss Pattersor ging in New York 

oe 

Crenevra J hnstone-B op e W Pe n ewe 
of Music, has returned from a tournée littl 
umphal through the South, extending to Florida 1} 
entire month of February of next year is booked " 
result, covering the South and Cuba. Miss Aricy Mott, a 
favorite accompanist brought by Mrs. Bishop from Ca 
fornia, aided in and shared this succe Gertrude Dav 


a soprano, is a protégé of Mrs. Esputa Daly, singing 





3S _ 


much in the latter’s affairs, in connection with Norman 
Daly, the pianist, son of Mrs. Daly 
eo & 

Jesse Arnold, of Virginia, is a young basso under the 


tuition of Mr. McDuffie who is making rapid and satisfac 


tory progress. “It is a delight to teach him,” says his 
teacher Anna Goldsborough, also a Southern girl, is 
progressing well at the College of Music. Mrs. Wm. Lauck 
White is a gifted pupil of Herndon Morsell 
qe <«& 
Fit gh Coyle Goldsborough, son of Mr. and Mrs 
Goldsborough, of Washington, has st given | second 
ncert in Vienna after graduation in violin from the con 
sery ry there. His press notices are always full of praise 
nd encouragement It is time this young man were re- 
turning to show |! own country people what he can do 
Miss Unschuld is going on a tour with her illustrated 
concerts Louise Colbourne is teacher of the Fletcher 
piano work at the McReynolds School. Miss Koehle is 
violin professor. The school is one of the most prosperous 
in Washington 
ee se 
pe i ment ! d bn ke 1 M ‘ Hi let 
Hickey, the singer of wl ’ any Wa gton are 
now talking She is P a { French-A an 
parentage earned Lnglis i i lin tl t was 
reared in a convent abroad, and now returns to fill a place 
here as vocalist of new and attractive typ 
, . 
i i 
All musicians wil take an interest in Tur M Al 
( KIER help the paper to take an imterest in them and in 
music FANNIE LvGaR THOMA 
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MUSICAL MANAGENMENT. 


Home and foreign artists. None but really artistic talent engaged 


1924 M Street, 


Miss KATIE V. WILSON 


TRACHER OF SINGING 


Mr.Thomas Evans Greene 


TENOR, of New York CONCERT, ORATORIO, RECITAL 
All communications regarding Dates and Terms to be addressed to 
MISS WILSON—Studio: Washington College of Music 

1218 \zad Street. Washington, D. C 


WASHINGTON, D. C. 





Pupil of Wm. Shakespeare, London 











WASHINGTON ADVERTISEMENTS. 





W. Eowano HEIMENDARL 


Vocal Culture. 


WASHINGTON, D. C.: 1401 M Street, N. W. Residential Studio, THE CAIRO, 16th and Q 
. Streets; Downtown Studio, 18% F Street N. W 1721 U St., MN. W., WASHINGTON, D. C. 
BALTINORE, MD.: 2119 Marylend Avenue, WASHINGTON, DC. a ’ , ° 





SALLIE BRADLEY M“DUFFIE. 


TONE PRODUCTION. 
ART OF SINGING. .. 





OttoTorney Simon 


THE ART OF SINGING. 
(LONDON, PARIS, MILAN.) 
Special Courses in Norma! lastructioa. 
STUDIO 1720 PF &., K. W.. WASHINGTON, D.C. 








HOLY CROSS ACADEMY, *42”~e7. 0. «. 


Regular Academic Course fer Young Ladies. 
INSTRUMENTAL AND VOCAL 
LITERATURE, PUBLIC PERFORMASCE. 
Apply to SISTERS OF THE HOLY CROSS, 
1312 Massachusetts Av. N. W., Washington, D. C. 


MUSIC, MUSIC 


Lafayette Dark. 





Muc. POSTELL EVEREST 


Veilice Development. 
OLEP GREATHING, CARRYING POWER, THROAT HEALTH. 
ORG AM! METHOD—(Roya! Dresden Conservatory). 


Fiamilton JPnstitute, 
Wiasbington, D. Cc. 
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S LORODORA.” “Babes in 
“Peggy From Paris” 
ditions to the local string of musical pro- 
ductions, All of them have formerly been 
well patronized by Broadwayites, but the 
first mentioned is somewhat of an old friend in a new cos- 
And once more that witching sextet puts the ques- 
“any more at home like you,” the 


are this week’s ad- 





tume 
tion as to there being 
present sextet evidently answering the query by showing 
five more samples of the “Florodora” show girl species, 
Gertrude Douglass being the only “original” member. 

The production having been revived in a lavish man- 
ner will probably have another long run at the Broadway 
Theatre. 

It is now more than three years since 
pleted the phenomenal run of fifteen months in Broadway. 
Since then three companies have been touring the coun- 
try continuously and there is no city or town in the United 
States or Canada that can boast of a Town Hall or an 
where this popular musical comedy has 
“Pretty Maidens” 
“Florodora” the 
“almost 


“Florodora” com- 


“Op'’ry House” 
not been seen. The number of original 
is beyond computation, but in the new 
members of the sextet do not claim to be even 
originals.” The pen of no aspiring play tinker has tam- 
pered with the merry wit and bright humor of Owen Hall 
or the entrancing music of Leslie Stuart. In other re- 
spects the revived production of this popular play is new 
in every detail. There are new costumes, new scenery and 
new stage settings. In every respect the new “Floro- 
dora” is producd as elaborately as was the original pro- 
duction in the Casino four years ago. 

As the designing society widow in search of a second 
husband, Adele Ritchie plays the part in a manner en- 
tirely different from any actress who ever before essayed 
that role. Gilfain, the aspiring millionaire, now is in the 
hands of Henry V. Donnelly. Cyril Scott, Maude Lam- 
bert, Elsa Ryan, Phil Ryley and Lillie Collins are other 
of the principals, and there is a singing chorus of sixty 
trained leminine voices, 

Z €& 

“Babes in Toyland,” which New Yorkers seem averse to 
parting with, has come back to the Grand Opera House, 
giving West Siders their first opportunity to hear the tune- 
ful score and view the rollicking beauties who impersonate 
the beloved juveniles of nursery lore. Aside from the 
music there is Glen MacDonough’s consistent libretto and 
Julian Mitchell's stage management to be reckoned with 
in providing amusement. The cast remains practically the 
same as when “Babes in Toyland” last was seen here. 
Among the principal members of the company are Ignacio 
Martinetti, Bessie Wynn, Mabel Barrison, May de Sousa, 
Marguerite Ferguson, Charles Guyer and Gus Pixley. 

eS & 

here is certain, sane amusement in “Peggy From Paris,” 
who pays her first visit to Harlem in the West End The- 
atre this week. George Ade’s bright wit and the melodies 
of Wiil Lorraine will be better L aaggeeanen after a personal 


Toyland” and 


introduction to “Peggy From Paris.” The musical num- 
bers have become immensely popular, especially the male 
“College Days,” by Percy Bronson, tenor, and the 
song “Emmaleen,” in which Cicero J. Grampis is assisted 
by a score of pretty girls. Then there is the duct “Ihe 
Girl Who Comes in From the West,” and “Heine,” which 
has been sung and whistled everywhere. “Lil, I Like You” 
is another hit, as is the chorus “Imported? Yes, We Are.” 
ce & 

“Buster Brown” continues to hold high carnival in the 
Majestic, aided and abetted by his faithful friend Tige, 
and afternoon audiences of women and children and night 
attendance of grown-ups have been crowding the Play- 
heuse on the Plaza, at the sign of Columbus. The Friday 
3 o'clock matinee, which it was found necessary to add 
each week to the regular list of afternoon performances, 
has proved popular and will be continued indefinitely. 
Emma Francis has succeeded Flossie Hope in the role of 
Susie, and John W. World is to follow John Young in 
the part of Rocky O’Hare. The second edition of “Bus- 
ter” is now in active preparation. 

eS & 

As several of the principals now appearing in “The 
Duchess of Dantzic” are needed in London to prepare for 
his forthcoming productions, and rather than continue the 
engagement at the possible risk of marring the excellent 
impression already made here, George Edwardes has an- 
nounced by cable the last three weeks of “The Duchess of 
Dantzic.” This opera has peculiar powers of attraction, 
in that it possesses many of the sterling attributes of light 
opera, as well as an undertone of music drama. 
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“Babes in Toyland.” 


chorus, 


Julian Mitchell rehearsing There 
are three comedians in the company, all of whom are try- 
ing to secure the “point of vantage 

“Gentlemen, gentlemen, I assure you that this stage is 
strongly built. You are just as safe on the sides as in the 
centre.” 

eS = 

Fenelon E. Dowling has composed the inevitable “Buster 
Brown” song which will be sung by Master Gabriel and 
the mixed chorus in the Majestic Theatre this week. 


ce & 
Marie Cahill has introduced another new song in “It 
Happened in Nordland.” It is another of Kenneth S. 
Clark’s catchy melodies and is entitled “Coonland.” 


es & 


“Venus” is to be the name of a new comic opera now 
being written for Edna Aug. 


E. Presson Miller Musicale, 


ARKED improvement in every case characterized the 
work of pupils at E. Presson Miller’s musicale. 
Some new pupils are heard each season. Among them 
Minnie Pierce’s promising soprano voice and the mezzo 
voice of Elizabeth Agnew won favor. Mr. Hardy (first 
time) uses his tenor voice with taste. Miss Parke’s high 
coloratura voice was well displayed in a Verdi song. Miss 
Johns sang her songs with effect. Mrs. Richards sang a 
Rossini number with ease. Miss Smith uses her voice 
with good judgment. Miss MacArthur's alto 
has greatly improved. Miss Lovell sang a Franz song with 
artistic musicianship. Mrs. Brooks’ use of the pianissimo 
was good. Miss Kirkby’s coloratura voice is one of the 
best, as shown in “Bel Raggio” and the “Mignon” polonaise. 
Messrs. Meltzoff and Brines, bass and tenor respectively, 
have good voices. 


voice 








MUSIC IN MINNEAPOLIS. 


Minwearouts, Minn., March 24, 1905 
N organ recital was given Wednesday evening, March 
15, at St. Paul’s Church, by Gottfried H. Fenderlein, 
assisted by John Ravenscroft. 
== & 

Miss Chandler, a student of the Northwestern Conserva- 
tory of Music and a pupil of Miss Dobyns, gave a recital 
at Conservatory Hall, Dayton Building, Wednesday even- 
ing, March 15. Miss Chandler was assisted by Mr 
Formes, baritone. 

eS & 
Creatore will appear in Minneapolis with his famous 
Auditorium, April 7 and 8 He 
Creatore and 


Italian band at the new 
will have as soloist Joanna Barili, soprano. 
his band will appear under the 
Newboys’ Band. 


auspices of the Journal 


fe € 
Symphony 
Auditorium Tuesday even 


The Minneapolis Orchestra closed their 

series of concerts at the new 

ing, March 14. Madame Gadski, the soloist, was gracious 

ly received. Mr. Oberhoffer played the 
eS & 

The Thursday Musicale instead of the regular program 

Thursday morning, March 16, listened to a lecture by 


William M. Crosse on C. H. Savace 


accompaniments 


“Parsifal.” 








Dr. Neitzel in Leipsic. 
HE following press notices in praise of Dr 
are reprinted from Leipsic newspapers : 
Had yesterday's concert by Dr. Otto Neitzel not been so artis- 
tically lavish as, indeed, it was, he would still deserve thanks for 
having brought forward F. W. Ruet, and especially as piano com 


Neitzel 


poser, for the first time. In the Bach-Tausig toccata and fugue the 
excellent qualities of the player were manifested, his great rength 
and endurance, the fullness of his tone and the dexterity of his 
technic; while the performance of Beethoven's op. : was a still 


further proof of his remarkable powers of execution. Here the 
pianist showed himself also a sympathetic musician of fine percep 
tion. Keeping the thematic conditions and the prominent lines of 
the structure well before his eyes, always endeavoring to bring 
forward the spirit of Beethoven, the player displayed so much ini 
telligence and style, and such deep perception, that his performance 
must be characterized as quite significant. Beethoven's gigantic 
sonata was the artistic crowning point of the evening 

Taken all in all Dr. Neitzel is a pianist to whom modern technic 
is the willing tool for the accomplishment of a truly musical inter 
pretation; a player who always knows what he wants, because he 
knows the piano exactly and the limits of its powers of expres 
sion, an artist in the best sense of the word.—Leipzig Tageblatt. 





The well known and esteemed musical scholar, Dr. Otto Neitzel, 
of Cologne, gave a concert yesterday evening which, to judge by 
the numerous attendance, had awakened lively interest in the ar- 
tistic circles of Leipsic. The performances succeeded in holding 
the audience to the end and were crowned with a gratifying artistic 
success. The pianistical performances of Dr. Neitzel merit every 
recognition. He is, in the first place, a thoughtful pianist, whose 
point of sight on the side of intelligence is to give the most perfect 
interpretation possible of the piano composition. His technical skill 
is with him more or less a means to an end; it never obtrudes in 
the foreground, but is always at the service of an enlightened, truly 
artistic interpretation. His finest performance at yesterday's con 
cert was his rendering of the last Beethoven sonata (C minor, op 
111), which certainly makes the highest claims and demands. He 
played the introductory “Maestoso” wonderfully; in the following 
“Allegro” he unravelled the tangled technical problem with abso 
lute certainty; the performance was never wanting in clearness, and 
the entry of the characteristic first bar from the principal theme of 
this movement, he brought out each time with plastic signifi 
from the polyphonic web.—Leipziger Zeitung 
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Torpadie’s Studio Musicale. 
ME. HERVOR TORPADIE announces a studio m 
sicale, Carnegie Hall, Wednesday next, April 5 
Several new pupils will sing. 
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pieces (“Italian Spring Melodies”). cir melodiousness and origi- 
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my spring and summer répertoire. They must be orchestrated. If 
you don" t, I will myself. Four or five cf them would make an i 
Suite.’ (Signed) VICTOR HERBERT.” 
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Cincinnati, March 25, 1905. 
HE American premiére of Gustav Mahler's sym- 
phony, No 5. 


C sharp minor, was distinctively 


the event at in 


Music Hall. 


this same work was given its first performance 


yesterday's symphony concert 


It was only a few weeks ago that 


in Berlin at the eighth Philharmonic concert, under 
Nikisch’s baton, and produced a sensation among the 
critics. Some pronounced him a prophet of the new 


school, greater in his audacities and more expressive of 
modem strenuosity than Richard Strauss, while others de 
nounced him as a weak imitator—noisy and demonstrative 
than a musician of substance and genuine vitality 


all, 


rather 
there was a consensus about his wonderful 


and of 


But, after 


command of orchestral 


color and technic of occa 
sional flights of genius that could not be questioned. Like 
all innovators Mahler has his adherents and disciples, as 
well as an army of hostile critics. All great talent and 
genius is treated after the same fashion, and the bold 
Viennese conductor of the Royal Opera could not be an 
exception. That Mr. Van der Stucken should follow the 
Nikisch performance in a few weeks with an American 
production redounds to his particular prestige and glory, 


the Theodore 


Thomas, who was generally the first to cater to the Amer 


and reminds one of enterprise of the late 
ican taste with European novelties 

The Symphony Orchestra, under Mr. Van der Stucken’s 
direction, gave the work a masterly, sincere, and at times 
inspiring production. The adagietto was read with a poetic 
grasp of its beauties that was convincing, and the orches 
! All the divi 


he finale 
intelligently and enthusiast: 


tral authority rose to a climax in t 


sions of the orchestra worked 
cally together. 

Bloomfield Zeisler 
great artist. She played the Henselt concerto with a con 


vincing power and a poetic beauty that made one almost 


Fannie received the welcome of a 


feel that it still possessed vitality and a magnetism of the 
present, and not of the past. 
se <= 


th and nobility of tone which Fred 


The pianistic breadth 
erick J. Hoffmann commanded at the last chamber concert 
of the Marien String quartet in the Grieg sonata, A minor, 
for piano and ‘cello, and the Raff quartet in G major, op 


202, for piano and strings, were worthy of more than pass 


ing comment. Mr. Marien led as the first violin with 
consummate skill, and it was a pleasure to hear the lovely, 
sympathetic ‘cello tone of Mr. Mattioli in the cantabile 


passages of the Grieg number. 
eS €& 


Of unusual import and musical significance was the mod 
ern chamber concert Tuesday night, presented at the Con- 
servatory of Music Hall, by Frederic Shailer Evans, pian 
ist, and the Conservatory String Quartet, the latter com- 
posed of P. A. Tirindelli, first Bernard Sturm, 
second violin; Walter G. Werner, viola, and Carlo Fischer, 


violin ; 


violoncello. 

A greater diversity of style than was given in the three 
numbers of the program could hardly have been construct 
ed 


and ‘cello; the quartet B flat major, for piano, violin and 


the Dvorak trio (Dumky), op. 90, for piano, violin 


lo, of Saint-Saéns, and the quintet E minor, for piano, 


ce 


two violins, viola and ‘cello, of Christian Sinding. 
= & 


Corinne Moore-Lawson, whose first song recital this 
season occurs at Conservatory Hall, Saturday afternoon, 


April 1, has inspired the best efforts of song composers 
ccs 
Julia and Carl the talented 
have a season of lyceum work next season in connection 
with Bohumir Kryl, the cornetist 
oe se 
CA 


concert by 


Heinrich. musicians, will 


rhe 
Tuesday 
Company, of New York 


ec 


Tirindelli received the following letter, which 


Y 


with 


M 


a 


their star 


Anderson-Reohr 


Hamilton closed course 


night the 


Pier A 
explains itself: 
Amsreapam, February 22, 1905 


My Dear Frreno—Delighted to inform you most par 


ticularly that in Brussels your composition made quite a 





AGNES PETRING 


SOPRANO. 


Pupil of Catenhusen, M. Lehmann 
Schroeder - Hanfstaeng] and Stock 





hit. Here also 


lin, Brussels and Amsterdam ought to bring good 


A success with a piece in places like Ber 
results 


Best regards Yours affectionately, 











ArrHur HarTMANN 
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One of the conscientious exponents of the German 
method of singing is Hans Seitz, of the College of Musi 
of Cincinnati. Mr. Seitz is only successful teacher 
of voice, but the possessor of a most excellent vocal organ, 
with the range of a bass-baritone, which he uses with a 
tistic skill. It was with a keen appreciation of his talent 
that a number of admirers besought him to give two eve 
ings of strictly classical German songs. He chose to 1 ‘ 
his programs historical. To give adequate interpretation « 
the varied sentiments which Mr. S« programs repre 
sented was a task requiring nusual ve tility, and his 
enunciation of the text was a ably done H 
was shared by Dr. N. J. Elsenheimer, whose judicious a¢ 
companiments were an able support to the sing 

eS <= 

The Cincinnati Conservatory of Music brought forward 
its faculty last week in a most unusual type of concert 
It was a program of compositions adapted for the unfa 
miliar combination of instruments—pipe organ, piano, \ 
lin and ‘cello Though a program selected from cla 
masters, old and new, Bach, Mozart, Bruch, Dienel, Rhe 
berger and the like, the program was of singular interest 
being so utterly out of the deep ruts and the beaten pat 
of usual concerts 

eo & 

The Bach Society will celebrate the 220th birthday a1 
niversary of the great master on March 22, with the f 
lowing program: Cantata No. 34, “O Ewiges Feuer”; « 
certo in C major, for two pianos; cantata for baritone 
“Ich Will Den Kreuz Stab Gerne Trager Brandenburg 
No. 5, triple concerto for piano, violin and flute rhe fol 
lowing names appear on the program: Mesdames Bennett, 
Plogstedt, Misses Roeter and Bain, Mes Bohlmann, 
Tirindelli, Timmons, Louis Ehrgott, Lampe, Schramm, 
Speil, Waechtler, Max Froehlich, Menge, Doucet and 
Schulz. 

eS €& 

The May Festival Chorus difficulties are still in a jumble 
President A. Howard Hinkle in favor organizing a 
new chorus. Meanwhile there has been some talk of ¢ 
solidating the May Festival and Orchestra Association 
forces. Mr. Hinkle, however, is emphatically opposed to 
such a project J. A. Homan 


Admiration for Shotwell-Piper. 





| gee SHOTWELL-PIPER appeared as soloist 

with the Indianapolis Symphony Orchestra, Feb 
ary 27, and the Indianapolis News speaks of her singing 
as a delightful feature of the program 

“Madame Shotwell-Piper,” says the News, “was gracef and win 
ning in presence and displayed a voice remarkable f he streng 
purity and timbre of its upper register It is a voice that es 
into its own in those runs ar trills that often test so severely a 
voice otherwise satisfactory Though it lacke somewhat body 
in the middie register, there was a mezz j ty, a richn f 
color in it, that made it extremely agreeable ste Fr P 
artist's point of view, it was especial! interesting that it w 
perfectly managed The singer knew her ice, what it t 
do and what it was less adapted for Its flewil y was " 
and the breath control not have been bet Madame 5S 
well-Piper sang first an aria from Massenct’s “Le Cid ynd later 
the ‘Jewel Song’ from ‘Faust.’ appearing to greater advantage in 
the second number Recalled by warm apy se, she sang to piano 
accompaniment a setting of “Day's at the Morn,” wit much 
brightness, grace and feeling that ne w ed Browning ad not 
made Pippa’s song so short 

Among the most recent engagements of Madame Shot 
well-Piper have been a very successfu ppearance at the 
Woman's Club in New Rochelle, February 23; a private 
recital at Lakewood on March 7, and a New York ap 
pearance at the Majestic Theatre, March 12 
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Who Is the Composer ? 





Cartuace, M 1g0$ 
wor Mus Courter 
W you | y forn is to what composer has set 
to music Matthew Ar poem ging, a the name 
© p l ishe and nC 
Y very y 
(Miss) M. R. Gienn 
By publishing y Miss Glenn may hear from the 
poser 
| 
The Use of Words. 
New Yorx, Ma 1 ) 
Vu ' 4 ur ’ 
1 } e¢ had seve i { “ mm i friends re 
‘ w the « ect ot words r, “render 
rN and rei relation 4 musical performance 
terpretation l m that the words used in that 
ense are misappli ] e that you seem to bar the 
words in your < mu particularly in the editorial part 
W please u 1 we whether | am on the right or 
wrong d i the argument ihanking you advance 
Very t yy PRANK WALLACE 
He Musica. ( RI the Standard Dictionary as 
er in all d tful matt f n, rhet pelling 
A Lhe Stat rd fj nits < ‘ { the words “render,” 
enditiotr cring « ! f a musical per 
l { g usical 
formance Pe y we é bjecfion to the words 
ed, but g we pr the plainer expression 
play or piay we e the term “periorm 
rath t! Y y by vay variety 
Amateur mt al write buse cw 1 end id its 
derivatives t h an extent that it 1 be used with 
re reputable papers, but it t wrong 
John Young in ‘‘ Faust."’ 
BR igs NG has beet nging t Gloucester, 
M w py f wing 
Ml y r ; As ® 
z M Delight by 
Faust 1 Mey t e of Fa to Margareta 
' ‘ by Margareta Faust, 
M < The ¢ r Daily 7 r Feb 
I the f at M y ne wes w rendered, 
nd w ‘ : ‘ the a © was Ww m n his 
t ely ft ed he expre ' f the pening 
‘1 of I Mr. Young , bh, un te the 
are fir t P { the { , ! up t 
1 gr f work ar was a 
. a t ‘ t aud 
< ¢ broke < 
The re x xcellent work on the 
Mr ’ ie 
I t | 2 y ent k, handling 
hig m t t work 
In the la a Marg >. we i} M y ng 
The ¢ ucester Cape Ar New Fe " . 


VOVR VOICE. 


Is it equal to the strain 7 
MM. Edouard de Resahe writes: 


Have used “ EVANS" ANTISEPTIC THROAT 
PASTULLES for some time,and take 
pleasure in testifying to their ex 
cellent qualities 


EVANS ANTISEPTIC THROAT PASTILLES 


aliay all irritation. Colds, bron 
chial affections, catarrh, all yield 
perceptibly to their use 


Sampic free. 30 Ceats by Mail. 
EVANS 4&4 GONG, Liv, 
133 William St., NEW YORK, 


Montreal. London Liverpoo! 
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Cuicaco, March 25, 1905. 


E are rapidly approaching the end of the 
Chicago Orchestral season, and in many 
ways this might be called the most notable 
since its Organization. This season saw the 
two extreme events in its history; first, the 
lamentable demise of Theodore Thomas, the 
founder and conductor of the orchestra, of whom so much 
is known that it were out of place to write more extensive- 
ly here, and, secondly, the establishment of the permanent 
home of the orchestra in the Orchestra Hall building. Aside 

. from these two most absorbing topics the concerts so far 
have been fully up to the standard started and maintained 
by the founder, but in many respects a number of concerts 
have been especially brilliant. Frederick A. Stock, who 
took up the baton laid down by Theodore Thomas, has al- 
ready made himself beloved and esteemed by both the or- 
chestra patrons and orchestra members, and has shown in 
every way his ability to retain his position. 

The soloists may have been many and of the highest cr- 
der, and a review of them here is unnecessary. 

Yesterday afternoon, March 24, brought forward a young 
pianist, Ernest Schelling, a Swiss, who seems endowed with 
all the requisites that an artist needs to make a favorable 
impression on his audience. His medium was the A minor 
concerto, op. 54, by Robert Schumann, which he gave in a 
brilliant, musicianly manner. From the first we recog- 
nized in Mr. Schelling an artist of great technical resource, 
musical taste and fine rhythmic feeling. He exhibited a 
variety of tone qualities and his performance was scholarly 
and convincing. After a number of recalls he gave the A 
flat ballade of Chopin in good style. 

The next important number on a somewhat shorter pro- 
gram than usual was the E minor symphony, op. 64, No. 5, 
of Tschaikowsky. In this Mr. Stock again proved his ster- 
ling musical gifts, but especial mention must be made of the 
performance of the “Andante Cantabile” ; in it every nuance, 
every phrase, not only in the prominent instruments of the 
orchestra but in the middle voices, was brought out by the 
players in a manner which challenged all former perform- 
ances of this part of the symphony. It seemed as if every 
musician in the orchestra were fired with enthusiasm, and 
Mr. Stock surely gave of his best. 

“Fingal's Cave” of Mendelssohn, and entr’acte, B minor, 
“Rosamunde” of Schubert, completed one of the most enter- 
taining programs we have had this season, and the same 
will be repeated this evening. 

Miscellaneous Program by De Pachmann. 

The fourth piano recital by Vladimir de Pachmann was 

Sunday afternoon, March 19, at the Studebaker 





given 


Theatre, Fine Arts Building, a miscellaneous program be- 
ing presented. The first part comprised among other num- 
bers the Schumann G minor sonata, “So rasch wie 
moglich,” “Schneller,” “Noch Schneller.” This peculiarity 
has as yet not been lived up to by anyone, and it is a ques- 
tion whether Schumann, the German, saw the humor in so 
marking the first movement of his sonata. At any rate 
De Pachmann went as fast as possible most of the time, 
and that is nearly all that can be said of the first move- 
ment of the sonata. The andantino and scherzo were ade- 
quately rendered, and then came the Mendelssohn “Rondo 
Capriccioso,” op. 14, which still delights the audience and 
which was one of the best played numbers on the after- 
noon’s program. The F minor etude by Liszt is a piece 
written especially, one might say, for just such a pianist 
as De Pachmann, and he played it excellently. 

The second part of the program was made up entirely of 
Chopin. and here De Pachmann, as Mark Twain would 
say, “was at home.” The A flat ballade was given a very 
musical performance, and the four preludes and three 
etudes, especially the one in E minor, op. 25, No. 5, were 
some of the attractions of the afternoon. The “Funeral 
March” we all know how De Pachmann alone can play, 
and the C sharp minor valse proved a little gem. 

The theatre was filled to the last seat, and many were 
unable to gain admittance to hear one of the most popular 
pianists we have had here in some time. 

Radolph Ganz. 

Much has been said and written of Rudolph Ganz’s re- 
cent recital. A few extracts follow: 

Rudolph Ganz, one of the younger pianists of this country and a 
performer of exceptional ability, played a varied and well chosen 
program at Music Hall yesterday, and again demonstrated his right 
to be classed with the best pianists we have. Mr. Ganz displayed a 
marked musical and technical equipment, and was enthusiastically 
received by the audience. 

He showed himself at all times a master, and won from his excel- 
lent piano a tone of charm and sonority.—Chicago Examiner, March 
6, 1905. 


The program chosen by Rudolph Ganz for his annual piano recital 
in Fine Arts Music Hall was one which requires the full develop- 
ment of technical and interpretative power. It contained Busoni’s 
arrangement of the Bach toccata No. 2 in D minor, the “Etudes 


Symphoniques” of Schumann, Chopin's B minor scherzo and im- 


promptu in F sharp major, Revel’s “Jeux d’Eau,” Debussy’s A 
minor prelude, Saint-Saéns’ “Wedding Cake” valse caprice and 
Liszt's “Seconde Année de Pelerinage, Italie.” 


Mr, Ganz is an artist whose constant endeavor is progress. He 
has broadened in musical thought since his last recital, and gives 
evidence of much careful study. In the playing of this artist there 
is no sense of limitation. His technical facility is remarkable and 
his power of expression is that of a master. A rare comprehen- 
sion of tonal values and artistic blending of colors give to his 
interpretations the wide range and versatility required to present 


adequately the pieces selected. Im the Bach number there was a 


fine intellectual grasp; in the Schumann composition there was a 
fine exhibition of contrast in the reading of the variations. The 
Chopin pieces displayed a poetic feeling; the pieces of the French 
school were played with lightness, freshness and capricious bright- 
ness, and the Liszt “Pilgrimage” showed the possession of strong 
dramatic instincts and intensity of expression.—Walton Perkins, in 
the Chicago Evening Post of March 6, 1905. 





That Rudolph Ganz is a piano virtuoso of the first rank was 
abundantly demonstrated yesterday afternoon at Music Hall. Mr. 
Ganz gave his annual recital, playing a most interesting and al- 
most entirely new program. His audience was not large and was 
drawn mostly from the local musical colony. It applauded vigor 
in an effort to make up for the large attendance 
that Mr. Ganz’s work certainly merited. The program included 
the Bach-Busoni toccata in D minor, Schumann's “Etudes 
" the Chopin scherzo in B minor and the impromptu in 
F sharp major; Revel’s “Jeux d’Eau,” Debussy’s prelude in A 
minor, Saint-Saéns’ “Wedding Cake” valse caprice and the Liszt 
“Seconde Année de Pelerinage, Italie.” With the exception of the 
Chopin and Schumann numbers, the program was played here for 
the first time. Mr. Ganz showed himself a master of technical 
difficulties and gave evidence of a fair amount of endowment on 
His playing of the beautiful Liszt music 
Chronicle, March 6, 


ously, however, 
Sym 


phoniques, 


the temperamental side 


was a revelation of poetic expression.—Chicago 


1905. 
eS & 
Jessie King and Mabel Woodworth, 
cians, the former a pupil of Victor Garwood an 
ter a violin pupil of Adolf Weidig, will give a recital Sat 


two young mus! 


1 the lat 


urday afternoon, April 1, at Kimball Rehearsal Hall. The 
recital will be under the auspices of the American Con 
servatory. The following program will be performed: Pas 
torale, sonata, A major, Scarlatti; etudes, op. 10, No. 3, 
and op. 25, No. 11, Chopin; “Magic Fire Scene,” Brassin 
Wagner; nocturne, ” Chopis: “Rigaudon,” Raff; concerto, E 
minor (first movement), Chopin, by Miss King, and “Faust” 


Alard; “Fantasia Appassionata,” op. 24, 


fantaisie, op. 47, 
Victor Garwood will play the orches- 


by Miss Woodworth 
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tral parts to the Chopin concerto, and Louise Robyn will 
be the accompanist. 


Marion Green, in Waterloo. Ia. 
Here are a 
ing: 
Mr. Green was in the pink of condition and sang in his cus- 
tomary way—which never fails to delight his hearers.—Waterloo 
Courier, February 2s, 100s 


few press comments on Marion Green's sing- 


Marion Green possesses a rich and well cultivated voice of fine 
quality and remarkable smoothness of tone He sang with great 


expression.—Waterloo Reporter, February 25, 1905 


Mr. Green sang first. His efforts were received with great ap 
plause. He has appeared in this city several times before, but 





three, “The Two Grenadiers,” Schumann; 
Meyerbeer. Part four, “Where Youth’s Eternal,” “Linge 
Not,” “A Study in Symbols,” “Until 
Lily and the Rose,” “The Greatest Charm,” “The Dea 


“The Monk,’ 


r 


God's Day,” “The 


r 


Auf Wiedersehn,” from eleven and twelve songs, Carrie 
Jacobs-Bond. Part five, “The Pretty Creature,” “Drink 


to Me Only With Thine Eyes” and 
English 


Young Richard,” « 


eS & 


Johanna Gadski, the eminent German prima donna so 


prano, who has not appeared with the grand opera this 


season, makes her last appearance at the Auditorium Satur 
day afternoon, April 8, in a song recital under the direc 


tion of F. Wight Neumann, for which she has prepars 





/ 
a 


Strauss; polonaise, A flat, Chopin, orchestrated by Theo 
dore Thomas, and overture to “The Barber of Bagdad,” by 


Cornelius 


Concert by Singing Societies. 


The United German Singing Societies Chicago 
comprising a membership of 800 singers, will give a con 
cert at the Auditorium on Wednesday, March 29, under the 
direction of Gustav Erhorn, in which the Metropolitan 
Orchestra, under the direction of Carl Bunge, will take part 
The soloists will be Mary Law, violinist, and Arthur 
Beresford, barit A program will be offered nposed 
of numbers by <td Schulken, Fittig, Lalo. Wagener, 


Podbersky, T'schaikow Angerer, Sauret and Mendels 


never to greater advantage than Friday evening. His strong, rich sohn 
basso voice is at all times under his command. A composed, pleas the following program Part one, classic—*Widmung os 
ing appearance adds to his gift of handling his parts well “Dichterliebe,’ one and two Schumann ; Veilchen,’ 
Mr Green is a favorite in Waterloo, and adds to his laurels upon Wiengenlied,” Mozart; “Gretchen am Spinnrad,” “Tod Grace Whistler Migick Criticisms. 
each appearance.—Waterloo Times-Tribune, February 28, 1905 und Das Madchen,” and Erlkénig” (by request), Schu RAC WHISTL . r MISICK, one of Chicago's best 
== bert Part two, modern—“Von Ewiger Liebe.” “Mur ha iccessful season on het 
The recital which was given last Saturday by the Amer melndes Luftchen,” Brahms; “Weyla’s Gesang,” Hug Wester ir, She was received with great enthusiasm 
ican Conservatory was of unusual interest. Ella Mills Wolf: “Im Herbst.” Fran twi Kinderlieder (by re and won oa ration wherevet . speared The papers 
a young pianist of ability, possessing, as she does, a fine quest) Taubert Part three Wagner—piano _ sol have this to say 
musical understanding. A feature of her work was the lrauermarsch,” “Immolation Scene,” from “Gétterdan Grace Whisties SSleles hee e wendertuly Ce wales, She cmng 
: an aria from “Samson and Delilah” in a manner that left ttle to 
aantaes int dee Shien “od ean ei en a we a Teel Goeaiaien. aed ve caniate | ae, and 
i lay ) Miss Mi s a So — sl sw s. She sings w good dramatic { and 
former pupil of John J. Hattstaedt The farewell and joint appearance of Josef Hofmann her stage presence is charming.—Los Angeles (Ca Herald 
Some excellent singing was done by Marie Hills, who and Fritz Kreisler Sunday afternoon April 9, at the 
has a beautiful voice, a pupil of Ragna Linne Although Studebaker Theatre will be an interesting musical event All were delighted with the va Sane M ¢ Misick 
hampered by a severe cold, Miss Hills acquitted herself They have announced that they w play, and by re t w: Fags: ™ = 6 — _, 4 
| : remarkable powers, being repeatedly encored.—Sar José (Cal) 
with great credit Beethoven's “Kreutzer Sonata,” and the sonate F ma Daily Mercury 
Another interesting number was the Vieuxtemps D by Grieg 
minor violin concerto, which was played by a talented - ee eS Madame Misick'’s voice is w and re t, af nge 
young artist, Lulu Sinclair, with surprising brilliancy and Under the auspices of the Chicago Lyric School, Walde ” splendid effe Bakersfield, Ce 
temperamental warmth. mar von Geltch, a young violinist of promise, gave a re Madame Misick has a sympathetic voice of excellent timbre and 
od J ital in Kimball Hall, March 15, assisted by Mrs. Robert good compass—we trained and used with beautiful effect.—Port 
March 28 Kari Reckzeh, the well known pianist, will give Dutton, soprano, and Ruth Nasmyth, accomanists. Mr Se 
an interesting piano recital before the Toledo Conservatory *!tch’s numbers were Caprice de Concert,” Musin; con \ 
of Music in Toledo, Ohio. Among other numbers he will certo, op. 64, Mendelssohn; ballade et polonaise, Vieux Bena of yw aah we: mom : the higher ‘ ‘ _P end 
play the Schumann “Carnaval,” op. 9, and the twelve Cho- ‘*™Ps, and a group ot smaller pieces by D'Ambrosio, Oreg nian 
pin etudes, op. 25 Sarasate, Schumann and Hubay These were given in a 
qe €& praiseworthy manner and Mr. Geltch scored a creditable Grace Whistler Misick delighted the audience wit! er ricl 
ontralto ‘ ! ‘ nit personality od he tist 
In my last week’s article on “Musical College Trust” I — pens agg ~ ten he ved f ~ ~4 Ges the } Pow ra r - ban 
accidentally forgot to mention among the resident artists Karl Reckzeh and Glenn Dillard Gunn. ‘ mn concert at ratorio ir er pat f ‘ ry 
Arthur Speed, English pianist, who has made such a Tuesday, March 2, in Kimball Hall, a concert will be The | Ledger, Tacoma, Wa 
great success since his advent in Chicago. He has proved given under the auspices of the Chicago Musical Colleg 
one of the most valuable acquisitions to the pianistic forces Extension by pupils of Messrs. Reckzeh and Guns Among } = ad ... ~! ‘ 0d erior ie ' - 
in this city, and Felix Browski, the well known composer the numbers on the program are “Fantasie Chromatique et P City (dal ) t 
and littérateur Fugue.” by Bessie Ryat paraphrase (Strauss-Schutt 
a ee Mary Garretson etude - sharp minor (( } pin und M M ” the for te f{ r fa pm a well 
David Bispham and Carrie Jacobs-Bond will give their valse impromptu (Liszt), Lottie Smith, and “Cantique engl ; ro = ~ . - . oa 
promised recital Sunday afternoon, April 2, at Music Hall, d'Amour (Liszt); valse, A flat major (Chopin), Prudence “'o y i is ate 7 7 . ‘ 1 nd 
under the direction of F. Wight Neumann. Mr. Bispham Neff essing mi personal distinctior nd @ ' she 
will sing two groups of songs by Mrs. Bond, with the com ee 2 SS COs Saeerer ot ete = one 
poser at the piano, and three groups of songs by different Particular interest in the twenty-second public rehearsal “* _ 
composers, including by, request Schumanns “The Two and concert of the Chicago Orchestra, Frederick A. Stoch M Misick displayed her { ' os at nger 
Grenadiers.” The program in full is as follows conductor, March 31 and April 1, in Orchestra Hall, will ‘ mn 8 { the f nk, 1 “ o 
Part one, “Ruddier Than the Cherry,” Handel; “Who Is_ centre in the performance of the “Two Legends” from the which she uses wit te and it gence ved.) 
Sylvia?” Schubert; “Creation’s Hymn,” Beethoven. Part la,” by Sibelius, and three compositions—sym World-Herald 
two Nothing but a Wild Rose,” from three songs: phonic poem “Thamar by Balakirew: tableau musical 
“Shadows,” “The Las’ Long Res’,’ “Good Night,” “In a “Le Printemps,” op. 34, Glazounow, and “Capriccio Espa + - nme stg " " ; “ hy i 
Foreign Land,” “Just by Laughing,” “The Gate of Tears,” gnole,” op. 34, Rimsky-Korsakow. Besides these the pro : ' igt a ‘ od = : es, a met convent 0 6: er vane 
“May I Print a Kiss?” Carrie Jacobs-Bond. Part gram will contain On the — Shore wes of Sorrento, Omaha (Neb.) Daily News 
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Musical Clubs. 


The American Musical Directory, published at 419 St. 
James Building, New York, contains the list of musical 
clubs and societies in the United States and Canada, with 
addresses of the officials. 

Gloversville, N. ¥. —About 125 vocalists have organized 
a choral club. Prior to the organization remarks were 
made by Judge W. C. Mills, Harry J. Allen and L. A 
Tate, after which Prof. William G. Merrihew, of Schenec- 
tady, acting as conductor, gave the chorus its first lesson. 
The following officers were elected: President, Judge Wil- 
liam C. Mills; vice president, Lewis A. Tate; secretary, 
Frank A. Patten; treasurer, Charies H. Skinner; librarian, 
Francis Sparhawk; conductor, William G. Merrihew; 
pianist, Janette Stetson; board of directors, A. W. Wil- 
liams, Dr. A. L. Brubacher, C. W. Muddle, Frank Talbot, 
Harry Oaksford. 

Louisville, Ky.—The Orpheus Musical Club, composed 
of the younger set, was entertained recently by one of its 





members, Inez Gleason. 
Ithaca, N. Y.-—A benefit musicale was given 
Child Study Club at the hqme of Mrs. Wyckoff. 
Oxford, N. Y.—A choral club has been organized. It 
will meet Friday evenings at the Episcopal chapel for re- 


by the 


hearsals. 

Rochester, Minz.—A pipe organ recital was given by 
Gordon Graham, organist and choirmaster of St. Paul's 
Church at Winona, assisted by Miss Shanafelt, of Roch- 
ester 

Taunton, Mass.—The piano pupils of Jennie L. Bur 


bank gave a recital at 59 Harrison avenue. 

Dunkirk, N. Y. —A program was presented by the mu 
sic pupils of Mrs. H. J. Howe at her residence. 

Dallas, Tex.—The following is the announcement of the 
May music festival to be given May 5 and 6 by the St. 
Cecilia Choral Society, Mrs. Jules D. Roberts musical con- 
‘he Pittsburg Symphony Orchestra, Emil Paur 
conductor; Johanna Gadski, Baernstein Regneas, 
Ysaye, Holmes Cowper, Emil Paur pianist. 

Graad Rapids, Mich.—At the Schubert Club concert on 
April 4 the soloists will be Minnie F. Griffin and Kelley 
Cole. May 29 and 30 Grand Rapids will Celebrate its third 
annual May festival, under the management of the Schu- 
bert Club. Among those already engaged are: Theodore 


ductor: T 
Eugen 


Thomas’ Orchestra, sixty pieces; Louise Homer, David 
Bispham, Anita Rio, Theodore Bohlmann, Minnie Fish 
Griffin, Sue Furbeck, Milton B. Griffith and Marion Green. 

New Bedford, Mass.—A concert was given by the 
Choral Association, John A. Ruggles, Jr., conductor, on 
March 9, when Mendelssohn’s “Hymn of Praise” and mis- 
cellaneous selections were sung by Gertrude Miller, Clar- 
ence P. Shirley, Helen C. Gifford, William C. Macy and 
the association chorus. Bertha D. Reed was pianist and 
Allen W. Swan organist. 

Springfield, Mass.—The Symphony Club gave its second 
concert March 9. The soloists were Madame Miellez and 
Oton de Scheda. Carl W. Schulz was the accompanist. 

Springfield, Ohio.—The Ladies’ Chorus, now under the 
direction of Mark A. Snyder, is at work on Gade’s “The 
Crusaders,” which is to be given the last of March. 

Canandaigua, N. Y.—The Tuesday Musicale gave a 
concert at Mrs. J. L. McLaughlin’s, at which the local mu- 
sicians were assisted by A. L. de Robert, violinist; Miss 
Rogers, soprano; Marvin Burr, baritone; Elbert Newton 
and Kate Bennett Smythe, accompanists, all of Rochester. 

Springfield, Il.—The Amateur Musica! Club has begun 
the study of composition for the piano and voice, having 
concluded with the French and Italian music, and as guests 
of Mrs. George Keys, on Lawrence avenue, gave some of 
the earliest written music of Germany. One of the earliest 
of these songs, written in the year 1150, was given by Mrs. 
Ridgely Hudson. Laura Fisher, who, with Mrs. Keys, ar- 
ranged the program, read the paper of the day. 

Biaghamton, N. Y.—The St. Cecilia Glee Club of St. 
Mary’s Church recently gave a play, “The Isle of Song.” 


Schenectady, N. Y. —The first recital ever given by the 
musical department of the Woman's Club proved to be a 
success in every way and the audience was liberal in the 
praise bestowed upon the members of the department, es- 


pecially upon Hattie L. Colburn, the director 


New Brunswick, N. J.—At the first concert of the sec- 
ond season of the New Brunswick Orchestral Society the 
orchestra was conducted by Charles Henry Hart. 

Rockford, Ill. —Helen Haines, 
piano recital given by the St. Cecilia Club, of Rockford. 

Milwaukee, Wis. - Niels W. Gade 
and Johannes Brahms were the composers chosen for the 
meeting of the Musical Culture Club at the residence of 
Jessie M. Ries, 649 Thirty-sixth street. 


of Durand, played at a 


Sterndale Bennett, 


Ottawa, Iil,—At the March meeting of the Amateur 
Musical Club the program consisted of Chopin’s work and 
a continuation of the one given last month at the residence 
of Mrs. Clarence Griggs. 

Rockford, Ill. —Before the members of the Schumann 
Club Maude Rosenthal gave a recital March 13. Miss 
Rosenthal was assisted by Marie Weldon, Hazel Hicks and 
Bertha Green. 

Portchester, N. Y.—The Marathon Glee Club has en- 
gaged Dr. Carl Martin, of Greenwich, as conductor of the 
club. 

Baltimore, Md.—At a musicale given at the Arundell 
Club. North Charles street, the program, composed entirely 
of Wagner selections, was presented by Edwin L. Turnbull, 
violinist, and Dr. Philip Ogden at the piano. 

Biaghamton, N. Y.—The last meeting of Les Babil- 
lardes, a society of young women, was held at the home of 
Jane Holt, 20 Myrtle avenue. 

Springfield, Ohio,—The last meeting of the Musical 
Study Class was held at the home of Mrs. J. Morton, on 
South Second street. The class had for the subject dis- 
cussed the life and compositions of Mozart, the program 
being arranged by Daisy White, chairman for the day, as- 
sisted by Mrs. Morton and Miss Jones. 


Josephine Wellington at Home. 
OSEPHINE WELLINGTON, the California soprano, 
who has recently been singing in Italy, has returned 
to the United States and is now on a concert tour on the 
Pacific Coast, in conjunction with Leandro Campanari. 


JOHN B. MILLER 


Tenor, 
202 MICHIGAN AVE., CHICAGO. 
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BUSH TEMPLE CONSERVATORY, 


Dr. CHARLES 
KENNETH M. 











PANNIE BLOOMFIELD ZEISLER, FREDERICK A. STOCK, 
E. ALLUM, M 

BRADLEY, 

Mrs. STACEY WILLIAMS, 

The BUSH TEMPLE CONSERVATORY announces the exclusive teaching 
engagement of Fanniz BLoomrtetp ZEIsLeRr. 

Weekly Lectures on Orchestra Programs, by FREDERICK A. STOCK, Conductor. 
Applications for catalogs and announcements address to M. C. SCHMIDT. 


KENNETH M. BRADLEY, Director, 


North Clark Street and Chicago Avenue, CHICAGO. 
The Leading Conservatory of Music, Dramatic Art and Languages. 


BOARD OF EXAMINERS————#% 


CLARENCE DICKINSON, 
GeorGce DascH, 

CARL BRUECKNER, 
EMILE LECLERCQ. 


me. JUSTINE WEGENER, 
OTTOKAR MALEK, 
PRANCIS CAMPBELL, 





RUDOLPH 


GANZ 





ADDRESS 
202 Michigan Boulevard 
CHICAGO. 





Jeannette DURNO-COLLI N 


Managemont Dunstan Collins,17090 Railwav Hxochange Bldg. Chicag~ 
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Musical People. 


Clarence Lattan Bleakley 





Allentown, Pa.—A piano recital was given March 9 by 
the pupils of William Rees. 

Elizabeth City, N. C.—A musicale was given by local 
talent March 8 W. A. Worth, Rosalie Baxter, Mrs. M. R 


sic Hall not long ago 


under the patronage of Mrs. Robert McCord and Mrs 
Miss McGovern at the piano H. Burdick and his orchestra and Mr. and Mrs. J. R. Bab 

Toledo, lowa.—A_ piano 
Knowles Weaver, director of the Western College of Mu 
sic, assisted by Marie Bookwalter, soprano, at Phillips Mu 


Newark, N. J.—A piano 


West Edmeston, N. Y.—A concert 


was given by Prof. L 
f le leville 
recital was given by John cock, of Leonardsville 
Dubuque, la. —The pupils of the Schroeder Views 
Conservatory gave the fourteenth recital of the institution 
Miss Erwin, Miss Schrup and Miss Staples were the ac 


recital was given by Laura COmpanists 


Grifin, Mary Worth, May Guirkin, Marguerite Sammons, Stucky, pupil of Carolyn J. Roff, assisted by Albert Fall River, Mass. rhe pupils of Clarence Williston 

Elizabeth Bell, Byrd Kramer and William H. Green took Gregorowich Janpolski, baritone, and Henry H: ~ Dunclee, gave a piano recit it his studio 

part in the program accompanist, Thursday evening March 16, at Wallace Hall Kenosha, Wis. Mr. Lochner Hist’ assisted the ou 
Traverse City, Mich. —Seven of Myrta Miller's piano pu- Plaiatield, N.J.—Fda Aberie, Maurice Kaufman and pils of Miss Field at a piano recital 

pils gave a recital at the home of H. Montague, corner of Manfred Malkin were the artists at Miss Hartridge’s mu Maasfield, Ohio.—A piano recital was held at the 

State and Wellington streets. sicale. The three artists were enthusiastically received home of Ozella Stone. Miss Stone was assisted in the re 


Hartford, Cona..—An informal! recital was given at the ete 
: ame 
Hartford School of Music by pupils of Mr. Milcke, Mr = 
Bacheller and Mr. Noyes Memphis, Tena. —Th« 
San Aatonio, Tex.—A recital was given at Casino Hall 
by Prof. J. M. Steinfeldt and his intermediate and ad- 


vanced classes Arkadelphia, Ark. 
: ; a series of organ recital! 
Birmingham, Ala.—Edward G. Powell and pupils enter- 
one the program was a ’ 


tained their friends at a recital 
Redkey, Ind.—Bianche Shepherd gave a recital March 8. 
Toledo, Ohio.—A piano recital was given by the pupils 


assisted by Esther Rosamon 


musicale: Mrs. Herdman 
Rosendale, N. Y.—A musicale was held at the resi- 


Church. The program was given by Elizabeth Stephens, 
Mrs. L. A. Mellert, Beulah Youngs, Mrs. C. V. Hasbrouck, 
Augusta Smith, Clara Schinnen, John McClafferty and 
George Mottman 


Worcester, Mass. The 


Clifford Wilson assisted 


Elgin, tll.—A piano recital was given by the pupils of 
Ruth G. Preston, assisted by Maude Hartley cital at her 
Peekskill, N. Y.—An informal musicale, introducing Al- San Antonio, Tex. —The 
fred Walker, of the Royal Academy of Music, 
Smith, baritone, and pupils, was given at Hotel Raleigh, street. 


} 


Miss Hartridge is principal of the school 


Temple Conservatory was given March 20 by Marie Green- 
good Guiberson in Recital Hall! 


Unadilla, N.V.—The {oll 
Mrs. Rowley, Miss Hubbell 
of Mayme and Agnes Monks. Mrs. Sisson, Mrs. Boyd, Miss 


Dixfield, Me.—The recital given by the pup 
dence of Dr. Hasbrouck for the benefit of All Saints’ | ouise Staples was one of the so 


gave a recital in the Day Build 


Reading, Pa.—Blanche C 


home, 1252 Spruce street 


with Harold their regular monthly recital 


} hearse h , ’ 
that bears her ital by Myrtle Booth 


senile Ohio. Mrs. James H. Hu 1909 East Main 


opening & oe recital « . th " 

pening song tal of the Bush street, lent her drawing rooms to the music lov ng people 
of the city for an invitation subscription musicale, a recital 
of songs by Shakespeare and old ballads, given by Kath 


nk M. Church has been giving erine H. Talbot, contralt and Anna W Lawrence, 
t Oauchita College At the last harnmist 
mant one and Mr Church was Aurora, Ill. . Deen eS ttended the piano re 
’ | . 
d and Mae Kir tal given by at ber of the l Edna R. Miller at 
wing ladies took part in a 22 Fox street 


Hubbell and Miss Trask De Pachmann for Brooklyn. 


ls of M [)' PACHMANN will give a recital at Association 
nts of the season Hall, Brookls Thursday eve g., April 15, under 


| eve 


pupils of Walter W. Farmer 


ling. Walter F. Ks 





Newhard's 


pups gave a re 
PISO'’S CURE FOR 
Seer ACTORR, MIRGRHS ond Pt wid 
SPEARERS wee PRO'S CURE to strengthen 
a the vaire sed prevent hanrermre 


CONSUMPTION 









pupils of Herbert Reed gave 
it his studio, No. 120 Taylor 











BAS So, | 
o CROXTON, ==: 
* HENRY WOLFSOHN. 





B. MERRILL HOPKINSON, M.D., 


WILLIAM J. FALK, BARITONE 


a ponies. Oratorio, Recital, Concert. 
INTERPRETATION AND ARTISTIC FINISH | ¢ West Saratoga Street, Baltimore, Md 


1425 Madison Ave. — —_ 
PIANO LESSONS 


"Phone 2076 R—T%h. 
ANNA INGMAN. 


Has coached Mra Josephine Sans Jeochy. 
bse Carrie Bridewell, 
Franklinstrasse 20''. 


Mr. Edward Johnson, Mr 
Sonn Young, Mra Marie Happold, 
Robert Blass and Camilie Seygard. 


Dresden: 


MME. CORNELIE MEYSENHEYM, 


VOICE CULTURE. 
itan School of 
161 West Ninety-third 


MARTHA 


MINER 


SOPRANO 
214 E. 15th STREET. 


Phone, 3004 Gramercy 





DR. CARL E. DUFFT. 


Studio: ge E. Twenty-third st.. New York City 
July and August, Chautauqua, N. Y. 


MRS. F. KURTH SIEBER, 


_VOCAL INSTRUCTION. 


S43 Car Hall, 34 Plaza Street. 
New York. Brooklyn. 
Tuesdays and Fridays. 


BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 


9 Deseo s street, Brooklyn, N. Y. 
Telephone: 4207] M ain. 
Down Town Studio 
Studio at Morristown, 











5-337 Fulton street 
8 7 16 Elm street. 





5 eras 
32! St. Nicholas Ave., 
NEW YORK CITY. 
PRONE 682 MORMINGSIDE 
MRS VOICE and the ART OF - v0 ¢4a1 tod STREET 
. Mondays Se 
H Sapa a 127 meDOmOUEH St. Brock 
ENRY Ve yolane Restored. Italian Method. Seo Tuesdays by ~~ Fridays 
venings 


whh Male Vetoes Nelorem 











EXPRESSION son FIVE DOLLARS 


iInsinema = *” HOWARD s 


including Over THIRTY Written Lessons tor Developing the Voice. 
Descriptive circular, with one written lesson free, on application 


J. WARREN ANDREWS. 


CHURCH MUSIC 8CHOOL. 76th Street and Centra! Park West, New York. 


E. B. KINNEY, Jr., 


wWocal Insetruction 


GWILYM MILES 





At all music stores, or 


ERHARD KROMER, 


S17 EK. 50th Mm. 





Organist Church 
the Divine Paternity. 








Tuesday and Friday: 
Il W. 2iet St. 


Other Days: 
230 W. 107th St. 


In Germany Season 1904-5. 


ADDRESS 








BARITOND. Landshuter Strasse 33, BERLIN. 








RUBY CUTTER ADELE. LAEIS 


SAVAGE BALDWIN 


SOPRANO CONTRALTO 


Exclusive Management: 





REED 


TENOR 


ANDERSON BUREAU, 7 West 42d Street, New York. 





FREDERIC 


MILLER GRANVILLE MARTIN 


CHARLES WORMAN 


BARITONE 
"PHONE 


3859-J 38th Street 





Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W. 


SOLB AGENTS FOR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 


HENRY J, WOOD 
\UD MacCARTHY __ ERNESTO GONSOLO EGON PETRI 


piv CABLES: MUSIKCHOR, LONDON. 





HALL 





ALBERT OG. Baritone- 
Oratorte aad Recitals. 
JANPOLSKI, “2 
ne nie M ngside 


FINE, ‘c=: 


‘PHONE. 433 HARLEM. ——® 











CONTRALTO. 
oh W. 04th St 
we 0088 Riven 


onesie 
HENRY WOLFSONE, 


SPENCER, 
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PARIS. 





SOLO ORGANIST at, 
ROYAL COURTS | TIN 
Rengeet. _Rengary, | 





CONCERTS: 
ree Cracon 
Cracovie, Poland. 
| —— 2, 
ssia. 


Smolensk, Ru 





pa veane p rom of Organiste de l’Eglise 
ALEXANDRE GUILMANT. | . do Pees Fs | mares under 
Soloist Paris y; Bier fone. 
Trocadéro, ete. 19 Rue Cortambert, PARIS, | 0 Sscecow. 
SCHOOL FOR ACTING. Astowo BALDELLI 
EMIL BERTIN, ITALIAN BA nett o gE. 
ler Régisocus de to Sctoe del Qpére Comique. | ¢ nue Euler (Champs Elysées), Paris. 


41 rue des Martyrs, Paris. 





RICHARD HAGEMAN 


(Late Chef d’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAGNER REPERTGIRE for Artists Specialty. 


6 Rue de Ponthieu, Paris. 


Artiste who bave coached with Mr ng 
Mmes, Melba, Nevada, De —— Roumey. Svewt 
Kutecherra, Yenny Francisca, 

ers. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice a moath. 
38 Rue Nouvelle, PARIS. 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


The ausical Courter 


~FOR— 


ITALY anv FRANCE, 


HOTEL DES CHATELAINS, 


184 Boulevard Haussmann, PARIS. 


London, England. 
Mapame MORIANI. 











Com Voeal Train and 

men. Technique, mvle, 

Seie teacher of verte, Prima Donna of 
the Gonna ca CPusslai Optee Cosslane 
Wagnerian sing-r aoe 

Lane, pondons lle. . 
es taeek La Mon ie Mme. 
Paria, ete; Florence ewan Bertin 
Tree, J. ¢. Loan arene 

F 

of Madame pin ANTS P ao 
Acting and 

who has assi oh, "Visdene Moriani cee 


— years. 


—$$$—$____——__-_— —_—__——_—. 


MR. FREDERIC WARREN, 








TENOR. 
2 York Street, Portman Square, 
London, W. 
ITALY. 





M. VITTORIO CARPI, 


VocaL TRaAcHEr, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


FOR LADIES. 
S/IGNORA VITTORIA COPP! BALDISSERI, 


2 Piazza Cavour, Fiorence, I Tay. 
Diploma Pupil ot Marches! of Paris. 


FREE TO SINGERS. 


SACGCTERINGE 
(or Ext-Mex-Cactus) 




















MEXICAN CACTUS 

OR CURE PLANT. 
Clears the voice in 10 minutes after each apetice- 
tioa Clears the head of mucous, preventing It from 
dripping down into throat. Send 5 cents postage 
for box. 


$1,000 if it contains cocaine or any 
poison drug. 





DELLE SEDIE, Paris. 
Pure _ltalien Method. Complete course. Stage 


porta lyre, declamation, language, 10 
Ta 
couse, Ghee peeve. Terms moderate. 


go rue St, Petersbourg. 


= |WAGER SWAYNE) 


39 Rue de Prony, PARIS. 


Mme, Artot de Padilla 


THE VOIGE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Flahaut. 
Nimidoff and Litvinne. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 














PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Voc al Ilis. 
DR. B. PRANK WALTERS, Jr., 

Send for Cireular. 1/716 Chestnut St., Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC. 
Constantin vow Sreanszne, Principal. 
musical education in all branches. 
ae Sa rite for catalogue. 


Fuller Building, ro S, 18th St., Philadelphia. 


We make the only Ameri- 


can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 


CHAS. F. ALBERT 
205 utaoetome 205 


Note No 

withany —t of same name 

Send for FREE BOOKLET entitled 
“Violins, Good and Poor.” 
































OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK CITY. 


FRANK J. BENEDICT, 


VOCAL STUDIO. 

Send | for * * Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture. 

a West — first one, New anton 





PRANK L SEALY. 
ORGANIST ORATORIO SOCIETY AND FIPTH 
AVENUE PRESBYTERIAN CHURCH 


Instruction, Organ Recitals, Congas. 
est Sth Street 





J. W. PARSON PRICE, 
gon CULTURE and ART of SINGING, 
o East Seventeenth ee York. 
nd ons Tye gy yi state end ty Price's 





CACTERINE.CO.,, (23 & 14% St, New York 


Mi feule, of sings ‘aan he's che 


10 Musical People and to Professional Musicians : 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
oo CATALOGUB. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 
ELISE eee Soprano, 


305 West Fifty-fifth Street. 


0 DOWNING — 


EFFIE STEWART, 227: 


oneert Oratorio and Song Recital. 35 West iith St., NEW YORK. 


ocal Instruction. 


HOMER MOORE, =—--—..... 
RE. Address : 414 Central Park West, NEW YORK. 
ELEANORE MARX uA iirc ncrcn: 


Pe. NEWTON,” 
Dramatic Sopreno. 


roadway end 94th St., 
om “FOTW IN Ge 


NEW YORK. 
Phone: 2345L, Morningside. foe 2G UT est 118th (ll 


MARY HOWE soresro 22s=—" 


Direction: MRS. BABCOOK, Carnegie Hall, New York. 


TIuNoOoRn. 
~ BARROW 2k: 
Columbus Ave. and 70th St 
t: HENRY WOLFSOHN. 


HARRIET FOsTE:R, 


BZZv SOPRANO GCONTRALTU, 
ndineaws, Oratorio, Mecitais. 
204 WEST 78th STREB1. *Phoac : 1601 River. Masagcmcat, HENRY WOLFSOHN. 


GRAND CONSERVATORY = The only Music School empowered by 
OF Music, Act of the Legislature to confer the 


regular University Degrees. 
68 West 83d Street, NEW YORK. 


rower Ss TTrtrTROnN G, 


e__ TEN OR , —?O 
7 West Ninety-second Street, New York. "Phone: 1424 River. 


= MARU M ...:::.. 
AND 
Soprano and Violin. INSTRUCTION. 


1248 MADISON AVENUE, NEW YORK. "Phone : 2881 79th Street. 


MISS GLAY’S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 


WILLIAM BEARD, 


421 Kimball Mall, CHICAGO, ILL. 


Set HOFFMANN, soprane 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, N, Y. 


Prom the Royal Coaservatery of Musk, Milan. 
ITALIAN VOGAL SCHOOL. 
Traditional teaching of the classic Italian voes!| ANNA BULKELEY HILLS 


masters. Indorsed by the greatest artists of VOCAL CULTURE. 







































































vans TRIAL LESSONS 





Baritone, 











TENTH EDITION. 


THE VIOLIN AND BOW: 


Ap Exhaustive Treatise, containing 
over forty half tone illustrations, 
and written by the famous master, 


E. B. PO*ZNAWSKI. 
Special Teacher's price, $1.00 net (postpaid) 
Ear Send foe prehensive Catal <f Masic for 


408. W. STERN & CO. 
34 East 21st Street, NEW YORK CITY. 


























present time. See Pamphiet, which will be sent on 
request. Stedle 613 Lcxiagtes Ave., NEW YORK 157 West 127th Street. 





T+ eo 


<_waet nm — jen 
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ARE IDEAL 
ARTISTIC 


BALDWIN PIANOS 











CREATIONS OF 
ENDEAVOR. 





PRIX. 















DD. HB. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 








CHICAGO, ILL. 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 








{34th Street and Brook Avenue, NEW YORK. 
CONCERT DIRECTION VICTOR S. 
The World's Greatest Musical Bureau. 
Germasy: Berilea aed Flettwelistrasse 1. VIOLINS, 
Cable address: Masikwolff, Bertis. BOWS. 
Pro 4M Philh 
monie Concerts, Berlin: the new Subserip- CASES, 
ry rt 7 it. > 
Berlin. s +s oo e stein ¥ ITALIAN 
° (00 c - 
ing Youchimn, D'Albert, Yeaye, Ansorge, Thibaud, STRINGS, 
bh k S. 
Carrefio hy ay ‘ues cabs a REPAIRING. 
- ye tty a a ne 23 Union Square, 
NEW YORK. 











**Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Diagecrors: Cart Hein, Aucust Fragmcxe 


Special Departments for Beginners, Amateurs and 


Instruction given in all branches of music from 
Professionals. 


first beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from beginning to finis! I urses 


n April and Admiss 


Pree advantages to students : Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGUB 





2 Instructors. 


r single branches Prir 


admission times beg September m granted als 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the concert. 


NORWALK, OHIO, 


The Editor-in-Chief of Tux Mvusicat Covaiza. 


HUGO GORLITZ 


"eo NEW BOND STREET, LONDON, 
IMFYFRAESBSARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


the student, the conservatory, 


Factory at 


REFERENCE 





w. 





CABLES: NUGONOTAS, LONDON. 


ae RAINBO 


CONSULTATION PBB: TWENTY-FIVE DOLLARS 





Concert and Touring Agency, 
9 a Margaret Street, London, W. 


Sole Agent f Ww d's Gre dig 
12 years of age olir tor ng artists appear at L. Rainbow's 
Monday Subscription Concerts: Madame Albani, K . Madame Roger-Miclos, Johanmes 
Wolff, Hugo Becker, Gertrude Pepp« rn, Blanche Marchesi, Janotba, Theo. Lierhammer, Arthur New 
stead, César Thomson, Hugo Heinz, Howard-Jones, Leopold Godowsky, Harold Bauer, Pablo Casals. 





The Stern Conservatory of Musig|[ 


FOUNDED ieso. 


22 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV HOLLAENDER, Director. 


in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 


OONSERVATORY: 
Sta OROHESTRAL SCHOOL (ocmpetates all solo and all orchestra! 


velopment 
—— ete, Training. for AS 


RY: pecial training for teachers. CHORUS SCHOOL. SLEMENTARY 
mo o AND VIOLIN 8CHOO 
Teachers: HARMONY AND pouposrrion— Max 
ee Prof, E. E. oO Emma 


Teubert. PIA 
¥ 


eliz 
Gortatewski, Gottfried Galston, a a . Prof. Martin 





Lutsenke, Prof. A. Papendick, Gustay Pohl, ». £ ‘ 
. SINGING—Fras Prof. Selma Wicklass-Kempner, Mme. Blanche 

i, Lydia Hollm, Anna Wliner, Nicolaus Rothmuehi, Royal Chamber 8! ; Waldysiaw 
emann nemann. OPERATIC AND DRAMATIC CLASB—. Rothmuehl. 
VIOLIN—Prof. Gustav Hollaender, Barmas, Bernard Dessau, Willy Bi Ww. S 
mann. ‘CELIO—Euges 7. HARP, HARMONIOM— Frans Poenits. ORGAN—Otte Dienel, 


Royal Music Directo., &c¢ 
Charges: From 185 marks ($38) up te A marks ($118) Annually. 
oe 1 may be obtained through the Conservatory. Pupi 
rs from lle. m. tel» =m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE is. 

Director: Dr. Huco Gotpscummr. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwast, Prov. 
W. Leremouz, Mayer-Mane (Piano); Goutoscumint, Lina Becx, Diericn and Frau 
Pror. Brancx-Perers (Singing); Zayic, Greuenserc, Von Barenwenserc (Violin) ; 
Van Lier (‘Cello); Kwurrer (Opera). Pupils received at any time. 


Operatic School: 76 marks ($180) 
received at any time. Consuliaticn 








MI Sic 


CONSERS ATORY of 





CINCINNATI 







Sgutructs, trains and educates after the best methods 
Europes Conservatories, The faculty numbers 


tome of | he U @roo" 
os ae ae 


1 h respect °= +1 = rt and luxurious 
i] surroundings. The finest and most completely 
|) ings Gevoted to music America Day and resident! students may enter 
wie Ill aes | Catalogue Fags 
LARA BATH 
- ar Sheet ond Garnet Aroase COMCIMMAT! OMG 











DO YOU _— biel on PEOPLE? 


If so, a ew st 


| 


two cents, and may save y« time and me 
JOHN W. CATCHPOLE, 26 East 23d Street, New York City. 
-)>———"PHONE : 2773 Gramency.— <e) 











STARR PIANO COMPANY 


MBicommonrD, 


MAN 


iIwxdy. 


FPACTURER 


UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment, 


azelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 

















Nos. 34 & 36 University Place, New York. 
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STEINWAY 


Grand and Upright 


PIANOS 


Sramway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 








NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Noue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





PINISHING PACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
lime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 























Alfred Reisenauer, 























NEW YORK. CHICAGO. 








4 TMBALE 


CHICAGO, ILL., U. S. A. 








BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


Meade the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 





SOHMER & 


Co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 224 Street. 





vose 


PrANos appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 











BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








